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FEATURING UNRELEASED SONGS FROM ALLISTER, THE BENJAMINS, FENIX TX, FINCH, HOME GROWN, MIDTOWN, 
113 Ligbecsac NEW FOUND GLORY, RX BANDITS, SOMETHING CORPORATE, AND THE STARTING LINE 


SISHLEY SHOLIVA 


IN STORES EVERYWHERE 2-26-02 


ALSO AVAILABLE 


THE MOVIELIFE FINCH : THE STARTING LINE 
"Has A Gambling Problem" EP "Falling Into Place” EP "With Hopes Of 


Starting Over" EP 


DRIVETHRURECORDS.COM 
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Under the Volcano fanzine now offers fast, affordable 
printing for fanzines and record label catalogs! 


SAMPLE PRICES} | marOR MORE INFO CONTACT 


5000 16pp 1/1 fanzines: $725  e: RBlackUTV@aol.com 


5000 32pp 1/1 fanzines: $998 


5000 64pp 1/1 fanzines: $1900 ™ p: 631.585.7471 


10,000 16pp 1/1 fanzines: $1244 
icpeatcaeesiesmamm | PINE ALSO DO (" FULL COLOR BUTTONS 
10,000 64pp 1/1 fanzines: $3396 


100: $25 500: $100 1000: $190 5000: $900 


Chaotic Dischord 
call a fuckin’ ragket/ liv 























Just a few quick plugs, and I’m off to the printer... 


P.O. Box 236, Nesconset, NY 11767 


631. 585.7471 © RBlackUTV@aol.com 


FUN BAGS 


People that like surprises can now get two pounds of stickers, buttons, 
ines, CDs and other assorted crap for $8 from Food Costs $$$, c/o Under the 
Volcano, POB 236, Nesconset, NY 11767. Please make check or MO out to Unde 
he Volcano, Inc. NYS residents, please add 8.25% sales tax. Zines and labels can 
send stuff (no more than 5 pieces) to be included. 








Bastard in Charge 
Richard Black 









Bastards at Large 


Mike Andriani Myk Skullboy 
Alex Beltaine Chris Munity Amy Soprano 
Shawn Clap Dan McClernon Sport 
Corporate Whore Ron Noiz Keith Thomson 
Jim Jameson Aaron “Coach’ Pagdon Wells Tipley 
Krog Darren Paltrowitz Jeff Tobias 
Honkey Thomas Mike Ramek Eric Weiss 
Mike SOS 















A SHOW 
Eric the Red is putting on an all ages show featuring Million of Dead Cops, 
Kill Your Idols, No Redeeming Social Value, The 99's, The Arsons, Run Like Hell, 
Jones Crusher, The Clap, Endangered Feces, and VM Collison. It starts at 1pm on 
January 6th at The King’s Club, 1702 Middle Country Rd, Centereach 
631.716.2582. Admission is $10. Check it out! 










Advertising Shark 
Scott Heffion 





BANDS AND LABELS, CHECK THIS OUT 

Sound Effective is a music supervision company that places music into TV, 
Im, and interactive entertainment productions. The company represents many top 
indie labels and works with Disney, MTV, Paramount, Activision, and more. They are 
currently accepting submissions from artists and labels for upcoming video game and 
ilm projects. Contact eric@soundeffective.com for more info. 


National Distribution 
PDG 908.813.8511 
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AD INFORMATION 


DEADLINE FOR #66: JANUARY 20, 2002 
DEADLINE FOR #67: MARCH 20, 2002 WANNA SENDUS ANINTERVIEW? 
We're experimenting a bit here. Under the Volcano is looking for high-quality interviews to publish. We like 


many genres of music, but Punk Rock generally sets our loins on fire. Call or email us first about your 
Back Cover 7%" x 10" $350.00 $475.00 interview ideas. We'll require hearing the band first of course, and have some simple guidelines (below) 
once you get the go-ahead. Remember, there are no guarantees -- we're kind of dicks about the right “mix” 

$350.00 of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature 







































Full Page 7%" x 10" $225.00 








$135.00 $225.00 INTERVIEW GUIDELINES 

Please make the interview informative, interesting, and maybe even funny; questions like “What 
are your influences ?” are a NO NO! Allow the band’s personality to shine through, and don't 
forget to mention the band's current release. Please follow the general Q&A format within these 


pages. Do NOT type in all captial letters, and please include an introductory paragraph that runs 


$135.00 


ADVERTISING REQUIREMENTS: 





9 al Meningeal aay ae Sangean ine between 150-200 words. Interviews are to be send by EMAIL ONLY. Cut n’ paste the interview 
3. Make ads the right size! into the body of the email, as we will not accept “attached files." Send tons of band photos and 
4. Use black ink on all art graphics, which will not be returned. Yeah, | know, all these rules...tough shit 

5. All photos should be submitted as 85-line screen veloxes: no 


transparent film or negatives 
6. Don't wait 'til the last minute! 
Press run is a minimum of 7,000 copies 


Call Scott at 617.623.5319 for further ad info. 


SUBSCRIPTIONS: 





TABLE OF CONTENTS 


Prices for 6 bi-monthly issues 
USA 1st Class $15/Canada and Mexico Air Mail $15 COLUMNS... 
Airmail to Europe or UK $30/ Overseas Surface Mail $36 BRANDNEW: cic) ree 
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Send (US Funds) or Money Order made out to Check Payable to Cor ; 
Vital Music Mail Order (NOT Under the Volcano -- this applies to FIREBALLS OF Aaa 
subscriptions only!) or well-concealed cash to: Vital Music Mail FROM AUTUMN TO AS 
Order, P.O. Box 210, New York, NY 10276. For the new Vital Music| Jimmie aM @Un@ (@]e 
catalog, send $1 applicable to first purchase. 


DISTRIBUTORS: THE UNSEEN... 


ANDERSON, BENJAMIN NEWS. JOSEPH BERGER, BORDERS, DESER Sounds From the Drowning Pool. 
MOON, GET HIP, INTERPUNK.COM, MANSON NEWS, BUD McSWEENEY,| BD) felcalala i 

NEWBORN, NEWBURY COMICS, NORTH SHORE NEWS, PDC/PCC SC ES ei Se ae ae ee 
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UNDER THE VOLCANO OFFERS LOW COST PRINTING SERVICES FOR YOUR 
FANZINE OR RECORD LABEL CATALOG. CALL RICH AT 631.585.7471 
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20-23-44-75-77 

Numbers. Individually, they are meaningless. 
Collectively, they might tell a story. 

Tuesday afternoon. Two days _ before 
Christmas in the mid 1990s. The Twins and | riding ina 
car with no heat, smoking cigarettes to keep warm. It was 
The Twins' birthdays. Both of them. The three of us had 
no employment, nor prospects there of. Thus, we were 
afforded the luxury of riding in an unheated car on a 
Tuesday afternoon. Happy Birthday! 

Later in life, The Twins and | would form a 
semi-notorious band and spend our afternoons riding in 
an unheated van. But that is not what these numbers are 
about. 

We were Christmas shopping. The Twins 
won $25 from the Lottery. | had $18.40 to buy three gifts. 
People tell me that Christmas comes but once a year. 
They are wrong. Christmas comes every year. $18.40 for 
three gifts. | decided that my brother had been acting in a 
‘dick-lick' fashion, so | need only buy two gifts. 

The Twins and | drove to the recently built 
Wal-Mart. The building was massive. It's blue and silver 
facade cut into the cold, gray sky. Afternoon snow flurries 
landed softly on the freshly paved parking lot. Volvo 
station-wagons hummed along with lush Douglas Firs 
tied to their roofs. It was a grand day to be a consumer. 

Inside the store it was a madhouse. Senior 
Citizens struggled with carts loaded with all sorts of lousy 
gifts. Alvin and the Chipmunks blaring Christmas carols 
over the loudspeakers. A madhouse. 

The Younger Twin fought with the Elder over 
a set of plates for their mother. Plates shattered all over 
aisle number twelve. They decided on a handsome set of 
drinking glasses. 

| looked for gifts | assumed my mother would 
like to receive. Pressure cookers, spoon holders, banana 
hangers. It all seemed too pricey. | bought myself a pack 
of Chesterfields. $18.40 - $2.75 = $15.65. We left the 
Wal-Mart. 

"| thought they were supposed to be cheap," 
| said. 

"No, that's just you, " said the younger Twin. 

“Let's go to the Liquor Store," said the elder. 

My fake ID said | was Walter Krikman. There 
would be a party to celebrate the day of Twins birthday. A 
‘birthday party’ if you will. | selected a gallon of the 
reddest, cheapest wine in the house. $15.65 - $6.27 = 
$9.38. The elder Twin was chatting up the old man at the 
counter. 

"I'm like Jesus,” he said, "I'm gonna turn this 
wine it piss!" 

We laughed. The old man did not. Maybe he 
had heard that one before. We left the Liquor Store. It 
was snowing a bit harder now. 

"Let's go play Quick Draw at the Stationary 
Store," said the elder Twin. 

"No, that's dumb," | said. 

"We won $25," said the younger. 

We were in the Stationary Store. The lady at 


the counter was smoking a long, thin cigarette. She had 
the look of a woman who spent the better part of her life 
behind a Stationary Store counter. There was a dirty 
looking old guy with thick glasses looking at Christmas 
cards. The Quick Draw monitor hung in the corner above 
the magazines. 

Quick Draw is the New York State Lottery's 
answer to keno. Twenty balls fall into 80 spots. Every five 
minutes. You bet on where they will fall. Every five 
minutes. The odds are rigged so that the payoff is less 
than the mathematical odds. All the time. The State is 
good with numbers. That's why the are The State. 

The Twins filled out their cards with those 
blue half-pencils. They were feverish. | didn't want to play. 

"Why don't you play?" asked a Twin. 

"I've only got $9.38" 

"So?" 

"| still have to buy two gifts.” 

"Like a dollar is gonna make a difference." 

| filled out a card using a blue half-pencil. 
Carefully choosing my numbers. 


20 - My age 

23 - Don Mattingly's number 
44 - Reggie Jackson's number 
75 - Year | was born 

77 - Universal punk number 


The payoff on five straight numbers is $600 
on a dollar bet. The odds are something like 1350 to one. 
| brought my ticket and my dollar to the smoking lady at 
the counter. 

"You wanna play it straight or box?" she 


asked. 

"Straight" 

"Well, it's not marked," 

"Can you mark it for me?" 

"No," she handed back the ticket and the 
dollar. 


| used the blue half-pencil to check the 
"Straight" circle and went to hand it back to the smoking 
lady. But now the dirty looking old guy was at the counter 
with a couple of ugly Christmas cards. There was a 
minute before that game began. | waited politely. 

"Whaddya mean, $1.75?" asked the old guy. 

"That's what the card says." 

"It says $1.25," he shouted. 

| looked over his shoulder. It was clearly 
marked $1.75. Half a minute until the game began. 

"Look, $1.25" 

"No, $1.75" 

"What kinda dump is this?" 

The didn't give my ticket to the smoking lady 
in time. | put the dollar back in my pocket. I'd just as soon 
keep the dollar any way. The game began. With each ball 
that hit the screen, The Twins would groan in disapproval. 
None of my would-be numbers were coming up. But | 
shouldn't even have to tell you what the last five numbers 
to hit the screen were. 


20-23-44-75-77 


That was the worst $600 ever. | showed The 
Twins the ticket. There were no words, only a slow, quiet 
walk back to the car in the snow. | thought of the nice gifts 
| would have bought. Two days later | would go on to ruin 
another of many Christmases. Maybe I'll run into that dirty 
looking old guy again someday. Maybe not. But if you're 
still alive (and hopefully you're not): MERRY 
CHRISTMAS, FUCKER!!! 
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Itis at these times, ladies and gentlemen, that 
| am reminded of the cornerstone of Hermetic philosophy, 
that old catch-phrase of the mystics, "As above, so below." 
Yea though | sit reading the Book of Revelations until | am 
driven into a drooling frenzy, | fear not. For trivial individual 
and hedonistic pleasures have again taken their rightful 
place as the key to salvation. Once again, a bag of Cheetos 
takes on religious significance, as it is devoured with zeal 
alongside a noxious brew of stale 7 Up and Jim Beam 
Across the world, bombs cascade down like sad and tired 
behemoths, lurching clumsily towards their targets and 
pounding sand into smaller grains of sand. Another joint is 
rolled and smoked as hundreds, perhaps even thousands 
of clay huts with tiny inhabitants are vaporized in the name 
of 

Elections are held, but | continue to grow 
deeper into the easy chair, like the carpeted beds of moss 
grown on the sides of trees. Am | really ready for the 
Apocalypse? | always thought that | was. A bang might well 
have signalled the whimper to come. A bit anti-climactic 
perhaps. Sure, I've been married, climbed the Eiffel Tower, 
seen the Grand Canyon, and got a tattoo, But am | really 
ready? Where are the concession stands? Is this a 
pay-per-view event? Do you have to have cable? Who are 
the sponsors? Is admission free? There are many 
unaddressed issues here. I'm an American, goddamnit, 
there has got to be some entertainment value to the end of 
the world. It at least should come with the Kung Fu grip 

But | never did get to order the Dean Martin 
Celebrity Roast Video Collection 

| never did see the Himalayas. 

| never got to play guitar in a band 

| never tried skiing 

| never had sex with more than one person at 
the same time 

| never had Baked Alaska, 

| never saw a ballet 

| never tried to play the trombone 

| never flew on the Concorde 

| never learned how to play Euchre 

| never wrote a novel 

| never rode a motorcycle 

But you can't have had everything | suppose 
Life is short to begin with, it is a shame that it seems to have 
been shortened a little further. No regrets though, mate, no 
regrets. | tried to lead a good life. I've loved a lot and 
laughed a ton, got the chance to have my heart broken, and 
met many wonderful people. My only request (what an 
absurd notion) is that there be little suffering for me and 
mine. If it be the will, of course. Although | suppose even 
suffering must be met with aplomb. 

In short, to all of those who know who they are, 
| would leave the world with no vestige of disputes past, 
present, or future. | have nothing but fondness for all the 
times we've shared, good and bad. If these indeed be the 
last days, | don't feel ripped off. I've had a good ride, and for 
the most part, we've had a good run. Who knows? Maybe 
we'll catch up on the flipside 
Love is the Law. 

Love under Will. 





So my coworker got this email about two 
planes crashing into the World Trade Center. Being the 
computer geeks that we are, we tried to get on to 
cnn.com, but that site and all the other major internet 
news. sites were being pounded. So much for our 
technology. 

The devastations of the day moved the 
country emotionally, as well as physically pushed us into 
a war. A highly controversial war (not that any war isn't 
without controversy), some say this is a war brought on by 
our country's foreign policies, as well as our need for oil. 
Others say it is a war marred by conspiracies that our 
own government actually knew these attacks was going 
to go through so as to finally let the nation into.a war state 
of mind. 

Either way our lives are at stake here. Bin 
Laden and his terrorist network has stated in 1998 that all 
Americans—military or civilian—are targets. | have been 
trying to follow the news through all different types of 
viewpoints online. Check out some of these links for 
different viewpoints from the major news sites that feed 
off the AP (Associated Press). 

Possible financial links to Al-Quaida have 
been tied to a mosque in the UK <http://www.mre.org.uk>. 
An Afghan web portal which has video of the Taliban's 
atrocities <http://www.arianae.com/> 

Revolutionary Association of Women of 
Afghanistan <http://www.rawa.org>. 

Cipherwar is a site based on Information 
Warfare. <http:/www.cipherwar.com>. 

Indymedia is a website which allows free 
thought and some rants of conspiracies. 
<http://www.indymedia.org/>. 

Tao Communications is an anti war site which 
facilitates information for other groups. 
<http://www.tao.ca/>. 

For a listing from the navy of known terrorist 
groups and their mantras check out, 
shttp://web.nps.navy.mil/~library/tgp/tgpndx.htm> Also 
due to the influx of warning emails and chain emails, 
check out the sites www.breakthechain. org and 
WWW.snopes2.com. Both sites give detailed debunking of 
a lot of the chain/hoax emails that get sent around. 

For a change of pace, in the music world, 
check out www.verbalassault.com for updates on the 
classic late '80's-early '90's Hardcore band that has a 
re-release disc coming out of their very early stuff. Also 
check out www.shallbejudged.com for the recently 
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You've probably heard all you ever wanted to 
hear about the World Trade Center disaster, but you'll 
have to bear with me. My wife lost two cousins in the 
disaster, they were both rescue workers. It has been a 
hard time to deal with this kind of loss, as you can well 
imagine. On top of this, we all lost Johnny from the Bullys. 
That was a huge loss for the punk scene, he too was a 
































rescue worker who ran into the WTC to help people. Here 
you have a small list of the great people who are lost 
because of some religious zealot. Religion is the opiate 
of the masses and a crutch for the weak. Here you have 
but a small list of people who took the situation into their 
own hands and ran head first into a dangerous situation. 
A dangerous situation that was started by a bunch of 
zombie-god fearing fucks who live in caves. A religious 
Jihad; not much different than the crusades is it? An 
event of people who are too stupid to take charge of their 
own minds, and take that lack of self worth and force it on 
others. 

5000 people were killed in the WTC event, 
because some stupid fuck has a thing about Western 
economy and free thought. Notice | said "thought:" we can 
all indeed think what we like freely, | didn't say we have 
true freedom to do whatever we want; we can just think it. 

The United States is called the watch dog of 
the world, because we get involved with every country and 
conflict there is. That's probably a big part of the reason 
this all happened. Well, you can all thank the Japanese 
for that. We were an isolationist country before Pear! 
Harbor. They bombed us and then we came to the 
forefront of the global stage. It's amazing that everybody 
comes to us when they need help, and then put their foot 
up our asses when they don't need us anymore. We're 
never asked to leave; they do shit like bomb us or hijack 
airplanes. Well you know what, FUCK EM ALL! Let's 
leave them alone and let them kill themselves. Let the 
Middle East level itself, let the guerrillas in South and 
Central America bomb the crap out of their governments. 
We have enough problems we don't deal with as it is. 

The government complains about the 
economy going south; think of what an injection of money 
at home would do, instead of it being sent to Nicaragua or 
Honduras. Israel has the best army in the world (or so I've 
been told); let them prove it, on their own. Let's put that 
money towards the homeless or the families that lost 
relatives at the WTC. There is still a possibility of losing 
more Americans in the Middle East right now. We have to 
pay for that privilege. Pull ‘em out. Let's keep track of 
ourselves for once and stop worrying about everybody 
else. You know that "nuclear threat" from the middle 
east? They get the money because our country spends it 
there. We pay for their nukes. Think about it. But, in the 
meantime, I've lost family members and friends and 
they're never coming back. We live in fear of getting 
Anthrax in the mail, and for what? Because some 
religious fucknuts decided they didn't like the idea that | 
can buy Star Wars figures instead of praying to whatever 
fuckin’ make-believe entity they pray to. If you really think 
that man didn't write all of those religious doctrines (I'm 
talking about all religions, not just Islam) then you're on 
your own plane of existence. So do me and everybody 
else a favor: stay off of ours! 
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A Weed Grows In Brooklyn. 

Out-door space is a much-coveted 
commodity in New York. My next-door neighbor was 
never hospitable with his. My kitchen overlooks his 
highly maintained backyard. | saw him work on it 
constantly, or, at least, heard him, every weekend or 
work holiday, planting, cutting, pruning, mowing and 
weed-wacking, often during early hours, despite my late 
sleep schedule. The landscape is impressive, though. It 
nods to nature and its aesthetic without the manicured 
vanity of the bourgeoisie. It has an organic sense to it. 
He has created a peaceful, solitary place for himself and 
family amidst New York's urbania. 

My basement backdoor opens into his lush 


solitude, but! am immediately denied entrance into it by 
a four foot high wooden fence that gives me just a three 
by ten foot patio. Even the view is obstructed by young 
evergreens, the row of which are the result of a conflict 
with a past tenant in my apartment. 

He didn't want to know his neighbors. He 
wouldn't exchange pleasantries on the stoop, or make 
eye contact on the street. In fact, he caused friction by 
planting two trees against my fence to obstruct his view 
of me, and by wrongly accusing me (in a red-penned 
note tacked to the door) of running a cable line across 
his yard. | didn't like the man, and | didn't want to know 
him, but | appreciate the space he created and respect 
the need for solitude and harmonization with nature. 

On the morning of September 11th | was 
cooking breakfast, still bleary-eyed, when, through the 
windows, | half-registered a white mist falling into the 
yard, coating the assortment of roses. For a moment, on 
the radio, | thought | was listening to a re-broadcast of 
Howard Stern from the World Trade Center bombing in 
‘94, until | heard the specifics (planes) and bolted for the 
roof, where | have a postcard view of lower Manhattan 
from downtown Brooklyn. Like everyone else on every 
rooftop in sight, | watched the towers smoke and burn 
and as they sank into an enormous, mushrooming, gray 
cloud, a chilling, blood-curdling scream came from the 
house next door, piercing the neighborhood. 

The next few hours were a chaotic, frenzied 
bonding experience with my two roommates (both old 
friends). The wind blew south, carrying the noxious air, 
which smelled like electricity, concrete and flesh, over 
the east river and into downtown Brooklyn. As we 
choked on the rancid stench and closed the windows, a 
flatbed semi loaded with lumber pulled up to cut off 
traffic from our street. The orchestrating policeman said 
it was because of a’bomb scare. We took the cue to exit 
abruptly. 

We sacked two bottles of wine, a radio, a 
cell-phone (useless under the hovering dust cloud), and 
put on our walking shoes and face-masks (left over from 
a paint job), and joined the flow of aimless pedestrians 
charged with frustrated patriotism. We landed in a ghost 
town-empty Prospect Park and waited out the initial 
mayhem on a grassy mound, downing a bottle of red, 
picking at the grass and ranting about philosophies, 
world politics and the value of life. 

We again joined the flustered street flow, 
stopping in an open Mexican restaurant for eats, and 
then walked across town, back to the neighborhood. You 
wouldn't have known there was any kind of catastrophe 
infringing on this placid place except for a light dust on 
all the cars. We spent the afternoon trading off on the 
sketchy land-line, calling family and friends. Luckily, we 
hadn't had any direct casualties, excepting our own 
witnessing psyches. | couldn't understand why my family 
members sounded so distant, as if they were so 
unaffected when | felt so affected. 

In the month afterward the awful smell in 
lower Manhattan dissipated, as did the nightmares (mine 
were fight or flight, war) that many people shared. The 
stench still exists, as does the smoldering, but is prey 
only by the wind and no longer strong enough to drive 
me from my home, but a subtle reminder. Tensions have 
been very high. Many people have filled the barrooms to 
congregate, identify, or just to forget. Many panicked, 
packed up and fled the city, leaving everyday with the 
emptiness that it seems on warm summer weekends. 

On September 13th a note was slipped 
under my door. My next-door neighbor was on the 100th 
floor of the first tower. | realized it was his wife who 
chillingly screamed into my memory. His body was 
never recovered. Everyone has their story of where they 
were and whom they know who was lost. Now, as | sit in 
my kitchen and thank god for the good food and home 
in this beautiful neighborhood, | recall mine. As | look out 
into the yard, | think that it could use some weeding. 
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s e i ean Hi : é inais - 
‘REW ANTHE TRAP METAL. AND NO EMO SOB FESTIVAL. I 
apts CORE. cat AMD IN YOUR FACE, 1F YOU ARE LOOKING FOR 
ard a TURING OR HOLIER THAN THOU POSIL-PREAC HING, LOO fEWHERE 
by sega aie DCS STRIKING DISTANCE EXIST ON THEIR OWN TERME. 
® : (Produced by Brian MeTernan) 


STRIKING DISTANCE 
“March To Your Grave" 


LONDON BRUISERS KMUCKLEDUST PLAY FIERCE OLD SCHOOL HARDCORE CROSSED WITH 

STINGING METALLIC RIFFS. WITH LYRICS THAT BLEED ANGST AND INTELLIGENCE, 

KNUCKLEDUST SUCCESSFULLY STRADDLE THE PERFECT BALANCE BETWEEN INTENSE 
MUSIC AND CLEAR RATIONALE. 








by Jim 


Brand New is one of the better pop bands in America these days. 
While outfits like New Found Glory, Blink 182, and Sum 417 rule the 
airwaves with song after boring song about chicks, Brand New is 
upping the ante with a better brand of pop that is catchy, fast, and fun. 
Unlike their MTV counterparts, Brand New is busting their asses to 
create a following that is strong and dedicated. But, while the sky may 
be the limit for this Merrick-based quartet, they remain nice guys who 
are eager to remain true to the scene that gave them a beginning. | 
have known members of Brand New for some time and have fol- 
lowed them from their days as show-starter to show-headliner. And, 
when | received their first full-length, Your Favorite Weapon [Triple 
Crown], | knew this band was headed for success. Do yourself a 
favor: check them out and get your rock on with Long Island's finest 
Pop-Rock band.-Jim 
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Under the Volcano: Okay, if Brand New has 
a front-man or a star, who is that star? 
Jesse Lacey [vocals, guitar]: It’s Garrett 
[Tierney], our bass player. | wish it was me, 
but it’s Garrett. 

Brian Lane [drums]: Yeah, it’s definitely 
Garrett. 

UTV: Why Garrett? 

Brian Lane: He's the cute, shy one. 
Jesse Lacey: In a band of weird guys, he is 
definitely the weirdest. He's got the most tat- 
toos also. 

UTV: Jesse, you'd think the singer—the 
mouthpiece of the group—would be the star. 
Jesse Lacey: I'm trying to be modest, | 
guess. | think the other guys think I’m the 
star but it’s really Garrett. 

Brian Lane: We're just going to give it to 
Garrett. Is that cool? 

UTV: Okay, if Garrett is the Kurt Cobain of 
the band then who is the Dave Grohl? 
Jesse Lacey: Vin [Accardi, guitar, vocals]. 
UTV: Why Vin? 

Brian Lane: What does that mean, “Who's 
Dave Grohl?” 

UTV: Well, in every band there are two people 
that everyone knows. In Nirvana it was Kurt, 
Dave, and no one knew the name of their 
bassist. 

Brian Lane: What do you think of that Jess? 
Jesse Lacey: | don't know. I’m not even sure 
how to answer that one. 

UTV: Okay, well let's ask some serious 
questions then. Here it is: If you guys were 
in the Donner Party—do you know what the 
Donner Party is? 

Jesse Lacey: |'m probably the only person 
in the band who knows what the Donner 
Party is. 

Brian Lane: Yeah, | have no idea what you're 
talking about. 

UTV: Explain it to him. 

Jesse Lacey: Okay, when the Mormons were 
heading west to make a home for themselves 
they got caught in the mountains and they 
couldn't get out. It started snowing and they 
had to resort to cannibalism to live. 

UTV: So, if you guys were in the Donner 
Party and before you left you knew you were 
gonna get caught in the mountains with noth- 
ing to eat and you could invite anyone in the 
world along to eat when the time came, who 
would it be? 

Jesse Lacey: Anyone? Do | have to kill them? 
UTV: Yes, anyone, and no, they just die. 
Brian Lane: Dude! [laughter] 

Jesse Lacey: I'd have to say Abraham Lin- 
coln or my girlfriend. 

UTV: Why would you want to eat Honest 
Abe? 

Jesse Lacey: He’s tall, so there would prob- 
ably be a lot of meat on him. Plus, I’d really 
want to meet him so | can hang out with him 
before he died. 

Brian Lane: If you ate him while he was alive 
wouldn't that mean that slaves would still exist 
in America? This fucks up the space-time 
continuum. 

UTV: Why would you eat your girlfriend? 
Jesse Lacey: | don't know... actually | take 
that back: | wouldn't want to eat my girlfriend. 


I'd share Abraham Lincoln with her. 

Brian Lane: This isn’t going to be in the in- 
terview, right? 

UTV: Sure. 

Brian Lane: How about Garrett? I'd go for 
our bassist. 

Jesse Lacey: You could eat anyone in his- 
tory and you'd pick Garrett? 

Brian Lane: |'d put him out of his misery. 
UTV: So, what do you think of Fred Feldman 
and Triple Crown? 

Jesse Lacey: He's all right. | liked him bet- 
ter before he cut his hair. He’s shady because 
he’s the only one working at his label. 
UTV: Is it true that he’s in DMS? 

Brian Lane: | think it is. He's tough. 
Jesse Lacey: When we first met with him 
he brought us into the conference room at 
the office building he works, at where Fat 
Beats Records also is. In the conference 
room there wasn't a single Triple Crown 
record on the wall, but there were pictures of 
Mos Def. He intimidated us. 

UTV: Did you think he was going to be like 
Suge Knight? 

Brian Lane: No, he’s a lot meaner. He 
doesn't get us deli trays, doesn't get us coke 
or whores, and he doesn't have us driven to 
shows in limos. He gets Vin coke and 
whores, but not us. 

UTV: It sounds like Vin and Garrett really 
run the band. 

Brian Lane: They do. We're their lackies. 
UTV: Tell me the history of the band. 
Jesse Lacey: Most of used to be in a band 
called the Rookie Lot with guys from the 
Movielife too. Then we broke up. We didn't 
do anything for a few years, but then we 
started playing again together. We stole Vin 
from another band. 

Brian Lane: We thought Vin was kind of hot, 
so we stole him. 

Jesse Lacey: No one really hooked us up 
with shows. Everyone was kind of mean to 
us in the beginning. We didn’t have any 
friends in big bands, and no one handed us 
anything on a silver platter. 

UTV: Is that bad? Would you rather have the 
band handed to you? 

Jesse Lacey: No, this is better. This way 
we had to work for what we got. We had to 
get better and force ourselves to make a name 
for this band. One of the reasons we never 
got hooked up is because all our friends had 
progressed so far that they couldn’t afford to 
help out little bands like ours. 

UTV: Why are so many bands playing pop 
these days? Whatever happened to the cool 
bands playing Emo or Hardcore or some- 
thing? 

Jesse Lacey: Pop is where the money is. 
Brian Lane: We're all about money. We 
need to be because we need to get Garrett 
more tattoos and Vin more coke and whores. 
If we were an Emo band then Vin would have 
to rely on the kindness of strangers, and he 
certainly isn't nice or cute enough to get any 
goodwill from strangers. 

Jesse Lacey: Basically, if we were playing 
four years ago when Emo was big, then we 
would have been an Emo band. If it were eight 


years ago we would have sounded like Earth 
Crisis. 

UTV: Seriously, why did you choose the Pop 
Rock style? 

Brian Lane: It’s the style we've always 
played. We've been playing Pop Rock and 
Roll for years now. 

Jesse Lacey: The bands we were in before 
probably incorporated more elements of other 
styles than we do now. Brand New is pretty 
much what you see is what you get. For pre- 
vious bands we had elements of Hardcore, 
Emo, Indie, whatever. | think we've developed 
our own style. 

UTV: So, when Long Island goes back to 
Metal and Hardcore as the popular sound, 
what will you play? 

Brian Lane: Meshuggah. Or maybe back to 
Glam Rock like Twisted Sister. 

Jesse Lacey: | like Body Count. 

Brian Lane: Anthrax. | want to sound like 
Anthrax. On a side note, | think it would be 
pretty stupid if people stopped buying An- 
thrax records because of recent events. 
Jesse Lacey: People actually buy Anthrax 
records? 

Brian Lane: What if it turned out that it was 
Scott lan that had been sending out all these 
Anthrax doses to people in Washington DC? 
It would be a very strange publicity stunt. 
Jesse Lacey: It would bring them back into 
the forefront for the first time in years. If there 
was a biological weapon called Brand New 
then we’d be huge! 

UTV: Brian, you once told me that you hate 
it when people call Brand New a Pop Punk 
band. Why? 

Brian Lane: | hate it because when | think 
of punk | think of bands like NOFX and Bad 
Religion and stuff. | don’t think we sound like 
them. | don’t really care what people call us, 
but | don’t think we're a punk band. | think 
being a punk band implies that you stand for 
certain things, and while we may agree with 
those beliefs, our music isn't about a plat- 
form or a way of thinking. Our music is about 
having a good time. 

Jesse Lacey: | guess | wouldn't call us a 
punk band out of respect for bands who are 
punk that have nothing in common with us. 
Of course we love punk, but | don’t think 
we're a punk band. 

UTV: So, when your parents or grandparents 
come up to you and ask you what your band 
sounds like what do you say? 

Jesse Lacey: | think we all tell people over 
50 that we’re a Rock band. Everyone knows 
what it means to be a Rock band. 

UTV: | think the thing with punk is that it's 
threatening. Is your music not threatening? 
Brian Lane: Yeah, that’s what I’m saying. | 
think our music has aggressive tendencies, 
but | wouldn’t say we have the same attitude 
as, say, Black Flag or Minor Threat. 
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by Myk 


The Hardcore scene thrives on involvement. When people become 
disinterested in it, the local scene dies and withers away. It doesn’t 
matter what you put in, just as long as you contribute something. 
Then there are the overachievers. Those people who don’t know 
when to quit. Whether it be the amount of time they put in or the 
duration in which they do it. One such person is Carl Severson of 
Ferret Records. Not only does he do one of the premier labels in the 
scene today, but he also fronts the crushing entity known as NORA. 
| got a chance to ask Carl some questions from my little cubical, as 
he works down the hall from me. -Myk 
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Under the Volcano: What year did you start 
the label? 

Carl Severson: 1996 | started it. Really 
didn’t start trying for a couple years after 
though. 

UTV: What was your first release? 

Carl Severson: Endeavor’s first release 
ever, their self-titled 7”. 

UTV: What were the reasons behind you de- 
ciding to start a label? 

Carl Severson: Really the initial release was 
just to put out that record. They were very 
close friends of mine. |’d spent a lot of time 
on the road with them, and it was time for 
them to release something, and they needed 
someone to do it. 

UTV: Describe the circumstances behind you 
getting involved in the punk scene. 

Carl Severson: Punk... hmm... In seventh 
grade | got into Dead Kennedys, Ill Repute, 
Minor Threat, Black Flag, Bad Brains, etc. | 
was a skater kid, it was just the thing to 
do. | basically never got into any other mu- 
sic. | listened to Punk for all of that time 
period of my life—well, a bit of NWA, but 
that shit comes with the skateboard. Later 
on it moved into Hardcore stuff. 

UTV: Tell me a little about your band. 

Carl Severson: | sing for this band NORA. 
We’re from Highland Park, New Jersey. 
We’ ve been at it for about four years now, 
a little less. It’s definitely been a good run. 
We’ ve been to Europe, up and down the east 
coast, and all over the midwest. We’re cur- 
rently working with Trustkill Records, and 
just released our first full-length. We like 
to think it’s pretty good. 

UTV: What is the current roster for Ferret? 
Carl Severson: Every Time | Die, From Au- 
tumn To Ashes, Blood Has Been Shed, Mar- 
tyr AD, Skycamefalling, Suicide Note, The 
Rise, Cataract and Remembering Never. 
Wow, that’s more than | thought! 


UTV: What are your most current releases? 
Carl Severson: The Every Time | Die Last 
Night In Town album and the From Autumn 
To Ashes Too Bad You’re Beautiful just came 
out recently. That’s my newest. Fucking 
awesome records. 

UTV: Do you find your label is a complement 
or competition to such labels as Hydra 
Head, Escape Artist, and Trustkill? 

Carl Severson: Complement. Those are 
some of my favorite labels, all run by people 
that | either know or am friends with. | don’t 
think of this as competition; it’s fun, and 
everyone |’ve worked with—save for Victory 
in one instance—has been totally stand up. 
We work together on various tours, share 
music, etc. 

UTV: Does Ferret do well enough to be your 
full-time gig? 

Carl Severson: Probably, but it’s not. | work 
full-time at Roadrunner Records as well. as 
run Ferret. | really like working at Roadrun- 
ner, so | haven’t really given much thought 
to just doing Ferret. 

UTV: Do you do the label by yourself, or do 
you have partners or workers? 

Carl Severson: | don’t have partners, but | 
have people that work with me, definitely. 
Portland [guitarist for NORA, real name Matt 
Hay] does as much as! do, and there are 
three, four other people that are involved. 
UTV: How do you find the bands you sign? 
Carl Severson: Any of a number of ways. 
I’ve just seen a few and been stunned by 
them. Others I’ve heard a lot about from 
various people, so | search them out. | 
signed one band off of a demo | got once, 
but that’s really a rarity. 

UTV: What do you think the best media for 
discovering new bands is, web, radio, zines? 
Carl Severson: The web. | find so much stuff 
online and give it a listen. Message boards 
and websites are all hype machines. I’m al- 
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ways looking around. | love the web. It’s an 
amazing avenue for small labels like mine 
to compete on a larger scale. Thanks to it | 
can let just about 10,000 kids on my email 
list know about a new band whenever | like. 
| hear from people all over the world about 
music. Plus, you can get free porn! 

UTV: Who do you think are the most influ- 
ential bands for this current wave of metal- 
lic Hardcore? 

Carl Severson: Well, Poison the Well and 
Converge are obviously the biggest. But 
influence-wise? | think a lot of bands are 
still playing music inspired by Deadguy and 
At The Gates. | think Disembodied were one 
of the heralds of the downtuned, really 
heavy Hardcore/Metal style. 

UTV: What are your top 10 most essential 
punk albums of all time? 

Carl Severson: Holy shit, is that a hard 
question! Hmm... okay these are definitely 
my most essential; the most essential would 
be a different list: Black Flag, Damaged; 
Dag Nasty, Can / Say; anything by Descen- 
dents, Minor Threat; 4 Walls Falling, Cul- 
ture Shock; Bad Religion, How Could Hell 
Be Any Worse?; Embrace; Guns and Roses, 
Appetite For Destruction; Judge, Bringing 
It Down; SFA, Purge; Dead Kennedys, Give 
Me Convenience or Give Me Death. Those 
are mine anyway, the records that kinda 
shaped how my music life turned out, how | 
turned out. 

UTV: Are there any thoughts you feel com- 
pelled to share that | might have missed? 
Carl Severson: | dunno... |’m stoked for the 
opportunity to share info about Ferret and 
NORA. Both are massive parts of my life, 
damn near all of it, really. You can check 
both out at www.ferretstyle.com and 
www.thenorarockmachine.com Thanks again 
for your time, your questions, and to whom- 
ever for reading. 
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¢ REMEMBERING NEVER 

SUFFOCATES MY WORDS TO YOU 

7 song MCD 

Now on Ferret Music! Features Mean Pete of Until 


The End fame. Comparable to The Glassjaw, Poison 
The Well, and The Deftones. 


e THE CHASE THEORY 
IN PURSUIT OF EXCELLENCE. 
@ 5 song MCD 
Driving, melodic indie rock with beautiful 
@ harmonized vocals from the state of Florida. For 


fans of Christe Front Drive, The Police, and Jimmy 
Eat World. 


e IN DYING DAYS 
LIFE AS A BALANCING ACT 
7 song MCD 

A After aoc a highly praised 3 song CD on Re- 
Define, In Dying Days are back with ier most 
focused and mature material to date. 


e TABULA RASA 

SELF TITLED 

6 song MCD 

Energetic, mathy, indie rock from Pittsburgh, PA. 
Crazy technical guitars with vocals that range from 
singing fo screaming. 


ONE DAY SAVIOR. Post Office Box 372. Williston Park NY 11596. www.onedaysavior.com 
Distributed by LUMBERJACK (419) 726-3930 www.lumberjack-online com 
Up Next: KNIVES AND GREENWATER Tas \0) (al) No) | ae split 7", CELEBRITY Sleep MCD 
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LA- F Records P.O. Box 71266 Pittsburgh, PA 15213 www.a- frecords. oh RECORDS 


ANOTHER YEAR ON THE STREETS 


volume 2 


FEATURING RARE AND UNRELEASED TRACKS FROM: 

ALKALINE TRIO, THE ANNIVERSARY, AUDIO LEARNING CENTER, DASHBOARD CONFESSIONAL, 
FACE TO FACE , THE GET UP KIDS, HEY MERCEDES, HOT ROD CIRCUIT, THE NEW AMSTERDAMS, 
NO MOTIV, ROCKET FROM THE CRYPT, SAVES THE DAY, VIVA DEATH, 


VAGRANT RECORDS eS: ~ 
ANOTHER YEAR ON THE STREETS ee The Anniversary 
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Welcome to the Octagon, the latest full- 
length from Estrus Records’ Fireballs Of 
Freedom, is a foaming-at-the-mouth 
Rock n’Roll sermon, played with attitude 
befitting a band that's left a trail of 
broken hearts, half-ingested pharmaceu- 
ticals, and trashed living quarters 
throughout the midwest. Drummer and 
23rd Field Commander Sammy “King 
James gave me the dope on the Balls 
from the band’s hideout in Portland, 


Oregon.-Rich 


the Volcano: When where you ; 
mami by the Demon of Rock n 
? 

ee James: There's a “demon” of Rock 
n’Ral? We were first “possessed of the 
knowledge by an ancient mystery schoo 
15 years ago in North Dakota. 

UTV: Is it true that the band members 


met in art school? 
King James: Correct, but together we 
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found the lack of “inspiration” 
amongst our snobbish and 
pretentious contemporaries made for 
boring company. 

UTV: Is the band your only current 
means of financial support? If not, 
what are your day jobs? 

King James: This is our life, besides 
picking stuff up and what have ya. 
UTV: The band has moved around a 
lot; why is that? 

King James: Because you 
gotta-keep-movin’... Got to spread the 
legacy of the sonique frequency like 
in style of Ye Olde-End-tines Gospel 
Revue dude! 

UTV: Is it true that in the “early days” 
the band played the theme from The 
People’s Court for 45 minutes? 

King James: Correct. 

UTV: Did the audience recognize the 
tune? 
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King James: Oh, hell yeah! 

UTV: Your debut album was on Empty 

Records, but you moved to Estrus for 

Total Fucking Blowout; why? 

King James: Why not? Basically, 
friends helping friends. Empty is totally 
tad too. 

UTV: Why is the new album titled 

Welcome to the Octagon? 

King James: It’s not a video game; in 
real-life you play to win. Like total 
Valhalla. 

UTV: By any chance are you fans of 
Thee Hypnotics? “Got My Soul Back” 
sounds like it could have been a track 
off of Soul, Glitter, and Sin. 

King James: Get hip? Sounds cool. 
The track mysteriously appeared out 
of ether whilst we were recording; the 
vocal was then laid down. Makes me 
think of Urge Overkill. Dig the chimes 
at the end! 

UTV: Your hard-drinking, hard-rockin’ 
style has been compared to the 
pulverizing sounds of Mudhoney and 
The Candy Snatchers. How close 
does that musical comparison come? 
Ever cut yourself with a bottle on 
stage? How big a role do drugs play in 
your lifestyle? 

King James: Our goal is to set the 
Stage ablaze, hence our moniker. 
Well, there are several kinds of 
drugs... | guess certain ones play 
some roles, but strictly extra-curricular. 
There has been glass flying all over the 
place—you just duck. Been pretty 
lucky though! 
UTV: In closing, how much of anything 
is too much? 
King James: Guess it depends on 
the situation... But if the girl is hot, 
sure, I'll drink wine out of her clog! 
Peace-Out bro! 
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FEATURING JOHNNY BONNEL, BARIUS KOSKI 
& SPIKE SLAWSON FROM STREET PUNK 
LEGENDS THE SWINGIN UTTERS. AND 

CREC LISHER OF CAMPER VAN BEETHOVAN 


THE NEWAIBUM 
CD/LP 


“you can rest assured that this 
material will hlow you away 

... already they are worthy 

of critical accolades!” 

-Joc/ Now Wave Webzine 


“The story telling is brilliant. 
The lyrics are unique and well 
crafied. The musicianship ts 
impeccable. The Bustards are 
fun, and unexpectedly moving 


Ewan Wadharoi/Hybnid Magazine 


our now 


P.O. Box 67609 * LA, CA 86067 
| www.byorecords.com * (877) byo-punk 
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Heaturing: Rancid * The Distillers * U.S, Bombs 
& Brophieh Murphys x Lars Frederiffeen And The 
Bastards x F-minus * Devils Brigade (featuring 
Matt Freeman from Rancid) * Agnostic Front x 
‘King Bfango * Ciger Army * Buane Peters And 
The Hunns « Nefromantix * Roger Miret Ard 
The Disasters * Leftover Gracf x The Slackers 
* Joe Strummer And The Mesealeros * 

Hepeat « The Pietasters * Mouthwash 

* The Gidjits * The Nerve Agents 
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From Autumn To Ashesisa Long Island band making a national name for 
themselves with their debut full-length, Too Bad You're Beautiful, on 
Ferret Records. The music is a paradox; there are soft—almost acous- 
tic—passages with melodic vocals, offset by Hardcore blasts and blood- 
curdling screams. Vocalist Ben Perri and drummer/vocalist Fran Mark 
were Sracious enough to answer my questions.-Rich 


Under the Volcano: | know that members of 
From Autumn To Ashes were involved with other 
projects before this band; how did From Autumn 
To Ashes form? How important is the DIY ethic 
in this band? 

Fran Mark: | would say that From Autumn To 
Ashes started off the same as most other bands, 
as a couple of guys having a good time on week- 
ends. It was the end of August in the year 2000. 
About a month after the band’s formation, our 
thoughts shifted from having fun to “let’s focus all 
of our effort on this project for X amount of time. If 
it fails we'll go get jobs and go back to school.” 
To answer 
the second 
part of the 
question, 
the DIY ethic 
was ex- 
tremely im- 
portant in 
getting our 
name and 
our music 
out there, but 
support from 
a record label 
has proven 
more effec- 
tive and re- 
quires less 
personal sac- 
tifice. 

UTV: How did 
the band end 
up on Ferret? 
| know some 
other labels 
were inter- 
ested... 
Fran Mark: 
the reason we decided to go with Ferret is be- 
cause they seemed to be looking out for our best 
interest more so than any other label. Carl 
[Severson, Ferret owner] was more of a friend 
and less of a business man to us. The label has 
a history of great bands and the current roster is 
something that we are lucky and proud to be a 
part of. 

Ben Perri: And it figures, the show that Carl 
saw us at, we were all sick with 110 degree fe- 
vers and barely conscious. 

UTV: Please expand on the meaning or signifi- 
vance of the record's title. 

Fran Mark: The title was guitarist Scott Gross's 
idea. It refers to certain individuals having a su- 
periority complex. 

UTV: Too Bad You're Beautiful seems to be a 
concept record about a relationship disintegrat- 
ing. How autobiographical is it? 

Ben Perri: To a point you can say that what | 
write about is all about me, but | think that if you 
asked 10 kids about their lives, nine of them will 
come out with some tale of heartbreak or disap- 
pointment. | wanted to write words that kids could 
read and sing along to, but also relate back to 
their lives. | not only want to focus on the shit 
that has gone on in our lives, but try to shed 
some light on why it has happened, and part of 
that goes back to the meaning of our album's 
name. We can't let things like that drag us down. 


UTV: As a band, are you angry, depressed, or 
joyous? How so? 

Fran Mark: \Ve're all happy as hell to be play- 
ing music and to not have to go to work in the 
morning. 

Ben Perri: Just because we write songs about 
despair and anguish doesn’t mean we are bitter! 
Waking up everyday, and not knowing what it 
has in store is an exciting feeling. | would not 
want to do the nine to five thing after what has 
gone on with this band...especially our band! 
UTV: One unique aspect of the band is that the 
drummer, 





Fran Mark:, adds 
main vocal lines in conjunction with Ben’s vo- 
cals. How does Ben fill his time on stage when 
Fran is singing? Are there any special consider- 
ations you've taken into account because of this 
dynamic? 

Fran Mark: This is one question | don't think 
can be answered accurately in an interview; | think 
you just have to come see the live show. We 
never consciously made any arrangements with 
stage presence during certain vocal parts; | think 
it just flows. 

Ben Perri: Yeah. | mean, we don’t rehearse 
anything, or do anything calculated. It all comes 
down to the energy we have, and like Fran said, 
you gotta come see us to understand it. 

UTV: Though your music is hard to classify, | 
note similarities between From Autumn To Ashes 
and another local band, Skycamefalling; have 
they influenced you at all? Are you friends? 
Fran Mark: At Hellfest 2001 there was an inci- 
dent where we accidentally lit their hotel room 
on fire with jumping jacks. Then the sheriff came 
and removed them from the hotel. 

Ben Perri: Next time anyone sees John Clerkin 
[Skycamefalling guitarist] ask him about his burnt 
socks from Hellfest and tell him the door has to 
be open in order to throw something into a room. 
UTV: The band seems to tour pretty frequently. 
Touring seems to be the bane of most Long Is- 
land bands, who seem to feel they'll get label 


interest by playing 20 gigs a year at the Village 
Pub. Please give these bands a shot of reality. 

Fran Mark: Touring is so important! Ask any 
band about the horrors of their first tour, or even 
the first few tours; you have to deal with so many 
disasters before things start to get good. On our 
first tour we drove about 10,000 miles and only 
played 10-15 shows, most of which we played 
for 10-15 kids. 

Ben Perri: We had drives on that first tour that 
would blow your mind...we had to go from Illinois 
all the way to Utah, to miss the show due to van 
troubles...that 
high altitude is 
good for noth- 
ing, except light 
heads and kill- 
ing vans. Then, 
from Texas to 
Florida, this all 
being done ina 
van with faulty 
air conditioning 
and a max 


speed of 55 
MPH. That 
night in 


Florida—after 
the drive—we 
stayed in a 
mall parking lot 
and it poured 
rain while we 
slept with the 
windows open. 
Despite all the 
mishaps, when 
we got home 
we still found it 
to be an unfor- 
gettable experience...all of which | would not trade 
for anything in the world! 

UTV: Melanie Wills, who used to sing for the 
local band Scarab, lends vocals on one track. 
How'd that come about? What's Melanie up to 
these days? | think the last time | saw her was 
about four years ago outside a Chinese buffet. 
Ben Perri: The track Melanie did, “Short Sto- 
ries with Tragic Endings,” came out amazing. 
We had Mike's [Pilato, bass] sister come into 
the studio to do violin tracks, and Adam D of 
Killswitch Engage lent his expertise on the stand 
up bass and guitar. In comes Melanie, the singer 
of Kinetic Records’ One True Thing, and does 
her part in one fantastic take! All of us are stand- 
ing in the booth, almost in tears, staring at her in 
complete amazement! She turned our words into 
five of the most heartfelt minutes ever...All with 
10 minutes of practice together. We get people 
at shows asking us if she is with us for the show, 
thinking she is a part of our band. One day, hope- 
fully, we can play it live. 

UTV: In closing, John has twice as many apples 
as Sue. Sue has four times as many apples as 
Sam. Sam's motto is “An apple a day keeps the 
doctor away,” and has enough apples to last him 
two weeks. Does Sam listen to Hardcore? 

Ben Perri: Hardcore or not, | wonder if Sue got 
with either John or Sam! Thanks for the interview 


and see you on the road. 
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Under the Volcano: You have & 
record out on a pretty large 
indie label, have played the 
Warped Tour, and are Stisi--ra= 
ceiving underground support and 
critical acclaim; are you ex- 
actly where you want to be? If 
there's room for improvement, 
where would it be? 
Andy West: We're sort of where 
we want to be. I mean, of course 
there are things we'd like to be 
a bit different. We really wish 
we could make the kind of money 
that would be sufficient for the 
time and effort we put into the 
band. It's really hard to leave 
a job for something that has yet 
to pay off even one tour (with 
the exception of the Japan/Ko- 
rea tour). It has become an un- 
avoidable problem for us. Sev- 
eral of us pay rent, as well as 
all the usual bills of living. 
Since we are happy where we are 
in most other ways though, we 
wouldn't change our booking poli- 
cies or music or anything like 
that. The truth is that we rely 
on our "peers" for support. That 
is how Hardcore works. We have 
never been a trendy band to get 
into. We have no gimmicks, trendy 
appeals, no fashion sense, not 
aven good looks. So there are @ 
lot of people who won't pother 
with us. That has its ups and 
downs. On the one hand it hurts 
to be ignored by people that are 
supposed to be part of the same 
lifestyle as us, to have your 
work and emotion just ignored 
because it has no commercial 
value. Especially in a scene 
where things like that should be 
ignored. On the other hand, T 
feel like we have one of the 
most loyal, sincere followings 
any band could hope for. Since 
we have no hype or cool scenester 
type appeal, the kids who get 
into us get into us for real! 
There are OVER 130 people out 
there with Kill Your Idols tat- 
toos right now, not bad for a 
pand of our size. There are kids 
who drive hours and hours to come 
gee us, or come several days in 
a row. We've made some really, 
really, great friends and been 
part of some really cool scenes. 
Too bad one of the worst scenes 
we know is our “home” of Long 
Island. Since we don't fit the 
mold, for the most part we don't 
do too well here. And you know 
what? I don't want to. It is the 
only Hardcore scene I've aver 
geen that doesn't like Hardcore. 
Here is a reason I feel really 
down on Long Island: We played a 


show last year at a small club on 
LI with Holding On, an awesome so much more. I get letters from 
Hardcore band from Minneapolis. Pe0ple who are moved by our music 
There was a lot of kids there, a more then we ever realized... Kids 
lot! After the local two bands ‘hat go crazy and sing along. Kids 
played all the kids left. There who buy our music and other merch, 
was » touring band about to go on It is all just so amazing. I liter- 
and everyone just left. It's not ity sould go on and on, 1 feel 
like Holdifig Onde @ bend tuet they ‘OSt We “‘HEVe earned all the good 
knew and just didn't like. It was ‘ings that come our way. We are 
more like there was nothing to be 11 People who totally support the 
gained as far as scene status from %°8ne we are @ part of, and I think 
watching them. How can anyone in- that alone makes us worthy of all 
volved in the underground music the good things that come with this 
scene justify doing something like 1ifestyle. We never set out to get 
thet? After that show I decidea *hem. 
that I want nothing to do with the UTV; Are band members able to live 
"scene" here. Long Island was a on the music at this point? 
really, really, good scene at one Andy West: Hell no! Everyone does 
time, It has fallen epart ana 1 Jobs between touring. We would have 
feal like there is no place forus. "8d & great summer financially, 
There are exceptions to every rule, cept that we wound up with $3000 
and there are some good kids on LI, "orth of van repairs. That's how 
put overall, I feel really jaded it always works, There is not much 
about whet I saw that night. There Money to be made in Hardcore mu- 
was a time that I fully supported sic. There are times we come home 
the LI scene. Now I am much more With a decent amount each, enough 
picky about it. By the way, I also to cover our bills while we were 
want to say that I don't speak for gone, and some extra, but not much. 
the whole band on this issue. But 1% 1s really, really hard to tour 
they aren't around to answer this *he way we have been, and it just 
Plight: now. Gi juntorashied onyand. P°8"s f° get harder.” “Reeph,” our 
don't know if I even answered the drummer, does live off music though. 
question. He has a monkey and he dresses hin 
UTV: Looking back, from the earli- %5 ® bellboy, and then plays a wind 
est days of the band, did you ever UP accordion. It's a living. 
think you'd be where you are cur- UTV; I know Gary Bennett quit the 
rently? Is it by accident, or by band for about 10 days as you were 
design? negotiating with SideOneDummy. 
Andy West: I never dreamed we would How'd Gary end up coming back to 
do what we have done. I have bean *he band? Did you have to promise 
to Japan with a band I started. We “im something? 
have toured Europe twice. I sang Andy West: Well, I think Gary just 
in front of almost 100 people in needed a break. We had a really 
Poland who can't even speak gn- ‘tough year. We were away for over 
glish, but sang the choruses to seven months last year. We had a 
songs I helped write. I was car- lot of financial problems and they 
ried over the crowd in Hungary. We Were-and still are-getting no bet- 
nave headlined festivals in Hol- ‘%@Y, and he also had a lot of fam- 
land, co-headlined e» festival in ‘1y 8nd personal problems, Finally, 
Korea, played Gilman St., played- everything just became too much. 
and sold out, twice-ABC No Rio, Our van broke down and was really 
toured with Agnostic Front, 7 Sec- @xpensive; we were broke. Every- 
onds, Ensign, Kid Dynamite, H20, thing was snowballing, and we felt 
and tons of others, We've played totally unappreciated, I can’t re- 
shows with Sheer Terror and Sick ®1l1y put words into his mouth to 
Of It All, as well as The Business, S1V® @ll the exact details. But 
TSOL, Madball, Breakdown, The Ca- after a lot of letters from people, 
suralties, Violent Society, #8 well as a lot of phone calls 
Voorhees, so many more. Al from ‘70M people, he came back. Again, 
The Pist and Paul from Sheer Ter- ly he could really give this story 
ror write songs for our record, Tight though. 
Chuck from Hot Water Music got so UTV? What differences have you 
crazy when we played that he dis- 20ticed between being on, say, 
located his shoulder. We had Wattie Blackout! and SideOneDummy? Is it 
of The Exploited watch us play and Just @ case of more, faster, big- 
then buy a GD. We've headlined ger, or is there some type of basic 
CBGB's. And that is all just the ideological difference that you 


stuff that came to mind, there ig 20tice? 
Andy West: I think there are just 
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more people at SideOneDumny, so 
they are able to do a lot more. 
They have people right on top of 
everything we need. We need 
records, we call the guy who does 
that. We need tour support, we 
go to the person direct that we 
need to deal with; promotion 
stuff, same thing, go right to 
the guy who does that. It is run 
so great. They do things we never 
expected a label to do. Black- 
out! did a great job with us. He 
put out our records, promoted 
them, helped us tour, everything 
a label is supposed to do. But 
SideOneDummy goes even peyond 
that. They have done all sorts 
of extra stuff. They have gotten 
us on some bigger tours. They 
get people to come down to our 
shows and do reviews and in- 
terviews. All stuff like that. 
It's really, really cool. Plus, 
we are labelmates with 7 Sec- 
onds! 
UTV: Much of Funeral For 4 
Feeling has a dark vibe lyri- 
cally; what were some of the 
events surrounding the writ- 
ing of the record? 
Andy West: Well, honestly 
I think that to read the 
lyrics it is quite easy to 
see the type of times we 
were going through while 
writing the record. It was a tough 
year for us, a5 a band and indi- 
vidually. I'd rather not talk 
about the actual circumstances, 
put I think of all of our re~ 
leases, this one is the most di- 
rect lyrically. I used differ- 
ent influences than I have in 
the past, and instead of writing 
songs about things people deal 
with in general, I wrote about 
things I went through nyself. 
But I also think they are things 
that people could relate to. 
UTV: You're coming out with a 
split EP on Jade Tree with Good 
Riddance, correct? How'd that 
come about? 
Andy West: Well, we met the guys 
from Jade Tree a few years ago 
and had discussed doing some- 
thing together for a while now, 
I'm really, REALLY excited to 
have a release coming out their 
label. They are great guys and 








do a great label, and I'm ex- 
cited to now be a part of it 
UTV: Long Island bands in niin 
different styles seem to be date 
ting contracts and making waves 
in the music industry. Have LI 
bands finally learned how to 
work the system a bit? 
Andy West: I really am only on 
top of a small amount that is 
happening on LI right now. I'm 
really not sure what is going 
on, I only know of a few LI 
bands that I would think even 
deserve recognition. There are 
a few that have been around for 
a while now, bands that have 
taken their music seriously and 
have proven their passion. To 
them I say, hell yeah, work the 
system or it will work you! 
UTV: What's the most rewarding 
Part of playing in Kill Your 
Idols? What's the worst part? 
Andy West: I kind of feel Like 
I answered those questions 
throughout the interview. The 
payoff is not financial. It is 
the support and enthusiasm, The 


people who buy our stuff, come 
to see us. People who give us 
support in any Way- Really, it 
never gets old. It is exciting 
every single time anyone works 
their way through a crowd just 
to tell us that we played well, 
or that we moved them in any 
way. The letters we get, you 
wouldn't believe the reaction 
that some people have 
to our songs. All the 
people we meet. I can't 
even express in words 
how it feels to be ap- 
preciated at all. The 
downside? Well, there 
are some hard things to 
deal with. For one, it 
is unavoidable to not be-~ 
come somewhat jaded. No 
matter how hard you try 
not to, it just comes 
with the territory. You 
can't help it. When you're 
in a band-especially one 
who tours so much as we 
have-you see a lot of things that 
take out the purity and any in- 
nocence. You see things that make 
you change opinions about bands; 
things you'd never see or hear 
about if you weren't in a band 
yourself. It makes 4t much harder 
to just get into bands based on 
their music and message. I don't 
know, it's hard to explain. An- 
other hard thing is dealing with 
peing in the "public eye." No 
one in the Hardcore scene should 
be thought of as a celebrity, 
put we make each other out to 
be. Heroes and villains are made 
out of anyone in a band or any~ 
one who does a zine, anyone who 
is really vocal. Bacause T'm in 
a band shouldn't make me some~ 
one that is talked about and 
judged by other people con- 
stantly. We should all be treated 
as equals here. I don't now-nor 
nave I ever-put myself above any~ 
one, and no ones should do it 
themselves. I don’t plan to live 
my life living up to others ex- 
pectations of me. Kill Your 


Idols...get it? 
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by Darren 





IS 


fhe majority of the bands I 
like have hooks and choruses, 
somewhat of a pop sensibil- 
ity, lyrical references to 
other bands and drinking, a 
fuck all attitude, hometown 
pride and a bit of observa- 
tional humor to them. Not 
surprisiy ly, I really dig 
Phe Nobodys and their new 
record Less Hits, More Tits 
[Hopeless]. It’s been more 
than five years since The 
Nobodys debuted with Short 
Songs For Short Attention 
Spans, as produced by the one 
and only Joe Queer, and there 
are no signs of slowing down 
with the latest full-length. 
Lhe opportunity to do some 
Q@44 with JJ Nobody himself 
proved an informative and 
truly ghetto-fabulous experi- 
ence. Read on, 
folks...-Darren 


Under the Volcano: 
discography, except ea split with 
The Beautys, has been put out on 
Hopeless Records. What is it about 
Hopeless that keeps you loyal? How 
did you wind up on their roster in 
the first place? 

JJ Nobody: The Hopeless guys have 
always supported us; they've never 
tried telling us what we should put 
out, what we should't. They gave us 
all the freedom to express what we 
wanted to express, and in this little 
world of music 
and labels, 
that's really a 
rare thing. As for 
how we ended up 
on Hopless, well, 
they just called 
up one day and 
asked if we 
wanted to do a 
record. I was 
talking to a few 
other labels at 
the time, but 
they just seemed 
really genuine 
and had their 
shit together. 


Your entire 


UTV: What is the 

most Rock n' Roll 

thing that any 

member of The 

Nobodys has ever 

done? 

JJ Nobody: Shit. We've done it 


all, drinking, drugs, and girls. I 
guess that's that standard for Rock 
n' Roll. To tell a story like that 
would have to involve degrading 
ourselves or friends. Sorry. We like 
to keep those stories on a one on 
one level. If you want a Rock n’ 
Roll story, come to a Nobodys show 
and I'm sure you'll get one. 

UIV: "You Ain't Into Rock 'N’ Roll," 
track 10 on your record, states that 
anybody who doesn't like AC/DC isn't 
truly a fan of Rock music; doas 
that mean that you guys actually 
like albums they've done post-1984? 
Who are some other bands that any- 
body reading this article should 
own releases from? 

JJ Nobody: God damn right there 
is! Their new record, Stiff Upper 
Zip is one of their best; if you 
don't have it, you should. As for 
other bands, I can't even get 
started. This interview would turn 
into my dos and don'ts of Rock. Get 
as much AC/DC, CCR, Black Flag, and 
any old rockers-such as Chuck Berry, 
Jerry Lee Lewis and any Motown 
groups-in your diet as you can, and 
you'll be alright. 

UIV: Do any of you guys listen to 
Journey, Stryper, Korn, or any other 
artists that a fan of Under the 
Volcano will find "offensive?" If 


not, what is some of the music that 
The Nobodys will listen to in their 
van, yet deny that they dig? 

JJ Nobody: Well, we all really 
like Jewel, and JJ is a big Country 
fan-Wille Nelson, David Allin Cole- 
Justin is into a lot of Blues... 
besides that, I guess a whole lotta 
Rock. 

UTV: Making or breaking a myth here, 
being from Colorado, do you guys 
refer to Coors as "Colorado Kool 
Aid?" Is Budweiser a more superior 





brew? Do Americans even know con- 
stitutes a "superior" brew? 


JJ Nobody: Randy is a big Coors 
fan, and the rest of us don't re- 
ally drink a lot of beer. We are 
more into the hard drinks, whiskey, 
vodka, and rum. Beer's for begin- 
ners. 

UTV; Are there any forms of making 
out or porn that you guys don't 
like? Regarding the latter, is the 
music of The Nobodys really suit- 
able for some sweet sweet loving, 
or is that just a myth? 

JJ Nobody; Nope we love ‘em ALL. 
There's no sweet love making while 
listening to the Nobodys; when you 
Play a Nobodys record, you wanna 
fuck. 

UTV; Is there a common writing pro- 
cess to one of your songs? Can four 
chords sometimes be one too many 
chords? 

JJ Nobody: Nope not really, just 
whatever comes out. Yup, take "Grout" 
and "54 Bucks" for example. 

UTV: Who are the models for Legg 
Hits, More Tits? Was there a rigor- 
ous process of sifting through pho- 
tos? What does it take to have a 
Nobodys-approved rack? 

JJ Nobody: They're some local 
friends/ ex-girlfriends/ future 
girlfriends/ what-have-you.....A 
Nobodys approved rack means 


having....we don't look at women as 
just sexual objects, they need to 
have a good outlook on life, a won- 
derful personality...nahh...just 
tits. 

UTV; How do you respond to tha al- 
legations that your artwork simply 
reflects the band being a bunch of 
sexist pigs? Has the artwork made 
it harder to distribute the record? 
JJ Nobody: Well, if looking at 
g@irls' tits makes you a sexist pig, 
then I guess we're guilty. I guess 
being a guy 
and enjoy 
looking at 
women these 
days makes you 
a sexist pig. 
Just because 
we use a 
woman's tits 
doesn't mean 
that's ALL we 
think women 
are. As for 
record sales, 
ask the people 
at Hopeless, 
‘cause we 
don't have a 
clue. 

UTV: Are 
there any ac- 
comp lishments 
or goals that 
The Nobodys 
are shooting for with the release 
of Less Hits, More Tits? Shall even 
fewer hits and more tits be ex- 
pected for its followup? 

JJ Nobody: We just came to rock, 
and the album VERY clearly reflects 
that. 

UTV: Up to what level of aducation 
have most fans of the band com- 
pleted? 

JJ Nobody: I doont thik I uderstand 
thes kweschen,. 

UTV; In being together for more 
than five years, having toured in- 
ternationally and had records pro- 
duced by Warren Fitzgerald of The 
Vandals, Donnell Cameron and Joe 
Queer, do you guys still feel like 
"nobodys?" Where do you sea your- 
self two years down the road? 

JJ Nobody; We haven't really 
changed personally; our music is a 
little different than it was five 
years ago. Hey you can't put out 
seven records of vaseline and a 
magazine. What's the sense in that? 
It's what music is ALL about. 

UTV; And finally, any last words 
for the kids? 

JJ Nobody: "I'm not doin' it for 
the money or for the chicks, I'm 
doin' it for the kids...fuck the 
kids." 
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New Hampshire's Scissorfight mix big, over-driven, RAWK guitar with 
growled vocal and acerbic worldview, and their latest, Mantrapping For 
Sport and Profit [Tortuga] is finally garnering the attention the band so 
much deserves. Scott Hefflon chatted with vocalist Ironlung about 
survivalism, LSD, and Ted Nugent.-Rich 


Under the Volcano: How do you skate the line between being intelligent and 
worldly and, well, dangerous? 

lronlung: There's a fine line between clever and stupid. You do whatcha do, 
ya know? 

UTV: For example, | hear you popped your shoulder out during a show and 
just kept on going... 

Ironlung: That's happened twice now. Both times right at the beginning of 
the show. | got out there, raise my 
arms, and one of ‘em pops out. In 
Rochester, New York, | did the whole 
set with my arm hanging a few inches 
out of its socket ‘cause | couldn't get 
it back in. 

UTV: I've broken bones but never 
that... Does it hurt? 

lronlung; It kills when it's out. The 
other time, we were in Burlington, 
Vermont, and | walked over to the 
side of the stage and the singer from 
Suicide Contest saw me pointing at 
my shoulder and he jammed it back in 
for me. 

UTV: | keep getting Lethal Weapon 
images... 

lronlung: Yeah, | have to keep 
running into walls to get it back in. 
UTV: So real pointers or warnings "to 
the kids" about living on the edge? 
lroniung: We're all about having a 
good time, but you gotta learn to walk that fine line. As long as you're not 
hurtin’ anyone... Self-preservation skills are very, very important. The 
survivalist ethic is about getting’ through. 

UTV: What year'd you start in? 

lronlung: 1994, | think. 

UTV: Right on. Your first release was on Wonderdrug, right? 

lronlung: Yeah, we did two records with them. Guaranteed Kill and Balls 
Deep were on Wonderdrug, and since we've done New Hampshire, the 
Piscataqua EP, and the new one, Mantrapping For Sport and Profit for 
Tortuga. 

UTV: | never got the EP, but I've heard about it. It's not considered a rarity, is 
it? 

Ironiung: No, it's pretty much out there... But there are only two originals and 
the rest are covers, but they're good covers if you're into Punk Rock. We do 
The Dwarves' "Fuck ‘em All," Dead Kennedys’ "Too Drunk to Fuck," and GG 
Allin's "Drink Fight and Fuck"... 

UTV: Yeah, | heard you play that one at yer record release party at The 


Middle East. | almost always like GG's songs when played by anyone but him. 
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GG on CD (or DVD) just seems really unnecessary... 

lronlung: There's a great scene in Hated where GG comes out on stage and 
right off the bat punches someone in the face... [laughing] | just love that 
scene... We used to sit around and listen to live GG albums when the band 
first got together...Our guitarist has played in band who played with GG. And 
he is from the Granite State, after all... 

UTV: You know The Queers and The Tunnel Rats and all them? 

lronlung;: Yeah, they're all from New Hampshire. | used to live in Portsmouth, 
which has a mall, but it's very got a very touristy seaport kind of old New 
England thing going on... But at the time we were there, there were a lot of 
bands and we had friends in bands in the area... | used to work in a 
restaurant... with Al Barr from the 
Bruisers, now the singer for the 
Dropkick Murphys... 

UTV: Small world... But this area, in 
a nicely underground way, has often 
been ripe with dirty Hard Rock 
bands... Roadsaw, Quinataine 
Americana, even Stompbox and the 
like were shit-kickin’ dirt Rock. 
lronlung: There used to be a lot of 
bands in Portsmouth... But the Elvis 
Room closed, so now when we go 
back, we play outside of town. We 
used to rehearse there, and | used to 
drive up every weekend... 

UTV: Where were you living? 
lronlung: In Boston. We used to 
practice in this old warehouse, in a 
meat locker, so you couldn't stand 
up all the way... Then | moved up 
there, and that's where we were 
from. That's where our first shows 
were. For the first few years, that was it. We just did it to have fun and play 
music, so that seemed as good a place as any to do it. 

UTV: You guys never really struck me as snobby scenester elitist fuckers... 
lronlung: We just did it to have an outlet. 

UTV: Tell me about the single, "New Hampshire's Alright If You Like 
Fighting." Obviously, the title's a tip... 

lroniung: Yeah, to the Fear song, "New York's Alright if You Like 
Saxophones." The title at least... 

UTV: In content, | think it's more like the Tunnel Rats’ adaptation of a 
different Fear song which they made into "| Love Living In New Hampshire"... 
lroniung: That and Elton John's "Saturday Night's Alright For Fightin.” The 
singer from Suicide Contest lived up in Laconia, and he sent me a postcard 
from Weir's Beach, and it said "Endicott State park is a nice place to swim in 
the summer time." He'd crossed out "swim" and written in "fight." That was 
very much our sense of humor, so that's how it started. 

UTV: The list of places and events, rattled off in a White Zombie "Black 
Sunshine"-esque monster truck pull announcer voice over a celebratory guitar 


Swagger, are those all places you've done some bare-knucklin'? 

lronlung: Well, we've had a few... But it's more a celebration of a certain 
form of communication... But all those places are definitely places we've lived 
or hung out or at least been to. So it's kind of an insider thing... 

UTV: | definitely see you guys—much like the Dropkick Murphys—as a band 
of the people and for the people. They do the working class Punk thing, and 
you do the working class Rock thing... 

lronlung: Yeah, man, music for the people... 

UTV: Except that, as your bio states, you really don't do it for the people, or 
“for the kids, man" as so many love to claim. 

lronlung: Well... "from the people,” maybe... 

UTV: Speaking of your love of people, where'd ya get Mantrapping For Sport 
and Profit? 

Ironlung: Ragnar Benson writers survivalist guides, and most of them are 
considered controversial or fringe literature because they're about making 
your own flamethrowers or gun-running for sport and profit, and one's about 
mantrapping, the most danger game. They're survival guides for "the citizen 
defender." Some of them you can get through amazom.com. | saw him 
interviewed on a 20/20-type thing about freedom of speech, and it showed 
him blasting away with flamethrowers and stuff. 

UTV: So are you guys actually into survivalist stuff, or just the idea that 
someone is? 

Irontung: | like underground, subversive culture. There's something 
anarchistic and very Punk Rock about it. Especially in a time that's so 
materialistic, and Punk Rock isn't very Punk Rock anymore, any attempt to... 
UTV: Keep it dangerous? 

lronlung: Exactly. A little reminder. Danger. It's missing most of the time... 
UTV: What about Ted Nugent? 

lronlung: When we go on tour, we always listen to the Nuge. 

UTV: You don't wear a loincloth, and that's a good thing... 

lronlung: He's definitely got a gung-ho attitude toward Rock n’' Roll. We used 
to cover "Cat Scratch Fever." 

UTV: | was a big fan of "Wango Tango" and “Wang Dang Sweet Poontang." 
Ironlung: | like "Free For All." Those songs are classic old Rock, but it's not 
like | have all his records and follow his ideology. | heard he shot some guy 
from an extreme distance with his bow and arrow and got away with it ‘cause 
the guy was on his property... 

UTV: Him and Hunter S., gonzo fuckers I'd never wanna cross. 
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styles of the Locust and the Unsane , then 
added a keyboard player, a trombone player, 


and finally added some experimental 


soundscapes into the mix. 


www.creamabdulbabar.com 





Irontung: | gave Hunter Thompson a high-five. It seemed more significant 
than getting an autograph like everyone else in the crowd. 
UTV: | hear you had a novel kind of audition when you joined the band. 
Ironlung: | showed up thinking it was going to be an audition. I'd never sung 
for a band before. They took one look at me and said | was gonna do it, 
before they'd even heard me. 
UTV: Were you already doing the American Studies thing? 
lronlung: No, that's only been for the last few years. In fact, I'm almost done. 
I'm just writing my Master's thesis now. It's called "The Deprogramming of 
America: Case Studies and the Cultural History of LSD." | think it played a 
significant role in American culture. 
UTV: While | like the rebel/outlaw aspect and the breaking of traditional 
inhibitions, | always kinda wonder if it really helped... | mean, are we really any 
brighter, any more in touch with, um, stuff? We followed the White Rabbit 
and that lead us to what? Limp Bizkit? Where'd we go wrong? : 
lroniung: | think LSD made a huge impact on youth culture. But in a 
Ying-Yang way, while we got LSD, we also got the A-bomb. And LSD, ina 
collective sense, helped break down some of the very hypocritical, traditional 
American values. It opened people up, and let others know there was an 
opening up possibility, and people began to see though, that there were 
things that were more important. It caused a re-evaluation... 

The stuff that I'm writing about is mostly like the situation with Ken 
Kesey, who was involved as a subject in LSD experiments the CIA did at 
Stanford, while he was working in the wards at a hospital, often under the 
influence of LSD, and he wrote a book called One Flew Over the Cuckoo's 
Nest. My thesis is about how LSD altered the thinking and the output of 
people, especially artists and their approach to their art. R. Crumb said that 
after he took LSD, it had a huge impact on his art. 
UTV: How’s your interest in American Studies affect the lyrics of the band? 
Ironiung: It doesn't, necessarily. It's worked its way in, inevitably, but it's not 
intentional. There's plenty of anarchist sentiment and, from the LSD studies, 
an absurdist humor that pokes fun at how ridiculous we are as a society. But 
mostly, the band's about having fun, ya know7?.It's primal. Just get out there 
and do it. Whatever your “it" is. It's a no-shitter: It's Rock and Roll. 
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by Dan 


Boston. & slew of working class Punk bands hed been formed, and with 


Friends], these bands began to receive national attention and accep-~ 
tance. The 19703 belonged to New York, the '80s to California and 
Minneapolis, and the 90g Proved that Boston wag the place to be. 
However, a new decade hag Proven that not all the Boston bands could 
Survive, and only determina tion and grit would keep them together. The 
Unseen, with their Politically charged Punk/Hardcore an thems, continue 
to slay their audiences year after year and teach the ignorant eg thing 
or two about the world we live in. With their new album, Phe Anger and 
the Truth L[BYO], we can only hope that this Boston band will stick 
&round for as long as they have Something to scream about. -MeClernon 


Under the Volcano: So why don't 
we start with everyone's name and 
what instrument you play? 

Mark Unseen: Tripp plays bass and 
Sings. Scott plays lead guitar. Paul 
sings and plays guitar, and he plays 
drums when I sing. I play drums, 
and I also sing when Paul plays 
drums. Got it? 

UTV: When did the Unseen start play- 
ing together? What were you ini- 
tially trying to accomplish? 

Mark Unseen; We started in like 
'94, We just wanted to have fun and 
play. Tripp and I started the band 
with two other members. The guitar- 
ist quit, then we got Scott and our 
singer left, so we decided not to 
have a lead vocalist. That's when 
Tripp and I started singing. A few 
months into the band, Paul joined. 
UTV: How much of an influence was 
the already burgeoning Boston scene 
on motivating you as a band? 

Mark Unseen: When we started the 
scene here was dead; there were three 
bands: Toxic Narcotic, Showcase 
Showdown, and August Spies, that's 
it. The shows were dismal; the crowd 
was like five to 20 kids. It didn't 
pick up till like '96 or '97. At 
that time the Rat was doing a lot 
of shows, ‘cause Bill Toxic and I 
were booking every other weekend. 
He brought Assrash, Blanks 77, The 
Pisc, “ete... TI brought Discocks, 
Defiance, Casualties, and Aus Rot- 
ten. There was a ton of good shows, 
so the scene exploded; it seems to 
be dying down again. 

UTV; How does the Boston scene pres- 
ently compare to when the band was 
just starting out? 

Mark Unseen; Well, like I said, 
it's getting smaller again, but not 
nearly as small as it used to be 
when we started. I'd say '99 was 
the biggest year; Dropkicks had just 
gotten huge. We also had great bands 
like The Trouble, Ducky Boys, and 
Global Threat starting to draw a 
lot of kids. Our second album was 
out and doing well; we sold like 
150 copies at our release show. We 
did this show at a church... it was 
Trouble, Unseen, and Anti-Flag. 
There was 900 kids. It was nuts-the 
Place only held like 500! That was 
the biggest DIY gig in Boston. 
UIV; As far as your lyrics go, they 
are predominantly of a political 
nature. What were some of the events 
that led a bunch of fairly young 
guys to become so knowledgeable about 
politics and the world around them? 
Mark Unseen; Well we're not nearly 
as political as we were on the first 
LP... um... I never was to into the 
political songs; those were mostly 


Paul's songs, like "Goodbye 
America," "What Are We Waiting For?" 
and "COC." Not to say that me and 
Tripp didn't write some political 
stuff. Punk is political to an ex- 
tent; we covered a lot of bases, 
now we're running out of stuff to 
say. Some people have said we changed 
our style; well, yeah, how many 
songs can we write about the police 
or disliking our government? We have 
been writing for eight years-people 
fucking change after that long. 
UTV: Being that your lyrics can be 
seen as somewhat opinionated, how 
do most people-including other Boston 
bands-receive your political views? 
I ask this because I seem to remem- 
ber another Boston band writing a 
song expressing their dislike for 
the Unseen. 

Mark Unseen; [laughs] And where 
is that band now? They won some 
huge battle of the bands sponsored 
by WBCN radio, had their 15 minutes 
of fame by playing a fest with 
Marilyn Manson and Green Day, and 
now they're done. I Hate the Unseen 
played in front of 15,000 people; I 
wish I'd seen that. I don't know 
what to make of them. We would hear 
that they said stuff behind our 
backs, but whenever we saw 'em they 
were nice to us. They would buy us 
beer and shit like that. They even 
bought a shirt at one of our gigs! 
They said it was just a joke, ‘cause 
we were popular and it would piss 
people off. As for peoples opinion 
on our views, I guess some agree 
and some don't, but around here 
lyrics don't matter much; skinheads 
will go to our gigs. 

UTV: In the liner notes of your 
first album, Lower Class Crucifix- 
don, you describe each member of 
the band being uniquely different 
from each other. In what ways does 
this affect the songwriting pro- 
cess? 

Mark Unseen: God, I hate those 
liner notes! In this band everyone 
is equal; there is no leader. We 
all write lyrics, and we all write 
music, so it can be weird. There 
are lyrics and music that some of 
us don't care for... like, there 
are a few songs on the new album 
I'm not crazy, about but other mem- 
bers liked ‘em so we used ‘em. 
Scott's always hated "In the City 
off our first album, but Paul and I 
liked it so we put it on. Their are 
some lyrics I don't care for, but 
whatever, it's Punk Rock; Punk's 
about being different, so I'm glad 
we have different views. 

UTV; You recently released your new 
album, The Anger and the Truth. How 
do you think it measures up to your 


previous efforts? Is there anything 
you tried to experiment with on this 
record? 

Mark Unseen; Well, we spent a lot 
of money recording it; that's some- 
thing we have never done. I think 
the sound quality is definitely our 
best. But, as for actual songs, I 
think it's no better than our other 
albums. My favorite album is the 
second one, So fhigs Is Freedom. 1 
hate listening to Lower Class Cru~ 
cifixion; I love the songs, but we 
all sucked really badly on our in- 
struments. As for experimenting, we 
tried writing less politically; like 
I said, we crossed that bridge al- 
ready. 

UTV: What I've always respected 
about The Unseen is that in the 
sight years you've been around, you 
stayed true to your original, ag- 
gressive sound while so many bands 
took the more mainstream approach. 
As you get older, what keeps that 
original, fierce intensity alive? 

Mark Unseen; Well, we get faster 
‘cause we can play better. I love 
aggressive music; most of us do. 
Band faves are Black Flag, Discharge, 
Slayer-those are brutal bands. I 
think we keep our anger ‘cause we 
still get fucked over all the time. 
Maybe if we start makin' mad loot 
and have a string of good luck we 
can do a pop album. The Unseen al- 
ways gets kicked in the face; wa 
constantly get reality checks. We've 
had some bad shit happen to us ‘cause 
of the band. We have lost good jobs, 
girlfriends, and a fuck load of 
money doing this. A lot of good 
comes out of it, also; I've been to 
Japan and England, and I've met a 
lot of great people over the years, 
so I guess the good outweighs the 
negative. 

UTV: So how did the band hook up 
with BYO Records? Out of all the 
labels, what do you think thay of- 
fered that others didn't? 

Mark Unseen; The Sterns came to 
see us a few times in California, 
and they just asked us to join the 
BYO team. What they had to offer 
was 20 years of Punk. Those fuckin’ 
guys play in Youth Brigade; ever 
see [the tour documentary] Another 
State of Mind? They had our re- 
spect. We picked them ‘cause they 
have great distro, seemed honest, 
and have been where we are today. 
We figured, "Let's go with BYO... 
They know what it's like to tour, 
and record, and deal with all this 
shit. It seemed way better then going 
with some fuckin' business man who 
has no clue as to what is best for 
us. We had some great offers; BYO 
just seemed like the bast bet, and 
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so far they have been great. 

UIV: The Unseen also runs their 
own label, ADD Records. Why did you 
decide to take on the added burden 
of running a record label when your 
own band is already signed? 

Mark Unseen; The label's mine. I 
do it for fun, and to help newer 
bands. I like being involved. I'ma 
punk; booking shows, tours, and 
putting out records is how I con- 
tribute. 

UIV;: What are some of the new re- 
leases that ADD has in store? 
Mark Unseen; Sounds of Rebellion 
II just came out. I'm gonna do a 
Tom and Bootboys album, but I'm not 
sure when. Right now I'm not doin’ 
much ‘cause I'm fuckin' broke and 
the band's really busy. The label 
really suffered this summer 'cause 
I was gone for four months. 

UTV: Many of the members of the 
Unseen are also in other bands. Can 
you name a few of them? 

Mark Unseen: We always are in other 
bands. Paul was doing the Pinkerton 
Thugs, and I was also in A Global 
Threat. Right now, Paul is playing 
guitar for The Vigilantes, and Scott 
and I are doing Self Destruct. 


WW w.pinewoodrecords.com 















Jon Spencer Blues Explosion 
Half Japanese 
Sonic Youth 
Boredoms 
Smegma 


Fred Lane 
Unndrads 


at ovarstoeks 
and deletions! 


PINEWOOD RECORDS 


PO BOX 421 
WYNANTSKILL, NEW YORK 12198 


UTV; A Global Threat has also re- 
leased an album on GMM Records. What 
else have they been up to lately? 

Mark Unseen: Not much right now. 
They just put out a split EP with 
Toxic Narcotic. Check it out! 

UTV: Since you guys are in a vari- 
ety of other successful bands, do 
you still consider the Unseen your 
main project? Do you ever feel con- 
flicted when you have an idea for a 
song as to which band to use it 
for? 

Mark Unseen; Successful? [laughs] 
Yeah, The Unseen's my main project, 
but I like Self Destruct just as 
much, if not better. My lyrics usu- 
ally don't conflict; if I write 
something I know right away if it's 
Unseen or Self Destruct. 

UTV; I see that Paul is back in the 
pand. Is it true that at one point 
he quit in order to devote his time 
more to the Pinkerton Thugs, who I 
believe have now disbanded? 

Mark Unseen; He did quit. He was 
living three hours away, and was 
dealing with a lot of shit. He lost 
a girlfriend, suffered from a death 
in the family... he needed to leave. 
He left and joined Blanks 77 for a 
bit, then he stopped that and came 


back. We were never not friends. He 
called and said, "I'm retarded. I 
shouldn't have left. I'm sorry." So 
we said, "Well, come back with us!" 
We have been friends so long... it's 
not like we hung an ad in a music 
store. We've known each other be- 
fore the band was around. 

UTV: So what doas the band have 
planned for the near-distant fu- 
ture? 

Mark Unseen; We're going to Eu- 
rope with F Minus, and we are gonna 
hit the road this summer. A new 
record won't be out for at least 
another year, and I'm sure it will 
suck ‘cause it's the fourth one. 
UTV: If you had to sum up in a few 
words what message the band is try- 
ing to convey to the public, what 
would it be? 

Mark Unseen; Um... probably the 
title of out newest album, The dAn- 
ger and the Truth; that's what we 
stand for, honesty and reality. 
UTV; Thanks for taking the time 
out to do this interview. Do you 
have anything you'd like to add? 
Mark Unseen: No, but thanks for 


giving us the time to talk about 
the Unseen! 
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Without a doubt, the musical highlight of this month has been the discovery of 
Brian Eno’s Installation Recordings, a series of five CDs, available on-line from Opal 
Records UK. The series presents the audio accompaniment of Eno's multimedia 
presentations that have appeared in galleries and museums throughout the world. 
Although quite limited, and virtually unpublicized, these CDs are major works in their own 
right, ranking up there with On Land and Music For Airports, Eno's classic atmospheric 
recordings from the 1980s. Although he hasn't released much ambient music for public 
consumption in the past decade, these pieces clearly indicate that Eno is still 
progressing, creating some of the finest work of his career. The music contained within 
these discs is never static like that of Neroli and Thursday Afternoon. A continuously 
morphing array of tonal colors are interspersed throughout Eno's ever subtle, 
meticulously arranged compositions. The work isn't dense or intrusive, but subtly 
captivating, triggering vivid mental and emotional responses. Set apart from the 
accompanying visual imagery, these installation recordings easily stand up on their own 
merits and are absolutely essential for Eno fans. As one who has followed Eno's career 
since 1974, and has been deeply influenced by his work, these five CDs provide a 
veritable treasure chest of musical wonder. | will go into greater detail about the 
individual recordings next issue. (for more information, contact Opal Records, 
Pembridge Mews, London W11 3EQ, UK) 

Sound sculptor Nick Parkin has recently issued two challenging recordings, 
Geomorphic Resonance and Entropolis, through the ever excellent Soleilmoon label. 
Parkin, who has worked extensively with the highly regarded “fourth world" ensemble 
TUU, masterfully crafts his cinematic visions, integrating field recordings with highly 
processed acoustic and electronic instrumentation. Of the two, Geomorphic Resonance 
is definitely the more powerful: a massively stark, undulating slab of aural paranoia that 
is beautiful yet disturbing. Entropolis isn't far behind...It starts a bit tentatively, but soon 
dives headlong into similarly dark realms. Imagine a combination of the works of French 
electro-acoustic purveyor Jean Schwarz and fourth world navigator Steve Roach, and 
you'll have a pretty solid idea of Parkin's aesthetic. 

Mute Records has just issued Strategies Against Architecture Ill: 1991-2001 
the perfect Christmas gift for fans of the notorious Einsturzende Neubauten. This third 
installment of the series is a richly packaged double CD set, replete with a 30 page 
booklet, packed with photos and extensive liner notes. As is the case with past volumes, 
Strategies Vol Ill presents outtakes, live material, alternate versions of album tracks, and 
various pieces for theater and film. Although Neubauten's past couple of albums present 
a lighter, more conventionally musical side of the band, Strategies..,, for the most part, 
remains quite experimental. The first disc contains the darker, more primal pieces, while 
the second explores the combination of mechanical rhythm and melody that 
characterizes the group's present sound. Strategies Vol. Ill is a meticulously compiled, 
fat free collection of prime Neubauten, clearly illustrating the group's continuing progress 
and innovation. 

Beware of Zen Guerrilla’s Shadows of The Sun, out on Sub Pop. Played at high 
volume, this one just might rip your balls off. Sounding like a hyperadrenalized, super- 
distorted hybrid of the Robin Trower group and The MCS, Zen Guerrilla delivers 14 
punishing songs steeped in Classic Rock tradition, but delivered at maximum intensity. 
Without question, these incredibly dense, spirited and truly exhausting performances 
captured the very essence of great Rock n'Roll. 
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At the other end of the musical spectrum is Pullman’s lovely second LP, 
Viewfinder (on Thrill Jockey) a perfect escape from the harsh realities of the present 
day...Consisting of members of Chicago's best bands (Tortoise, Brokeback etc...), 
Pullman creates timeless instrumental portraits of America's vast rural expanses. 
Imbued with down home warmth and simplicity, Viewfinder presents 15 delicately 
arranged pieces of shimmering beauty. Also from Thrill Jockey comes Collected Simple 
Songs of My Temporary Past, the new CD by Cologne's Schlammpeitziger. Fans of 
quirky German electronic stuff in the grand tradition of The Pyrolator and Mouse on Mars 
will dig this one. The tone here is much more playfully melodic and rhythmically direct 
than a lot of the new wave of German electronics. Schammpeitziger's strangely intimate 
home-studio recordings, packed with an ever-varied assortment of organic and electronic 
textures, reveal an adventurous, diverse musical mind at work. 

New from Bar/None Records comes a true cult classic and “out music” staple, 
Innocence and Despair by The Langley Schools Music Project. Originally issued 
privately in the mid '70s as a double LP, this recording has become something of a folk 
art legend, directed at listeners, such as myself, who find significant beauty in the purity 
and innocence of music by artists like The Shaggs, Daniel Johnston etc... Innocence and 
Despair consists of 19 classic pop songs (written by the likes of David Bowie, Fleetwood 
Mac, Paul McCartney, the Beach Boys etc.), performed by a 60 voice, untrained 
children's’ choir and musical ensemble. Recorded live with a couple of room mics, these 
raw performances wonderfully capture the absolute joy of the moment as these little 
voices sing their hearts out in unison. Sure, things occasionally go awry, but that’s half 
the charm of it. This one's a classic in its own right. 

England's premiere Punk label, Captain Oi! has just reissued the fantastic but 
sorely underrated Skids’ second album, Days In Europa. Anyone who is even slightly 
interested in the great second wave of English Punk from the late '70s should definitely 
search this one out, since Skids’ were one of best bands of their day. Powered by guitar 
virtuoso Stuart Adamson and vocalist extrodinarre, Richard Jobsen, Skids possessed 
much greater musical depth than most of their peers. Their technical prowess coupled 
with a richly melodic, anthemic set of songs, delivered with real urgency and sincerity 
made Days In Europa one of the most potent releases of 1979. For this reissue, Captain 
Oi! have vastly improved the sound quality, and tacked on seven bonus tracks, including 
the group's finest single moment, the brilliant “Out of Town”. (Track Records will soon 
release the third and best Skids’ album, The Absolute Game...More on that next issue...) 

Although it's hardly new at this point, one of the very finest “progressive” recordings 
of the year comes from the veteran Scandinavian band Isildurs Bane. The double live 
Mind Vol. 2 available from Record Heaven (contact Wayside Music Mailorder or visit 
The Music Arcade store in Westbury, New York). This phenomenal band has quietly 
been issuing material of increasing depth and complexity for the better part of two 
decades. Pristinely recorded, Mind Vol. 2 serves as a great introduction, since it presents 
awide cross section of Isildurs’ best work from their earliest to their most recent studio 
recordings. throughout, this quartet of multi-instrumentalists is accompanied by a 17 
piece ensemble, wonderfully enhancing Isildurs Bane’s dynamic, richly textured, 
incredibly intricate music. Highlights of this two-and-a-half hour set include the potent 
orchestral Rock of the 23 minute “Exit Permit” and the dark electronic Jazz of “Celestial 
Vessel” (also clocking in at 24 minutes). Melding elements of electronic and Classical 
music with Rock and Jazz, Isildurs Bane’s brand of progressive music ranks right up 
there with the great works of Univers Zero, Art Zoyd, Magma and Henry Cow. 

Finally, Warlocks deliver their full-length debut, Rise and Fall (on Bomp!). After 
last year's brilliant EP, expectations ran high. I'm pleased to say that the band has not 
disappointed with the new album. During the course of the year the group has broadened 
its musical range considerably, moving away from the heavy Velvet Underground 
influence that marked their EP. Most of the 10 gently hypnotic songs on Rise and Fall 
employ acoustic guitars and mellifluous vocals, through which swirling textures glide, 
recalling the glistening, narcotized sound of bands like Slowdive and Pink Floyd. This is 
not to say that the scathing guitar assaults of the past are entirely absent. Warlocks 
occasionally meander into more experimental realms, but wisely the group sticks to what 
they do best. 

Iggy fans will definitely will want to hear The Stooges’ Wild Love, Bomp’s latest 
addition to the Iguana Chronicles. Culled from hours of rehearsal tapes, most of which 
are reported to have been recorded after the release of Raw Power, but before Kill City, 
Wild Love includes some fully formed unreleased songs, and a number of meandering 
warm up jams. Surprisingly, the sound here is relatively good, especially when compared 
to that of most of the bootlegged Stooges stuff that continues to flood the market. Wild 
Love provides Stooges fanatics with a vivid sense of the band's creative process, and a 
few of the songs, like the title track, are nearly as good as some of the stuff on Raw 
Power. For me, the most interesting sections are those on which Iggy actually sings the 
Blues. It's also interesting hearing James Williamson's rough, extended solos 
throughout. 

Perhaps the most important archive recording to appear since my last writings is 
The Velvet Underground’s Bootleg Series Vol. 1: The Quine Tapes released by 
Universal Records. This triple CD set contains some three-and-a-half hours of very 
decent quality audience recordings documenting three 1969 performances. Bob Quine, 
NYC guitarist who has played extensively with Richard Hell, Lou Reed etc., was a great 
fan of the group, and with their permission, recorded hours of live material. After 
extensive editing, fans are treated to the best of Quine’s collection. Indeed, there are 
many remarkable moments here, like the unreleased 17 minute grind of “Follow The 
Leader,” the casual shuffle of “Over You,” and the lethargic R&B version of “I'm Waiting 
For The Man". Throughout, the band is relaxed, self-assured, and obviously enjoying 
their exchange with the small but appreciative crowds. And Reed’s maniacally rhythmic 
guitar work is continuously impressive, reminding us that he was doing this stuff years 
before Branca and Sonic Youth! These recordings capture the Velvets near the end of 
their existence, following the release of Loaded, their most conventional and final LP. 





Although | miss the tumult and ferocity of the early performances, when John Cale was 
still in the fold, this kinder, gentler version of the Velvets is still mighty fine. 

Columbia/Legacy Jazz continues its extraordinary Miles Davis Series with The 
Complete In A Silent Way Sessions a deluxe three CD box that chronicles a crucial six 
month period in the composer's musical life. Recorded during late 1968 and early 1969, 
these performances document the birth of electric Jazz, bringing Miles together with 
guitarist John McLaughlin, keyboardists Joe Zawinul and Chick Corea, bassist Dave 
Holland, saxophonist Wayne Shorter and drummer Tony Williams. Each of these players 
would use his experience with Davis as a blueprint for future work in the fusion jazz 
explosion of the early 1970s. Abandoning the more traditional format of the much lauded 
quintet, Davis’ new-found freedom allowed for much greater rhythmic, structural and 
textural possibilities. Although quite mellow when compared to later works like Bitches 
Brew and Big Fun, these transitional recordings mark the beginnings of a new genre that 
would soon take shape, melding Jazz with the electric power of Rock and the rhythmic 
intensity of Funk. Through the course of these three discs, listeners are treated to three- 
and-a-half hours of recordings that would later be edited and used to construct the final 
38 minute Jazz classic, In A Silent Way. (By the way, the original album is included in 
remastered form). Other segments appearred on the albums Filles De Kilimanjaro, 
Water Babies, and Directions, and eight pieces were previously unreleased. 
Accompanied by a splendidly annotated, beautifully designed 96 page book, The 
Complete In A Silent Way Sessions is an essential purchase for admirers of this highly 
innovative composer. 

Jan Akkerman, the gifted Dutch guitarist and composer best known for his work 
with Focus, issued two excellent solo albums back in the early '70s. The first, Profile, 
appeared on BGO last year, and now the wonderful second album, Tabernakel, is out 
on the New York based Wounded Bird label. During his tenure with Focus in the early 
‘70s, Akkerman quickly became famous for his stinging, high speed electric playing, but 
Tabernakel presented him in a different light. Through the course of these 10 pieces, 
Akkerman's gifts as a classical guitarist and composer are most evident. Performing in 
a variety of contexts, solo, with strings, and with the accompaniment of power rhythm 
section Tim Bogart and Carmine Appice, Akkerman proves himself to be a player of 
significant range and depth. But his most ambitious moment is the 14 minute classical 
suite "Lammy," in which the guitarist performs with full orchestra and choir. As is the 
case with so many great technicians, Jan Akkerman's later recordings became evermore 
polished and ultimately anemic. The vigor and emotional intensity of his early work all 
but disappeared. 

Also from Wounded Bird come two reissues that I've waited years to hear, Earth 
Opera’s self-titled debut, and their classic second landmark recording, The Great 
American Eagle Tragedy. Originally released on Elektra Records during the late ‘60s, 
and tragically overlooked at the time, these albums reflected some of the best politically 
and spiritually driven music to come out of Boston. Led by lyricist Peter Rowan and 
famed guitarist David Grisman, the group explored a meditative brand of Folk Rock, 
similar in tone to Pearls Before Swine on their understated, delicately melodic debut. 
With American Eagle Tragedy, assisted by John Cale and a host of guest musicians, 
Earth Opera moved more deeply into psychedelic realms, highlighted by the title track, 
a powerful 10 minute indictment of American politics, as well as the lovely lilting pop of 
the gently beautiful “Alfie Finney” and the electric psychosis of the inimitably titled, “Roast 
Beef Love". 

Moving into the realms of experimental music, the wonderful Rune Grammofon 
label has issued some fine new work. Scandinavian duo Alog’s Duck-Rabbit is a 
delightfully gentle, continuously intriguing record. Combining the intimacy of home-studio 
recording, the use of analogue gear, and hands on playing with laptop technology and 
extensive processing, Alog creates a strange, personal hybrid, as indicated by the 
album's title. Gossomar strands of melody and disorienting fragments of rhythm come 
and go within Alog's constantly shifting bed of digital detritus. Alog, like many of the 
artists on Rune Grammofon, brings together organic and digital elements to create 
music that is at once quite human, yet strangely alien in nature. But a sense of warmth, 
absent from so much modern experimental music, permeates this work. The same can 
be said for Luigi Archetti and Bo Wiget’s Low Tide Digitals CD (also on Rune 
Grammofon). This Swiss duo brings together aspects of Music Concrete, minimalism 
and European Folk to create sparse, delicately textured pieces. The integration of 
electronic and acoustic instrumentation (guitar, cello) adds depth and dimension to Low 
Tide Digitals cool facade. The best of these 11 untitled tracks contain mournful melodies 
atop quivering drones and tremulous loops. Very nice indeed... 

Intransitive Recordings is one of the more interesting experimental labels 
currently operating in the States. Their aesthetic is similar to, but not quite as self 
consciously minimal as that of Germany's Trente Oiseaux. Issuing only 500 copies of 
most releases, Intransitive's operation is strictly a labor of love. A few intriguing new 
works are presently available. If interested, act quickly! Lionel Marchetti's Knud Un Nom 
De Serpent is a Musique Concrete travelogue of sorts, recorded between 1993-95, 
When compared to his French compatriots on the INA label, Marchetti seems to work 
on a low budget, grabbing sounds from various sources and patching them together with 
minimal processing. The combination of field recordings and recognizable samples 
makes for interesting listening. For me, Bernhard Gal’s Relisten is a more dynamic, 
imaginative brand of Musique Concrete. At points, Gal's pieces are simply creations from 
the field, snapshots of sound as memory. Frequently, however, the composer 
manipulates and layers these recordings to create something quite apart from the initial 
experience. Again, the work is fairly minimal when compared to the more advanced 
sound excursions of artists like Robert Normandeau, but Relisten holds its own. 
Definitely my favorite of the lot is M. Behrens’ Elapsed Time, a much more complex, 
fully realized foray into electro-acoustics. Although this new recording is based on the 
reconfiguring, editing and occasional manipulation of earlier, non computer based 
compositions, it sits quite comfortably next to Behrens’ fine past releases on labels like 


Raster-Noton and Trente Oiseaux. To call Behrens’ work minimal is an understatement. 
Often the volume level of his compositions is overwhelmed by passing traffic, but 
Elapsed Time is definitely his most aggressively direct, noisiest recording to date, due 
in part to the age of these source tapes. This is difficult, intelligent work that is well worth 
the time and effort. 

Robert Normandeau is the real thing...A masterful electro-acoustic composer who 
usually issues his work on the highly prestigious Canadian label empreintes Digitales. 
With the release of the Sonars compilation, Normandeau's music is brought to a wider 
audience, via Reflex Records, the UK based modern electronic label. Presenting six of 
his finest compositions from years past, Sonars makes no attempt whatsoever to find a 
broader audience. The work here is extremely difficult, densely textured and rigorously 
academic. Normandeau transforms simple sound sources, such as the voices of 
children, into an unrecognizably dark miasma of digital fractals. Each of these intricately 
composed, continuously morphing pieces illustrates Normandeau's genius...This is 
brilliant, unsettling music. 

Another fascinating, very obscure release is Pierre Bastien’s Mecanoid (also 
available from Reflex). Bastien, a composer well-known to listeners of French 
progressive music, builds machines to perform his delicately melodic pieces. An 
orchestra of robots, constructed from Meccano (similar to an erector set...), play loopy 
rhythms and scatchy bits of melody. Although very sparse and repetitive, these 
disorienting little pieces possess an innocent beauty unlike anything you will hear. 

Another fascinating, difficult recording is Hazard’s recent Touch release, Wind. 

Composer B.J. Nilsen, in collaboration with Chris Watson, recorded a wide array of wind 
currents from across the globe. Nilsen then took this raw material, manipulated, 
processed and reconfigured the sounds to create these stark, ominously beautiful sound 
explorations. Unlike Normandeau's work, these pieces succeed through sparseness of 
texture and dark quietude. 
Also recently out on Touch is Biosphere’s two CD set, Substrata/Man With A Movie 
Camera. It's nice to see the return of this artist (one Geir Jenssen), since little had been 
heard from Biosphere for a long time after the whole ambient craze of the mid '90s faded 
away. Biosphere continues where he left off, creating lush sonic tapestries that often 
conjure images of bleak, nearly frozen landscapes. Unlike TUU, Steve Roach and other 
relevant ambient purveyors, Biosphere's music never enters fourth world domains...but 
resides in cooler, more isolated atmospheric regions. A continuously engaging 
combination of undulating low tones, looped drones, distant field recordings, fragments 
of spoken text and odd fragments of melody ebb and flow through Jenssens wet mix. 

New from Mille Plateaux is Donnacha Costello’s Together Is the New Alone. 
As the title suggests, this is a solemn work, imbued with the same mournful ambiance 
that marks some of Harold Budd and Brian Eno's music. Combining modern click 
electronics with old-school tape loops and hushed keyboard motifs, Costello's intimate 
music possesses a heartfelt, melancholic beauty that stands apart from the work of his 
labelmates. Stories Part 5, the new one by veteran experimental trio Stilluppsteypa, 
is more in keeping with what one might expect from Mille Plateaux. This group of 
soundsculptors have collaborated with old school industrialists Nurse With Wound, 
Zoviet France, Hafler Trio etc, so they've been around the block a few times. Stories Part 
5 combines elements of Musique Concrete, Industrial sound and click electronics, 
developing a sound that is enticingly rhythmic yet highly experimental. Imagine the 
musical hybrid of the aforementioned Zoviet France and Jean Schwarz: the sound, at 
points, is roughly hewn and organic, and at others, highly processed and intricately 
textured. 

The ever unpredictable New York transvestite composer Terre Thaemlitz is at it 

again, with the release of OH NO! It’s Rubato (also on Mille Plat.). Consisting of 
classical piano interpretations of Devo titles like “Gut Feeling," “Jocko Homo," 
“Blockhead,” etc...this baffling release works beautifully as piano music, and presents 
Thaemlitz as a highly capable player. Although the composer accompanies his recording 
with a 1500 word essay on the complex creation of these recordings and the hidden 
meanings of the seemingly innocuous Devo originals...| detect a significant degree of 
bullshit here. Long, overly intellectualized manifestos are a sure sign that the artist wants 
to convince his listener that there's really more going on than meets the ear...Well, there 
really isn't. Ultimately, OH NO! It's Rubato is a pleasant enough novelty item, created by 
a talented, multifaceted musician. 
Similar in tone to some of the abstract work from Mille Plateaux is Takagi Masakatsu’s 
Pia CD, available on Carpark, New York's most interesting electronic label. Consisting 
of a 13 track audio disc and a second CD Rom featuring five of the composer's films, Pia 
provides a rich, deeply personal glimpse into Masakatsu's artistry. Unlike so much 
computer based electronic music, these pieces possess considerable warmth, marked 
by an innocence and sense of discovery that seems uniquely Japanese. Fragments of 
melody drift through a quietly seething bed of clicks, glitches and tonal color, often 
enhanced by the distant sounds of children at play. Masakatsu’s delicately crafted sound 
poems capture beautifully simple moments in time, preserving them as aural snapshots 
of innocence and experience. 

The aforementioned and ridiculously talented Steve Roach has a number of new 
recordings available through his Timeroom Editions label (contact 
www.steveroach.com). This ambient innovator / fourth world explorer, now some 25 years 
into his career, continues to progress within his chosen genre. Roach's new solo CD, 
Core, will surprise long time fans since it employs the lush exoticism of past work within 
amore direct, modern rhythmic framework. One might consider Core an excursion into 
dark ambient techno, not unlike some of Brian Eno's recent recordings, but unmistakably 
marked by Roach’'s thick, multidimensional layering of tone and texture. Another 
welcome surprise is the reissue of the very rare 1994 limited edition CD, The Dream 
Circle, an potent 74 minute excursion into the darkest corners of Roach's musical world. 
This is the sort of stuff Roach is famous for: somber, droning waves of reverberating 
electronics, interwoven within a delicately undulating bed of whispered percussives, 
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ulations and tribal stirrings... The Dream Circle provides a vivid aural journey into 
verdant, mystical landscapes. Find this recording and play it in utter darkness for a truly 
powerful sound experience. 

For fans of musical exoticism, Nubia, the new disc from Sweden's Orient 
Squeeze (out on the Swedish label Record Heaven) is sure to please. This duo, led by 
multi-instrumentalist Hakan Almkvist creates very dense, intricately melodic yet concise 
pieces that combine elements of Mid-Eastern and Asian music with Swedish Folk. 
Imagine a combination of Transglobal Underground and Samla Mammas Manna, and 
you'll have some idea of the Orient Squeeze's M.O. Almkvist, also leader of the 
exceptional Ensemble Nimbus, has a complex musical mind, as is obvious from the 
barrage of musical ideas contained within these 11 often hyperactive tracks. 
Continuously shifting rhythms and interwoven layers of melody leap from the grooves of 
Nubia, clearly indicating the joy involved in these musical creations. (To obtain “Nubia” 
consult the Record Heaven website at www.recordheaven.net) 

Release Entertainment has just issued new work by Vidna Obmana and Robert 
Rich, two heavyweights of ambient electronics. Vidna Obmana’s Tremor, his first of a 
planned trilogy for the label, is as lushly atmospheric as any of his past work. This time 
out, however, Vidna explores darker, more industrial musical terrain. Like the music of 
Steve Roach, this work creates vivid images of uncharted fourth worlds, as dark, droning 
waves of sound drift though a haze of percolating percussives and distant tribal drums. 
Tremor provides a seamless, disturbing 73 minute descent into darkness; one which | 
will take again and again... 

Also from Release comes the new Robert Rich CD, Bestiary, a major departure 
for this veteran composer. During his long career, spanning some 20 years, Rich has 
delivered at least as many albums. Unlike most of his peers who came and went after 
the “new age” '80s, Rich not only survived, but continues to grow with each successive 
release. Bestiary is a wonderful addition to a very impressive catalogue, and is probably 
the most melodic, concise, and varied of his many albums. Though the course of these 
eight densely textured segments, Rich explores a strange gurgling world of sound, 
employing analogue electronics and acoustic instruments. At points, all is awry as 
fractured, squirming bits of melody slither though twisted frameworks of distorted, 
belching rhythms. With Bestiary, Rich develops a surreal jungle of musical color that will 
please even the most jaded of listeners. 

NMC, England's premiere label for rare live and studio recordings, has issued 
some tremendous material these past few years, most of which is finally getting 
extensive American distribution. Fans of Roxy Music will surely want to look for three 
essential recordings: Concerto, a double disc live set from the group's 1979 Manifesto 
tour, Valentine, a live six song enhanced CD featuring earlier Roxy formations, and 
Vintage, a live five song enhanced recording, presenting material from 1972-75. 
Concerto is a really wonderful collection, capturing the third Roxy line up live in Denver, 
delivering several earlier songs, along with a generous portion of Manifesto, the last 
album that retained the group's singular sound. Of particular note is a furious version of 
“In Every Dream Home A Heartache.” The sound quality of Concerto is first rate 
throughout and captures the group in top form. A must for fans! Valentine isn't far behind. 
This elegantly packaged 25 minute EP presents well-recorded performances of the early 
band, including songs from the first three albums. Eno is probably present on a few of 
these recordings, but it's tough to say, since the extensive liner notes, while detailing the 
band's history, provide no info on the actual recording. In any case, the band rocks hard 
throughout, with all their rough edges intact. Personally, | love the lack of polish that 
marked Roxy's early performances; this was a band that sounded like no other, and 
would stand as one of the most influential ensembles of the last three decades. Vintage, 
also quite well recorded, captures Roxy during their creative zenith, performing 
selections from their Stranded and Country Life albums. Again, the group rocks hard, 
with greater confidence and technical ability, thanks to the addition of multi- 
instrumentalist, Eddie Jobson. 

Also out on NMC is Black Sabbath’s visually enhanced four song CD, Black 
Mass. This all too brief EP contains some ripping live performances of the early band, 
following the release of the Paranoid LP. The highlight of this four song set is the 
inclusion of a balls to the wall cover of “Blue Suede Shoes,” a song that one would not 
normally associate with this dour bunch. Tony lommi is in fine form throughout, fueling 
Sabbaths's usual dirges with some fiery lead work. The accompanying booklet, once 
again, is full of great photos and interesting liner notes, making Black Mass an essential 
item for collectors. 

Perhaps my favorite of NMC's generally excellent unearthed treasures is the live 
Lou Reed recording, American Poet, capturing an excellent 1972 performance, live at 
the Calderone concerthall in Hempstead, New York. Recorded after the release of 
Reed's second solo LP, Transformer, American Poet also features songs from the first 
LP, as well as a few Velvet's staples (‘‘Heroin,” “Sweet Jane,” “Rock n' Roll"), and most 
interestingly, early versions of songs that would later show up on Berlin. The band is tight 
throughout, and Reed is in unusually strong voice, delivering concise, no nonsense 
versions of his best songs. As an added bonus an interview is included, which only 
reinforces Reed's reputation as a self-effacing artist of acerbic temperament. 

Finally, the terribly underrated Humble Pie is receiving some well deserved 
recognition in the USA as one of the great bands in the pantheon of Classic Rock. NUC 
has just issued a necessary item for collectors, the 14 song Running With the Pack. 
This set features 10 previously unreleased songs recorded during the studio sessions 
for the band's last proper album, Street Rats, along with four songs from Humble Pie's 
last live US show. While the studio tracks aren't demos, but fully fleshed out songs that 
may have been intended for future release, they pale in comparison to the white hot 
intensity of the live set. Running With the Pack serves as a worthwhile historic document 
of a great band that just could not translate the power of its live show to the confines of 
the studio. 
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In addition to releasing rare Rock treasures, NMC also specializes in rare Reggae 
roots recordings from the early and mid 1970s. Perhaps the best of the series is Prince 
Lincoln’s double CD set, Humanity. The first CD presents Lincoln's fine, long lost debut 
album, remastered and available for the first time in the digital medium. Like the work 
of many of his contemporaries, Prince Lincoln's songs are imbued with spiritual faith, 
and devotion to the political struggles of his day. His sweet, smooth, but unusual vocal 
style sets him apart from better known singers like Gregory Issacs and Sugar Minnot. 
Lincoln's voice sounded like a combination of Freddie McGregor's and Dennis Brown's. 
Rare, subtly mixed Dub tracks are the focus of the second disc, highlighting the 
consistently tight, colorful playing of Lincoln's supporting band, featuring such famous 
names as Leroy “Horsemouth” Wallace on drums and Wire Lindo on keyboards. 

Caroline Records has recently reissued another superb batch of Virgin Front 
Line recordings (the powerful Roots Reggae series, originally released in the UK during 
the mid '70s). Available once again, Right Time by The Mighty Diamonds, perhaps my 
all time favorite Reggae vocal album, is a 10 song masterpiece that vividly reveals the 
pain and heartache brought about by a life of poverty and suppression. Each track is a 
richly melodic, finely polished gem. The trio’s achingly beautiful harmonies and 
passionate, mournful lyrics are sensitively accompanied by an all-star line up of studio 
players, led by the ubiquitous Sly and Robbie, who are featured on so many of the great 
reggae records from this time period. 

Also domestically available for the first time is Althea and Donna’s Uptown Top 
Ranking. |n a male dominated marketplace this female vocal duo was certainly a 
Reggae anomaly, but their 1978 debut was very popular upon release, and still stands 
up pretty well today. Again, the songs are imbued with the spirit and struggles of 
Rastafarian life in Jamaica, but the melodies are as light as a feather. And again the 
usual Jamaican studio players lend a supporting hand. Rasta Ambassador captures the 
inimitable U-Roy, one of the first and best toasters of early Reggae, in fine form. Unlike 
his first records, this one contains more controlled performances, in which U-Roy 
integrates his rapid fire toasting (an early form of Rap you might say...) more fully within 
the music, creating an effective set of songs that showcases the singer's swaggering, 
often imitated style while emphasizing the solid musical grooves of the backing tracks. 
This one is a prime slice of '70's Reggae, by one of the masters of the era. 

While Tapper Zukie’s Tapper Roots covers similar territory, the toasting style is 
entirely different. Tapper is not nearly as slick and soulful as U-Roy; he's harsher, more 
aggressive, more in touch with the violence on the streets of Kingston. Closer to the 
heavier, plodding style of Big Youth, Tapper Zukie's music is an important link in the 
evolution of Reggae, which, in its present form, bears little similarity to these Roots 
records of the late '70s 
Another essential Roots reissue is Bob Marley and The Wailers’ Exodus, the latest in 
Universal Music’s fantastic Deluxe Editions series. The first CD of this newly 
remastered, double disc version of Marley's 1977 landmark album contains the original 
10 songs, along with five rare B sides, 12” mixes and unreleased versions. But the real 
treasures are found on the second disc, containing over 40 minutes of unreleased live 
material from the Exodus Tour, and five rare Lee Perry mixes of the Jamaican 12” single 
“Punky Reggae Party’ etc. For Marley fans and Roots enthusiasts alike, the Deluxe 
Edition of Exodus will not disappoint. 

Daryll-Ann’s Happy Traum (out on Excelsior Recordings) is one of the most 
pleasant surprises of the past few months. Although | had never heard of the group 
before, they've been getting rave reviews in the European press for a long time. This 
Dutch quintet creates shimmering, timeless pop, influenced by the Beatles, The Byrds 
and early Todd Rundgren. Each of the 14 finely crafted songs that graces Happy Traum, 
the group's sophomore effort, contains addictive melodies, fantastic guitar hooks and 
glowing harmonies. Indeed, Daryll-Ann sound like old pop veterans, creating music so 
tichly arranged and melodically sophisticated that it's hard to believe they've only been 
around since 1992. Listening to Happy Traum is the perfect escape from reality. These 
lovely songs transport the listener to an introspective but gentle world of blue skies, 
flowers and sunshine. 

New from the consistently fine Badman label come two beautifully melancholic 
works: James William Hindles’s self-titled debut, and Lanterna’s sophomore release, 
Elm Street. UK native Hindle's album contains eight somber, quietly tuneful acoustic 
songs, delicately enhanced by hushed percussives and mournful strings. Recorded 
absolutely dry, Hindle's flat, withdrawn voice and confessional lyrics effectively portray 
one who is weary of the world. Occasionally, the tone becomes a bit more joyful when 
a full band kicks into gear, as is the case with the lovely “The List of You and Me.” Fans 
of Appendix Out and Tram will certainly enjoy this one. Aside from the new Pullman CD, 
Lanterna's album is the richest instrumental record | have heard in a long time. Each of 
these shimmeringly beautiful pieces, built upon pedal steel guitarist Henry Frayne’s 
delicately reverberating melodies and percussionist, Colin Koteles sweeping 
percussives, conjures images of desolate highways and lonely desert vistas. Often these 
beautifully arranged, richly textured pieces remind me of an instrumental version of Red 
House Painters... 

Ending the year on a great note, Drag City has just delivered two highly anticipated 
releases, Papa M’s Whatever, Mortal and Jim O’Rourke’s Insignificance. For a guy 
who has long been known as an instrumentalist, and who didn’t start singing till now, 
David Pajo (aka Papa M) turns in some pretty incredible performances on his wonderful 
third album, Whatever, Mortal. These gracefully performed, heartfelt songs have been 
meticulously crafted and recorded to capture the timeless quality of great American Folk. 
Pajo's somber, expressive vocals and subtle, mostly acoustic instrumental backing 
reinforce the power of his words. Recorded on old analogue equipment, these 13 songs 
retain their many rough edges giving the album a very intimate quality. In this age of 
digital technology, Whatever, Mortal exists as a beautiful anachronism, returning 
listeners to time past. 


Jim O'Rourke, like David Pajo, only recently stepped up to the mic after many 
years. With his third full-length for Drag City, the artist shifts gears a bit and continues 
to surprise listeners who might think they finally had him pegged. One simply can never 
predict O’Rourke’s next move, since he’s involved with so many diverse projects 
simultaneously. These days he’s working with Sonic Youth, creating laptop electronics 
with the Mego crew, improvising with members of AAM, producing Stereolab records, 
and all the while, writing pop songs for his main gig with Drag City. While insignificance 
contains its share of delicate, alluring melodies, and the occasional Van Dyke Parks- 
inspired arrangement, O'Rourke moves a step closer to mainstream Rock, hitting 
listeners with fat bar chords and Arena Rock choruses. Make no mistake, however, 
Insignificance is as personal a recording as Jim has ever made, retaining the quirks and 
insecurities that have marked each of his past Drag City releases. 

New from Germany's ever eclectic Kitty-Yo label is Maximilian Hecker's debut, 
Infinite Love Songs. Hecker, only 23 years old, delivers 12 confessional songs imbued 
with considerable emotional depth and feeling. Similar in tone to some of Haden’s music, 
Hecker's emotionally naked songs gain power through spare arrangements and delicate, 
lilting melodies. His sensitive, tenderly whispered vocals effectively convey the urgency 
and heartache of his words. Appropriately titled, Infinite Love Songs is a very promising 
debut. 

The Handsome Family's new CD, the appropriately titled Twilight (on Carrot Top 
Records) is another beautifully somber document of despair. Offset by lilting country 
melodies, gently swaying rhythms and sweeping melodies, these 13 songs cut deep to 
the heart of loneliness. Consisting of husband and wife, Brett and Rennie Sparks, The 
Handsome Family's reflective Folk and Country ballads parallel man's emotional 
struggles with those of the natural world. Thus, many of the songs depict life shrouded 
in shadow, encrusted in winter's frost. 

The ever-enticing Monolake’s new album, the aptly titled Cinemascope is quite 
a pleasant diversion. Guided by Robert Henke's multifaceted skill as sound-designer and 
producer, Monolake's gently rhythmic, subtly textured music is at once cerebral yet 
danceable. Henke, mastermind behind the wonderfully surreal Dub project Pole, 
effortlessly blends his quietly percolating rhythms and hushed melodies within a delicate, 
ever-changing bed of electronic texture. Fans of subtle electronic music from labels like 
Chain Reaction and Mille Plateaux will certainly want to check this one out. 
(Cinemascope can be obtained by contacting www.monolake.de) 

The reactivated US branch of Sanctuary/Rough Trade records has recently 
issued some great stuff. But the real cause for celebration is Mazzy Star vocalist Hope 
Sandoval's solo debut, the curiously titled Bavarian Fruit Bread. After five years waiting 
for a new Mazzy Star record, fans will rejoice, since Sandoval's album retains the 
ethereal sadness and detached beauty of the group's best work. Supported by former My 
Bloody Valentine member, Colm O'Ciosoig's sensitive, unobtrusive instrumental 
accompaniment, Sandoval's haunting, withdrawn vocals find perfect sanctuary. The best 
of these delicate, shimmering songs are the least adorned, featuring Hope's 
otherworldly, narcotized voice atop quiet acoustic guitars and gossomar percussives. 
Like the emotionally ravaged work of the late Nico, it seems that Hope Sandoval is 
wrestling some inner demon. Indeed, this surreal, often depressing album marks the 
welcome return of an artist who's been gone too long. | can only hope that she will stay 
with us awhile longer. 

In addition to releasing new work, Sanctuary has also reissued a fascinating series 
of rare archive recordings by important Punk and Reggae artists. The MC5’s Motor City 
Is Burning and The Sex Pistols’ There Is No Future are both essential items for 
collectors. Although the former is pretty roughly recorded at points, it's one of the best 
available documents of The MC5's prowess as a live act, featuring killer versions of 
songs from the anemically produced studio album USA. Also included is a rare 10 
minute performance of the group's Sun Ra inspired freakout, “Back to the Comm", Motor 
City Is Burning, long available only as an expensive and very rare bootleg, serves as a 
potent reminder that like The Stooges, The MC5 were the original punks. Similarly, The 
Sex Pistol’s CD, capturing the band in all their raging glory on stage and in the studio, 
reminds us just how great they were back in the day. No Future was, along with Spunk, 
the most highly sought after bootleg available during the band's brief existence. Despite 
the flood of inferior Pistols’ boots that followed their US tour, this one is still the best of 
the lot, since it focuses on the earlier, much tighter, more fully focused pre-Vicious line 
up. Pistols' fans will want to search this one out immediately. Another classic now 
available again from UK Punk's first wave is the newly expanded 20 track Live From the 
Roxy. A few changes had to be made to the original, since some tracks weren't available 
for this reissue, but overall it's still pretty excellent in sound quality and performance. All 
the usual suspects are involved, including The Buzzcocks, X Ray Specs, The Damned, 
Wire, The Adverts and many more. Anyone interested in this period of English Punk will 
find Live From the Roxy an indispensable collection. Also available are three titles from 
Manhattan's original punks the New York Dolls. For me, the most interesting is I’m A 
Human Being (Live), documenting a Canadian show, performed sometime after the 
release of the band's second and final album, Jn Too Much Too Soon. Throughout this 
well-recorded set, the band rocks hard, but with less intensity than in the early days, 
playing with greater confidence and technical skill. But what makes this a necessity for 
Dolls fans is the inclusion of songs intended for a third, sadly, unactualized album. 
Previously unreleased tracks like “Hoochie Coochie Man,” “Pirate Love,” “Teenage 
News,” and “Dizzy Miss Lizzy” only enhance the value of this excellent recording. 

Although there's a constant deluge of early Bob Marley and The Wailers 
recordings flooding the marketplace every year, the early Trojan sessions are the real 
thing. Sanctuary has reissued a number of these official albums. A good place to start 
is with the truly excellent Best of the Early Years, which includes 18 original mixes of 
songs that would later become huge hits under the guidance of Chris Blackwell and 
Island Records. The beauty of these versions lies in their naive simplicity. Marley's 
music, always deeply sincere in its politics and spirituality, lost some of its purity when 


he parted ways with Peter Tosh and Bunny Wailer. This collection presents the Wailers 
as they were, a stellar vocal trio, influenced by American R&B and Doo Wop, as well as 
the traditional music of their Jamaican homeland. Stripped of high tech production, 
smooth, Rock-influenced studio players, and ever-present female background singers 
that marred some of Marley's later work, these tracks capture the deep sadness, 
frustration and longing of his most tender music. 

My column isn't complete without a quick King Crimson update. New from 
Discipline Records is Vroom Vroom, a double disc set documenting the double trio 
live in Mexico City and New York City during 1995-96. Although the New York 
performance has been available through the Collectors’ Club, the Mexico City show has 
remained unreleased till now; and it’s an ass kicker! The 12 flawlessly recorded pieces 
that grace the Mexico City disc clearly illustrate the instrumental power of this line up as 
they deliver new and old songs with passion and virtuosity. Rousing versions of Crimson 
staples like “21st Century Schizoid Man,” “Larks' Tongues In Aspic (Part Il)," and “The 
Talking Drum" sit comfortably next to muscular newer tracks like “Vroom Vroom” and 
“Thrak.” The New York set presents a subtler, more contemplative side of King Crimson, 
as the group delivers a number of vocal tracks from the Discipline era of the early ‘80s. 
Vroom Vroom serves as an excellent introduction for the uninitiated. I'm quite sure that 
kids who worship bands like Tool and System Of A Down would dig this. 

Crimson fanatics should make a point of contacting Voiceprint Records at once 
to obtain a copy of the just released Brondesbury Tapes by Giles, Giles and Fripp. 
This phenomenal 21 track archive release documents some of Robert Fripp's earliest 
recordings, dating back to 1968. These sessions, augmented by future Crimson member 
lan McDonald and vocalist Judy Dyble, were put to tape shortly after the release of The 
Cheerful Insanity of Giles, Giles and Fripp, the group's debut and only official album. 
Significant development can be heard in these sessions, as Fripp takes a more dominant 
role in the writing and aesthetic direction of the band. And his playing throughout is 
fantastic. “Suite No. 1" alone is worth the price of the album, illustrating Fripp's early 
Classical and Jazz training. Also included are early versions of “I Talk to the Wind” along 
with other previously unheard Peter Sinfield collaborations. Although these tracks were 
primitively recorded more than 30 years ago, the sound throughout is generally excellent. 
All in all The Brondesbury Tapes is a fascinating collection, allowing fans to hear many 
of the musical ideas that would later blossom on King Crimson's 1969 debut LP. 

It's great to see Spiritualized back in action once again, even though three of the 
members of the original lineup left due to creative differences. Today Spiritualized is 
simply the name used for leader Jason Pierce's solo work. On the new album, Let It 
Come Down (on Arista Records), Pierce, accompanied by a cast of nearly 100 players, 
takes it way over the top. In the past, Spiritualized’s psychedelic excursions, driven by 
rushing masses of guitars and swirling waves of percussion, built to orgasmic 
crescendos. That same underlying intensity still exists in the new work, but greater 
emphasis has been placed on song structure, vocal performance and overall 
arrangement. Despite the participation of a full orchestra, choir and horn section, the 
songs on Let it Come Down are Pierce's most direct, and retain his love of repetition and 
guitar frenzy. The overall feel of the album takes me back to the days when major label 
bands like Pink Floyd, Led Zeppelin and Jethro Tull regularly released records of such 
glorious excess, 

Revolver Distribution is carrying some very challenging new stuff. One of the 
most interesting releases is Buck Fever (Mimicry Records), the new one by the brilliantly 
schizophrenic quintet, Estradasphere. Fans of Mr. Bungle and Secret Chiefs will be 
fairly blown away by this slab of musical madness. This amazingly accomplished band 
of multi-instrumentalists delivers an exhausting hour of lightning paced, cut up 
compositions played in real time. Moving from Speed Metal to orchestral schmaltz in the 
blink of an eye, Buck Fever is a true spectacle of virtuosity and bizarre musical vision. 
Zom's Naked City provided the blueprint for this sort of thing, but Estrdasphere takes it 
a step further, bringing Polka, Swing Jazz, Ska, and Prog Rock into the mix. And 
incredibly, it's all done so perfectly... These guys have potential to be huge! 

The new one from Secret Chiefs 3, Book M (also on Mimicry) further refines ideas 
explored on past releases. Sharing members with Estradasphere and Mr. Bungle, Secret 
Chiefs 3 creates a singularly twisted brand of Mid Eastern music, integrating a wide array 
of traditional instruments and electronics within their dauntingly intricate compositions. 
A full string section, highlighted by Eyvind Kang's extraordinary violin playing, along with 
a host of Mid Eastern players augment the Chiefs line up, helping the band to actualize 
their ambitious musical visions. The end result is a dizzying progressive hybrid of World 
Music, Metal, and Drum n'Bass. 

Four Tet’s new CD, Panse from Domino Records is a pleasant diversion. 
Combining elements of experimental music with slow, sensuous club grooves and world 
music exoticism, Four Tet creates an engaging musical hybrid that works equally well 
on the dance floor as it does in the comfort of one’s living room. 

Also available from Revolver Distribution and Peek-A-Boo Records is Black 
Lipstick’s The Four Kingdoms of Black Lipstick EP. Clocking in at a mere 19 
minutes, this five song disc whets one's desire for a full album. Sounding like a 
combination of Richard Hell, The Modern Lovers and The Velvets, Black Lipstick make 
no attempt to hide their influences, and they pull it off quite well with solid songs that take 
the listener back to a time past. 

The new one by The Resineators, Don’t ---- With Fantasy (available from 
Revolver/Siltbreeze) is a 10 song, 28 minute scumfest. This reckless guitar and drums 
duo specializes in a minimalist brand of punk slop, delivering six songs bathed in grim 
chords. The band actually plays it straight at points, creating actual songs with annoying 
shouted choruses, but the best moments come when The Resineators dive into their 
instrumental interludes. At these points, it all breaks down...I'm hoping that next time out, 
the guys will consider an all instrumental album...What a mindfuck that could be. 

Fans of the original grime mongers, The Cramps will pleased to hear that the 
group has reactivated their Vengeance label and reissued all six of their Restless titles 
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(Smell of Female, A Date With Elvis, Rockinnreelininaucklandnewzealandxxx, Stay Sick, 
Look Mom No Head, and Big Beat From Badsville). Selling at a special low price, each 
of these newly remastered versions contains additional bonus material. The live Smell 
of Female provides the earliest and purest Cramps experience, recalling the band | used 
to see at CBGB antagonizing the audience, and all the while mixing up their lethal brand 
of Voodoo Rockabilly. Rockinreelin... is another great live set, capturing the band a few 
years later in solid form, stomping through new and old songs, as well as a few 
unexpected covers. Poison Ivy plays some killer guitar throughout. A Date With Elvis, 
The Cramps third studio album, delivers another rocking set of sex-crazed songs, with 
a bit more finesse than usual. The band has expanded to a quartet, filling out the sound 
somewhat, but the production is slightly claustrophobic. The next record, Stay Sick is 
one of their very best...With full-bodied production and the best slime drenched songs 
since their debut, The Cramps deliver the goods from start to finish. With Look Mom No 
Head, the band intensifies their singular brand of shockabilly with fat, hyper-charged 
guitars and lustfully lurid lyrics. This one's the heaviest, most conventional sounding of 
The Cramps' records. Badsville is another classic, combining the heavier guitar sound 
of Look Mom... with the slobbering big beats of their debut, Songs The Lord Taught Us. 
Lux is all over this one, shrieking and slithering his way through the set, reaching new 
lows all the while. Still going strong in their 25th year, The Cramps define pure Rock n' 
Toll. Here's to another decade of musical debauchery! 

Shifting gears a bit, Ashby's Power Ballads (out on Marina Records) is as 
pleasing a slice of pop confection as you're likely to hear this year. Fans of delicate '60's 
inspired pop groups will simply love this ironically titled disc. Ashby, an effervescent duo 
from Boston, creates songs as sweet as sugar, incorporating a wide array of electronics 
and acoustic instrumentation. The end result is a curiously addictive hybrid that sounds 
like a combination of Saint Etienne and To Rococo Rot. 

Thanks to Parasol Distribution, Sweden's best kept secret, The Soundtrack of 
Our Lives’ three great albums are finally domestically available. Each is packed to the 
gills with searing melodies and potent performances, often recalling the raw brilliance 
of The Stones, circa Let it Bleed. This is particularly true of their extremely dense 20 
track debut, Welcome to the Infant Freebase, which rocks hard throughout, delivering 
a near perfect set of songs, imbued with spirit and reckless abandon. Interestingly 
enough, two core members of the Stooges influenced Union Carbide Productions started 
TSOOL, so it's no wonder that this band kicks ass when necessary. With the release of 
the second album, Extended Revelation, TSOOL moves into more psychedelic terrain, 
closer in tone to Spaceman 3. Although the band’s focus has shifted to narcotic Rock 
atmospherics, they never lose sight of the melodic core of the songs. Extended 
Revelation is a complex album of significant beauty and definitely the most experimental 
of the set. Behind the Music, the group's third and most fully realized album, brings 
together the many ideas explored on the first two releases. Moving from compact bursts 
of pure Rock n’ Roll, to delicately orchestrated ballads and groove-driven psychedelia, 
TSOOL create their most ambitious, commercially viable release. Influences of the 
Stones, Beatles, Velvet Underground and Spaceman Three permeate the album, but 


never dominate the group's own eclectic musical voice. Fans of great Rock n’ Roll 
should make a point of locating these brilliant, sorely underrated recordings before they 
disappear. (contact Parasol Records at 217.344.8652 for more info) 

Ex-Girl’s new one, the insanely eclectic Back to the Mono Kero! packs an 
intensely creative musical wallop in the grand tradition of Melt Banana, Boredoms, Space 
Streakers and other similarly wired Japanese bands. The difference is that while Back 
to the Mono... is manic, quirky and often pretty noisy, it's also very tuneful and concisely 
melodic. Combining elements of Punk, Progressive, ‘80's New Wave, and splintered No 
Wave dissonance, this female trio creates a stirring Rock n’ Roll hybrid imbued with a 
sense of joy and discovery unknown to most Western music. Imagine an amalgamation 
of Devo, Nina Hagen, Frank Zappa and Melt Banana, and you'll have some idea of the 
Ex-Girl method of operation. Find this one and buy it! 

A couple of issues back | raved about Foetus’ recent studio album Flow...As a 
follow up, Thirsty Ear has just released the remix album, Blow, containing 13 
reinterpretations of the masters’ work by a wide array of cutting edge artists from various 
electronic subgenera. Remixers include Amon Tobin, Franz Treichler (of Young Gods' 
fame), Panacea, Kid 606, Pan Sonic and Foetus, himself. As one would expect from 
such a prestigious assemblage, the mixes are reverently produced, illustrating both the 
depth of Foetus’ originals, and the distinct stylistic mark of each remixer. Tracks move 
from scattershot Drum and Bass, and down-tempo beats to Dark Wave electronics and 
aggressive Industrial grind. Blow is solid from start to finish...a rarity in the remix genre! 

Collectors’ Choice continues their upgraded reissue series of works by The Jam, 
one of a handful of great bands spawned from the first wave of English Punk. Unlike so 
many of their peers who came and went after an album or two, The Jam stuck around 
for seven records, all of which contain many exhilarating moments. Setting Sons, their 
fourth and most sober recording, presents a fairly scathing political set of songs, 
delivered with passion and increased technical skill. Moving from the anthemic to the 
dour, Setting Sons was a transitional record illustrating chief writer Paul Weller's growing 
restlessness and maturity as an artist in his own right. Although The Jam were often 
criticized as Mod posers who simply ripped off The Kinks and The Who, anyone who 
listens to All Mod Cons (their third and finest album) and Setting Sons will quickly realize 
that this was a band with a musical vision all its own, guided by the voice of a gifted, 
intense young writer. As an added bonus, Collectors’ Choice has generously appended 
nine superb bonus tracks culled from the groups later singles. This new edition of Setting 
Sons is a must for Jam fans and a fine introduction to the band. 

After the horrors of the past week, it seems frivolous to be writing about records, but this 
sort of therapy may do some good. Undoubtedly, this will be an abbreviated column. 
Hopefully, next time around, I'll be able to motivate myself to do a more thorough job. 
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2 Cents Worth "Still Sick After All These Years" (AVD, 8370 W. Cheyenne, POB 109-22, 
Las Vegas, NV 89129). 2 Cents Worth play some wimpy ass pop like the bastard 
step-sons of Pennywise or even NOFX. The singer aspires to be like Mike Ness at times 
and fails miserably. These guys still suck after all these years.(CD)-Corporate Whore 


Adema (Arista, 6 W. 57th St, New York, NY 10019). Jonathan from Korn's little brother 
Mark "Marky" Chavez "fucks shit up" on this debut release. Marky is all "about bringing 
the show back to rock." True, dat. This is a decent Rock album with strong hooks and 
a lot of potential. Too bad they signed to a label that sucks at promoting Rock. | hope 
they don't suffer the same fate as The Bogmen and Johnny Bravo... Who? 
Exactly!(CD)-Weiss 


Alfie “If You Happy With You Need Do Nothing” (XL, 1 Codrington Mews London, W11 
2EH, UK). Just as Jeff Tweedy of Wilco took his Country-fried Alt-Rock and tweaked it 
until it bent to his Beach Boys-obsessed whims, this British quintet seems to want to take 
the currently trendy Brit-mope-Folk and do the same. And when the group's leader, Lee 
Gorton, doesn't sway into Noel Gallagher territory, the band fares pretty well. Swathed 
in gorgeous cellos and modestly psychedelic guitars, the band's music often 
cross-references UK acts such as Badly Drawn Boy or Travis, but also has common 
traits with yanks such as Matt Pond PA and occasionally NYC Country mavens Clem 
Snide. If any of these names sound familiar to you, and you dig them, you'd probably dig 
Alfie. | can wholeheartedly recommend this album.(CD)-Tobias 


Anata "The Infernal Depths Of Hatred" (Renegade, POB 29364, Philadelphia, PA 
19125). This is released on the new label Renegade, which is essentially Seasons Of 
Mist US. | actually believe this is a re-issue of the album from a couple of years ago. 
Anata, like many bands, are totally overlooked in the US because of their lack of a label. 
They are one of the best sounding and most interesting Death Metal bands | have heard 
in awhile. They have interesting guitar progressions and a great dual attack on vocals. 
One screamer and one growler, but the growler isn't too bowelistic, a seeming problem 
in the Death Metal scene today. | would almost say this band is a throwback to an earlier 
era mixed early Death Metal ala Obituary and Bathory with late '80's German Speed 
Metal ala Obsessed By Cruelty Sodom and Sentence Of Death Destruction. There are 
a lot of influences going on here, and they all work together. The recording is excellent 
as well, allowing you to hear said influences. The lead guitar sound is crisp and the bass 
has a good solid underlying tone. They have some high pitched riffing that keeps a song 
from falling into the doldrums all the time. It makes the song more emotional and keeps 
it from sounding like everything else. | think fans of Krisiun and Carnal Forge (or bands 
like this) will really enjoy this for its fresh sound.(CD)-Myk 


Ann Beretta "New Union...Old Glory" (Lookout! 3264 Adeline St., Berkeley, CA 94703). 
Straight forward Punk Rock that's very reminiscent of The Clash, Green Day, Rancid and 
the Swingin’ Utters. Topics covered range from personal to political. | liked this better 
than their first album on Fueled By Ramen. My favorite track was "Russ' Song." It's about 
moving on with your life, and not dragging your feet after past mistakes and relationships. 
Buy this.(CD)-Chris Munity 


Antifreeze "Four Letter Words" (Kung Fu, 920 N. Citrus Ave., Hollywood, CA 90038). 
Solid, catchy Pop Punk in the vein of MXPX, The Ataris, and Blink 182. The band 
definitely has their own sound, and has come up with a very impressive debut release 
(produced by Kris Roe of the Ataris). Lots of cool harmonies, hook choruses, and all the 
songs are about chicks.(CD)-Weiss 


Antiseen "15 Minutes of Fame 15 Years of Infamy" (Steel Cage, POB 29247, 
Philadelphia, PA 19125). This one has the effect of a curb bite; once you taste it you will 
be changed forever. | am slightly biased because Antiseen is one of my favorite bands, 
but this is a hands down kick ass neck breaking type of CD worth checking out if you like 
bands like Nashville Pussy, GG Allin, or Speedealer. Perfect background music for your 
next biker rally, barbecue, or pig roast or just plain old fashioned rattlesnake roundup. 
Instant classics include the toned down tunes "The Singing Grandfather" and "I Can't 
Control Myself." No contest.(CD)-Thomas 


The Appleseed Cast “Low Level Owl: Volume Two” (Deep Elm, POB 36939, Charlotte, 
NC 28236). In a strange mix of events, this band just released LLO: Vol. 1a few months 
ago, but | guess this is part two of the whole work. | would recommend this for fans of the 
first Antarctica disc. This dynamic disc calls on influences such as Pink Floyd and 
Christie Front Drive. Pretty good.(CD)-Mr. Noiz 


Auto Interiors "No Frill Haloflight" (Warm Design, larvae211@cs.com). Someone listens 
to My Bloody Valentine and Spiritualized a wee bit much, and though it should be me, it 
isn't. Auto Interiors are a great damn Boston-based band as few bands can pull off the 
eccentric and emotional Brit-inspired thing in lo-fi fashion, without samplers and drivels 
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of redundant guitar effects or string quartets. Bless these guys, excellent songwriters 
besides.(CD)-Paltrowitz 


The Backstabbers "To Eleven" (Dead Beat, POB 283, Los Angeles, CA 90078). Ladies 
and gentlemen, The Backstabbers are one of the worst Garage Rock bands I've ever 
heard. Why? Well every song in this band's arsenal features absolutely no memorable 
choruses, catchy guitar hooks, or any substance which reeks of having drunken good 
time. In fact, | had a miserable time having to listen to this trash. If Fireballs Of Freedom 
became hooked on cheap heroin, they'd probably sound like these losers. Avoid this at 
all costs.(CD)-Alex 


Bane "Give Blood" (Equal Vision, POB 14, Hudson, NY 12534). A marked improvement 
over their last record, the powerful but overdone /t All Comes Down To This, Bane's 
newest release, Give Blood, forges a more direct, visceral path for the band, fusing 
faster no-frills forays into the Burn-esque tempo shifting, groove-laden damage they have 
been known for, sans the instrumental interplay and acoustic interludes. The band 
wastes no time delving into a rich fray of riff blasts, on-a-dime tempo shifts, and massive 
shout-alongs on the opening, "Speechless," a passionate, beautifully explicated 
testament to those who support the band and greater Hardcore scene in venues large 
and small across the land. Vocalist Aaron Bedard's fluctuating howl is as forceful as 
ever, its emotive, ever-changing tonal assault resonating well with the heartfelt lyrical 
scheme. Conviction, and a singular intuitive insight into the issues addressed have 
always been this band's staples, and such songs as "Release the Hounds" (addressing 
discontent in a society rife with wealth and material gain), "What Holds Us Down" (a 
furious, chorus-filled condemnation of the insular, often shallow mindset that plagues a 
scene so bent on unity"), and "The Big Gun Down" (a wonderfully written piece that is 
both an expression of anguish and an affirmation of friendship, prove unconditionally 
moving and brutal) are evidence of this. The surging intricacy and force that drives these 
well orchestrated messages of unity and fracture, harmony and discord, elation and ire, 
renders this band far more than a simple, contrived two dimensional act. Invigorating, 
musically towering, and lyrically powerful, this is their finest hour.(CD)-Ramek 


Beachwood Sparks "Once We Were Trees" (Sub Pop, POB 20645, Seattle, WA 
98102). | have no idea what | should make of this record; Beachwood Sparks are half as 
hyped as The Strokes and White Stripes, yet they play psychedelic/alternative Country 
music. | can't say that I've ever gotten baked and said "Gee, why don't | listen to some 
psychedelic Country music?" so I'd rule this one out for relaxation mode. Then again, 
you're not going to get psyched (no pun intended) up from putting this on before you go 
out. What is Once We Were Trees good for then? Tough question. My best guess would 
be for listening to this one while under the influence of truly mind-altering drugs amongst 
New York City hipsters that like the two aforementioned critically-adored bands. Me? 
Jealous? Shh... (CD)-Paltrowitz 


Behemoth "Thelma 6" (Olympic/Century Media, 1453-A 14th St. #324, Santa Monica, 
CA 90404). Nevermind the perogies, Behemoth are the best import to emerge from 
Poland. Even grittier and more technical then their Polish counterparts Vader, Behemoth 
conjures up dark yet somewhat orchestrated Death Metal which has that early '90's 
Morbid Angel feel to it. Skullcrushing chords and chaotic guitar leads writhe around in 
the mix like a venomous rattlesnake, but you also won't be able to ignore the rapid fire, 
double kick drumming which completely adds a machine gun rhythm to the beats. An 
added bonus is the fact that chief songwriter/vocalist Nergal is able to maintain a steady 
flow of clear, audible growls throughout the CD. The miracle is the fact that he does not 
sound like he's choking on his own vomit. Along with some eerie keyboard scattered 
here and there. Thelema 6 is a journey into the more experimental realm of Death 
Metal.(CD)-Alex 


Big In Japan "Destroy the New Rock" (Honest Don's, POB 192027, San Francisco, CA 
94119). "Fuck yeah." That's my natural response post-listening to Destroy the New Rock. 
They ain't the best-looking, youngest guys around, but Corky (Conk!) Pigeon, Zachary 
C. Damon and Fuckin’ Joey Travers sure play like they are. They give you a bunch of 
songs about hating "the new rock" and getting back at that ex of yours. There are some 
slower tunes as well, but all of them fly into the Elvis Costello-meets-Green Day category 
that constantly shows to be my favorite. More bands should be this emotionally and 
instrumentally competent. End of story.(CD)-Paltrowitz 


Bigwig "An Invitation to Tragedy" (Fearless, 13772 Goldenwest St. #545, Westminster, 
CA 92683). Fuck yeah! This record starts off with a swift kick to the teeth. | am truly 
amazed at how much this band has progressed since their last release. Great sing- 
a-long tunes throughout. Insane lead guitar than fucking rocks without being pretentious. 
Bigwig are the masters of Speed Punk.(CD)-Weiss 


Blitzkrieg "The Future Must Be Ours" (45 Revolutions, POB 2568, Decatur, GA 30031). 
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More left-wing, anarchist Hardcore Punk Rock. All the spike-haired Casualties loving kids 
will love this. There is a slew of live tracks closing out the album, which is always nice. 
| don't know though, | just feel dumb listening to this kind of stuff. The singer's got a cool 
mullet though.(CD)-Corporate Whore 


Blood For Blood "Wasted Youth Brew" (Victory, 346 N. Justine Suite 504, Chicano, IL 
60607) Twenty-five songs compiling previously unreleased, hard to find, and live songs. 
You get 73 minutes of in-your-face tough guy Hardcore. The live tracks are from a show 
in Boston at the Middle East. They do some great covers by the likes of The Wretched 
Ones, Slapshot, and "All This and More" by the Dead Boys. This is a definite for fans of 
BFB and the Hardcore kids.(CD)-Chris Munity 


Brand New "Your Favorite Weapon" (Triple Crown, 331 W. 57th St, PMB 472, New 
York, NY 10019). This LI band features ex-members of The Rookie Lot, and plays 
melodic Rock. There are great harmonies, and the lyrics are thoughtful (yes, some are 
about girls), but smart, sophisticated arrangements and a penchant for experimentation 
(as in the occasional use of distortion on the vox) make Brand New far more impressive 
than most bands shoved into the "Emo" category these days. Buy it!(CD)-Rich 


Breath In "From This Day On" (Bridge Nine, POB 990052, Boston, MA 02199-0052). 
Fast California Hardcore that is musical, but heavy at the same time. The singer 
barks/screams (fuck, he sounds like Mike Hudson from The Pagans, especially on 
"Inside Out"), and the guitar has that stop/go element that adds an extra dimension to the 
band's sound. How does Bridge Nine consistently find such cool bands?(CD)-Skullboy 


Broken "Mad As Fuck" (Magilla Guerilla, POB 1271, New Haven, CT 06505-1271). This 
is the way old school Punk/Hardcore is supposed to sound. This band has been around 
for a long time and haven't lost any of the anger they possessed years ago. This is 
pissed off political music that fans of Aus Rotten and Defiance would eat up. If you're into 
awesome, politically charged Punk Rock, I'm probably not telling you anything you don't 
already know, but Broken is definitely the real McCoy. A great band to catch live as 
well.(CD)-McClernon 


Brookside "Glory Lasts Forever" (203 Van Nostrand Ave., Merrick, NY 11566). Adamn 
good local band that shows a lot of promise. Granted, you can't get a full impression 
from a four song, 12 minute demo, but Brookside plays around the Emo/Pop Punk circuit, 
so seeing them is recommended. Fans of Taking Back Sunday and Brand New 
advised... (CD)-Paltrowitz 


Buried Alive "Last Rites" (Victory, 346 N. Justine Suite 504, Chicano, IL 60607) Nine 
brand new songs plus five live ones delivered by this metallic Hardcore band. Fans of 
the Hope Conspiracy and the Metal side of Hardcore will be into this moshfest 
clusterfuck.(CD)-Chris Munity 


Calexico "Even My Sure Things Fall Through" (Quarterstick, POB 25342, Chicago, IL 
60625). Calexico is a collective work that centers around Joey Burns and John 
Convertino. This is quite an eclectic assembly of tracks. Bases covered include Alt Rock, 
Latin, Electronic, and Acoustic. The disc also features three videos. Major creative talent 
here.(CD)-Weiss 


Captain T "Sinister Ambassador" (Artificial, 5925 NE 80 Ave., Portland, OR 
97218-2891). Well, this release isn't very good and it ain't Punk Rock, but the guy in this 
band may be the most punk motherfucka since GG. Apparently Shermy Sheldon, from 
the hit sitcom in the early '80s, Harlem Huffington (no, | don't remember it either), is in 
this band, and the newspaper clippings that accompany the record are awesome. The 
clippings tell stories about how he sued his parents, as well as his dog, for "poor 
listening skills." It gets better. He showed up for a Nancy Reagan telethon against drugs 
completely intoxicated with heroin track marks all along his neck. And guess what? He 
was only 13! This kid was the man! Anyway, the stories are great, unfortunately the 
music is not; it's unmemorable, plodding, classic Hard Rock. Sorry, | really wanted to like 
this one.(CD)-McClernon 


Capture the Flag "Walking Away From Everything" (Conquer the World, POB 40282, 
Redford, MI 48240). Really shitty Pop Punk with cheesy lyrics and one cheesy guitar solo 
too many. Made for radio with slick over production. For rich, white, suburban, punks with 
bleached blonde hair. Hey, that's me!(CD)-Corporate Whore 


Carry On "A Life Less Plagued" (Bridge Nine, POB 990052, Boston, MA 02199-0052). 
Blasting, brutal, full contact sXe Hardcore! Most of the songs seem to be over before | 
sink into a groove, which is a plus. The great packaging (a Bridge Nine standard) comes 
with lyrics about getting fucked over and finding inner strength. Everything you expect, 
and everything it's supposed to be!(CD)-Skullboy 


Cheetah Chrome “Alive In Detroit" (DUI, POB 46073, Mt. Clemens, MI, 48046). 
Legendary Dead Boy Cheetah Chrome drove up 10 hours to Detroit to play some Dead 
Boys’ songs, as well as some of his solo stuff. There is even a song from Rocket from 
the Tombs (pre-Dead Boys). Yeah, on the insert there is even a copy of Cheetah's 
contract, demanding X amount of dollars despite the number of people who show up 
(from the recording, it sounds like five). He even sounds like he's doing it for the money; 
his voice is fucking awful. It takes a lot more than a shitty version of "Sonic Reducer" to 
get me a going. Pathetic.(CD)-Corporate Whore 


Clara Venus “EP” (www.claravenus.net). | can't say that Clara Venus have an original 
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bone in their power-trio collective body. Aside from singer/guitarist Jon Crider having 
early Radiohead’s guitar spastics down to a T, Clara Venus seem to draw from more 
vintage influences. Their website says they take cues from the Replacements (see the 
country-fried “Settle Down"), which | can sort of hear, and the Stooges, which makes me 
laugh a whole lot. They also refer to their own album as “killer.” | don't know if | would call 
this EP “killer,” but it's certainly not bad at all. The songs are well-structured; particularly 
the basslines, but | can’t remember any of the hooks. | could see this growing on me, 
though. Oh, wait, | forgot; I'm going to sell it. Ha ha.(CD)-Tobias 


Corn Doggy Dog and the Half Pound "Good Clean Filth" (Long Beach, 203 Argonne 
Ave., PMB 103 Long Beach, CA 90803). First things first; what a stupid name for a band. 
With that said, this is a pretty good slab of old school beach Punk with some Hardcore 
tendencies. Speaking of tendencies, this band is definitely influenced by that California 
staple, Suicidal Tendencies. Corn Doggy Dog is kind of an all-star cast, with members 
of Sublime and Pennywise, along with many of their friends. As the press release says, 
this is a loose-knit band built around a tight-knit group of friends. Overall, this is a very 
entertaining record chock full of hysterical lyrics, catchy hooks, as well as destroyed 
covers of songs by the Rolling Stones, the Stooges, and Vanilla Ilce.(CD)-McClernon 


Corporate Avenger “Freedom Is A State Of Mind” (Koch, 740 Broadway, New York, NY 
10003). This is a political band whose sound is very similar to Kottonmouth Kings, in that 
this is Rap with some sort of a Rock feel, but is nowhere near Rock. | definitely would not 
pick this up, but it isn't too bad to listen to. In other news, a few months ago this group 
shocked the punk world when it was found out that Pat Dubar (ex-Uniform Choice 
vocalist) was a member of this band.(CD)-Mr. Noiz 


Czolgosz "Liberation" (Rodent Popsicle, POB 1143, Allston, MA 02134). This is 
probably the best band I've heard from Rodent Popsicle. It's anarcho, crusty, Punkcore, 
much like a lot of this label's bands. Lyrics deal with everything from overpopulation and 
Nazis to hunger and AIDS. Sure, a lot of bands do this sort of thing, but lyrically, these 
guys just seem a bit more intelligent than the rest.(CD)-Corporate Whore 


Czolgosz "Liberation" (Rodent Popsicle, POB 1143, Allston, MA 02134). No, | don't 
know how to say the band's name nor do | have any clue as to what it means. | originally 
assumed this was an Eastern European band or something but in fact, they're from 
Boston. Strange... Anyway, the music here is pretty kick ass in a Discharge/Conflict vein 
with a serious anarchist edge. These boys are seriously pissed off about a whole lot of 
things. Song topics include: "Pollution," the Clash-tinged "Sandanista," "Another Cold 
War," "Hunger, AIDS, and Cancer," pro-life, and consumption. Also they have a song 
called "Fuck the French," which is informative, as well as humorous. These lads have 
a lot of causes on their plates, and more power to 'em for trying to get their opinions 
across. | can't say | agree with all their views, but isn't that what punk is supposed to be 
about?(CD)-McClernon 


DJ Eddie Def "Inner Scratch Demons" (Ipecac, POB 1197, Alameda, CA 94501). Eddie 
Def, of the Bullet Proof Space Travelers, has his first release on Ipecac. This DJ is a 
megamixer and manipulator of the tumntable and drum machine like no other. This album 
is a mix of new and previously released stuff, all edited and compiled by Mike Patton. 
There are all different things going on with samples, noises, raps, etc. If you're into 
underground Rap check this out.(CD)-Chris Munity 


Daeonia "Crescendo" (Candlelight, 2 Elgin Ave., London W9 32P Uk). Hailing from the 
land of wooden shoes and legalized marijuana, The Netherlands based Daeonia display 
their deep, entrancing songwriting abilities on Crescendo, which demonstrates this 
group's knack for specializing in progressive, moody, and atmospheric Metal, which at 
times has a gothic tone to it. Similar to bands like Type O Negative, Amorphis, and even 
‘80's metallers Queensryche, Daeonia rely not just on sonic outbursts, but also such 
subtle fixtures like dark, piano dabblings, back up female vocals, and flighty guitar 
passages. This whole disc has a distinctive, structured feel to it. While not the most 
intoxicating Metal release of the year, these Dutch troubadours have the potential to go 
the distance.(CD)-Alex 


Dead Red Sea “Birds” (Deep Elm, POB 36939, Charlotte, NC 28236). At first listen the 
comparisons to Karate come to mind. This is a melancholy mix of Post-Punk Blues 
meets Emo. The vocalist used to sing for the now defunct Cross Your Heart, which bears 
obvious similarities via vocals. This disc is really isn't too dynamic, with a couple of 
songs that do get heavy, but that's about it. | would recommend this disc to Karate 
fans.(CD)-Mr. Noiz 


Def Poets Society (New Disorder, 115 Bartlett St, San Francisco, CA 94110). Hip Hop 
and Punk Rock with horrible lyrics. | love Sublime's "40 oz. to Freedom" with all my heart, 
but the fact that it probably inspired this is unfortunate. They even have a song called 
"Hot Water Music." They're from Canada, so...(CD)-Corporate Whore 


Defiled "Ugliness Revealed" (Necropolis, POB 14815, Fremont, CA 94539). Defiled from 
Japan release their first album for Necropolis via Killjoy's Baphomet imprint. Defiled don't 
blow me away. The vocals are reminiscent of Max's Arise style for Sepultura. The guitars 
are pretty primitive sounding with lots of power chords and progressions, but the drums 
flat out suck. The cymbals sound like pie plates, the snare sounds like a piece of saran 
wrap pulled over an opening too tight. The mix is too low, and a good chunk of time the 
blast beats are out of sync with the rest of the song; none of this sounds like it's 
intentional, either. The drums just ruin anything good on the rest of the disc. The band 
may be fine live, but this disc is ass.(CD)-Myk 
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Demonicon "Condemned Creation" (Root of All Evil, 636 N. Snelling Ave., St. Paul, MN 
55104). Demonicon is another band in a long line of Death Metal outfits that scream, 
pound and churn out "some of the sickest and brutal Death Metal" this side of Hades. 
First off, they play adult contemporary in Hell, and secondly, while these guys have got 
the chops to take their vehicle of doom off the ground ("The Burning Starts Again"), 
they're really not doing anything worthy of Beelzebub's right hand. Yes, they are a savage 
outfit whose riffs are bruising and whose vocals are shrill and evil, but are they worthy 
of the exalted status? Not quite yet, but they are an extremely sturdy Metal machine that 
grinds out some tasty Death Metal tidbits for you hungry Metal mavens to snack on 
("Exile Ingrown").(CD)-Mike SOS 


Deride "Scars of Time" (The Music Cartel, POB 629, Port Washington, NY 11050). 
Norway's Metal darlings take on the world with their 10 song debut. Fans of Fear Factory, 
Slipknot, Pantera, Black Sabbath, Judas Priest, Faith No More and Meshuggah will like 
this a lot. They combine extreme Metal and melodic Rock while incorporating 
aggression, power grooves, energy, insane guitar riffs and crazy double-bass that will 
kill you.(CD)-Chris Munity 


Destroyer 666 "Phoenix Rising" (Renegade, POB 29364, Philadelphia, PA 19125). 
Destroyer 666 has been ripping apart the underground Metal scene for years. Hailing 
from Australia of all places, they have garnered worldwide acceptance except here, 
because no one carried Modern Invasion records in the States. Well, that was solved 
when the band signed on with Seasons of Mist in France, which is licensed to Renegade 
in the US. Destroyer 666 is a totally uncompromising Black Metal band with twin guitars 
and throat-ripping vocals. They, at times, play a bit slower than their contemporaries, but 
they have a much more violent atmosphere in their songs, and the speed isn't always 
necessary. The riffs are powerful, and they really convey the music's careening, war-like 
atmosphere. The guitar solos are mixed into the rhythm sections, not lost, but not 
showcased either. The band plays as a unit, and it shows from start to finish. The vocals 
remind me of a slightly heavier version of vocals from the '80's German Thrash scene, 
which | entirely welcome. The song structures are excellent, as are the rhythms. The 
recording level is a little low on the disc, so, oh no, you have to listen to it loud... what a 
shame! Phoenix Rising is a great introduction of Destroyer 666 to the uninitiated, which 
will hopefully lead to their older albums being released here as well.(CD)-Myk 


Devotchkas "Live Fast... Die Young" (Punk Core, POB 916, Middle Island, NY 11953). 
It was me. That is, |, Krog, sat in the Lakegrova Milk Barn trying to make up my reszudek 
what to write about Devotchkas; who are Mande (guitar), Gabrielle (drums), Alaine 
(bass) and JJ (lead vocals). Devotchkas are mor than pretty pinups for Punk Rock 
malchicks. These girls can play, as is apparent on the opening track; "Pseudo 
Personality." The bass, guitar, and drums introduce themselves to the listener the same 
way that Alex and his droogs said hello to that filthy old drunkie in the book/movie; 
remember, that was just the beginning of the fun. JJ, the newcomer to the group, is a 
perfect fit with her natural vocal talent and original punk style. The songs are fast and 
angry, about emotional torment, violence, posers, boneheads, fakes, phonies and overall 
scene lameness. My favorites include "Pushed to the Limit," "Transparent Creed," and 
the title track. Now pay attention, oh my brothers and only friends. This lineup of 
Devotchkas has changed their name to The 99's. So look out for The 99's playing live in 
support of this release. Whatever the name, they're real horrorshow!(CD)-Krog 


Dirty Mary "Gorge-us" (Sellout, 124 Second Ave. Suite 4C, New York, NY 10003). Chix 
rock! There are three power-chord heavy tracks from this East Village grrl punk trio. | 
found myself subconsciously bangin’ my head to the driving, infectious rhythms. Tracks 
1 and 3, "Hell," and "Drinkin' & Drivin',” are tongue-in-cheek, bad-ass chick romanticisms 
that frustrated teen-aged girls will identify with and guys can bang to. Track 2, "Gone 
Away," is the most mature topically. It suggests the loss of a friend to drugs or insanity, 
etc. Lead vocalist Jenny Gunns could benefit from deciding on a vocal style and polishing 
it. Given the self-named label, their target audience is clear and their high energy and 
constant gigging has given them enough cred to land a couple of openers for Iggy Pop 
at Irving Plaza. If there is room for a chick punk trio in the mainstream, with maturity and 
luck it's a possibility. And you can say you knew 'em way back when...(CD)-Keith 


Dirty Rotten Imbeciles "Greatest Hits" (Deadline, POB 251, 13428 Maxella Ave., 
Marina Del Rey, CA 90292). Classic Hardcore, Punk, and Thrash from the innovators 
themselves. This compiles the songs they still play live from their first three albums. Plus 
they have one of the coolest punk logos of all time.(CD)-Chris Munity 


Disaster Strikes (Rodent Popsicle, POB 1143, Allston, MA 02134). I'm beginning to 
sense a pattern in the Rodent Popsicle bands. Besides the fact that they're all good, they 
all play a variety of Punk/HC with a tinge of Metal that bands like Discharge had perfected 
decades ago. Disaster Strikes—along with Czolgosz and Mourningside—are fiercely 
political in nature and play blistering Hardcore. Disaster Strikes make things interesting 
with a few Slayer-type guitar riffs. | can't say | dig all the politics, but the show this band 
puts on must be out of control.(CD)-McClernon 


The Dismemberment Plan "Change" (DeSoto, POB 50932, Washington, DC 20039). 
| loved /s Terrified, mainly due to its humor, herky-jerky rhythms, and dark quirk, but | 
wasn't able to embrace this band's last full-length, Emergency & I, as much. Change is 
a very appropriate title for this record, as the band here seems to have little in common 
with the one appearing on /s Terrified. There is still the occasional stinging guitar (as on 
"Pay For the Piano"), but the album's overall feel is smooth and polished; at times it 
actually reminds me of Wolfgang Press, making use of atmospheric electronics, jazzy 
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backbeats, Travis Morrison's laconic delivery, and loping basslines. Change sounds very 
"adult," but that's not a bad thing; its subtle genius becomes more apparent after 
successive each listen.(CD)-Rich 


Downpour "Footsteps Over Our Head" (Alveran, POB 10 01 52, 44701 Bochum, 
Germany). Downpour hail from Atlanta, Georgia, and play a mix of Gothenburg Metal 
meets Black Flag meets Rorschach. It's chaotic and heavy, but features lots of guitar 
fretwork. The guitar sound has a very distinct Gregg Ginn feel to it. At times the 
compositions have a very European Thrash vibe, while the vocals have that old Acid 
Reign Combat Core sound to them. This is an eclectic mix of influences combined to 
create a modern Hardcore mainstay. There are a bunch of secret, unlisted tracks on this 
CD as well, including a cover of Black Flag's "My War" and a guest appearance by 
Brother's Keeper's Mike Ski. The album artwork is also very eye catching and 
interesting—think Carcass meets Coalesce. | really dig this a lot, and hope to catch 
Downpour live soon.(CD)-Myk 


Electric Frankenstein "The Buzz of 1000 Volts" (Victory, 346 N. Justine Suite 504, 
Chicano, IL 60607). Another fuckhouse of raw Canzonieri Rock N Roll! Buzz is a bit more 
Metal than the previous EF releases, but it's still a great record. If it came out in 1979 it 
would have been tremendous. You cannot deny that EF has been a major force in the 
underground Punk Rock movement, and are without a doubt one of the most important 
and prolific bands of the past decade. Perhaps they are on to something with this harder 
edged sound? Regardless, this record makes me want to put on a denim jacket and get 
a blowjob in the front seat of a Trans Am.(CD)-Weiss 


The Electric Hellfire Club "Electromonicon" (Cleopatra, PMB 251, Maxella Ave., Marina 
Del Rey, CA 90292). Satanic elektro metalists The Electric Hellfire Club are back with 
yet another evil-laced CD which is probably more popular amongst Church of Satan 
members then Columbia House enthusiasts. Tracks like "Wired In Blood" and "This Is 
The Zodiac" thrive on high octane guitars, gutsy vocals and danceable beats which add 
a somewhat bouncy feel to the overall darkness on this disc. Most lyrics deal with Mr. 
Beelzebub himself, and in just one listen | was convinced that these chaps are very loyal 
to their belief system. Imagine Misery Loves Co. crossed with Psalm 69 era Ministry and 
you basically get the idea. Featuring former members of My Life With The Thrill Kill Kult, 
The Hellfire Club are definitely carving a human heart.....1 mean niche of their own. Buy 
this.(CD)-Alex 


Explosion In The Sky “Those Who Tell the Truth Shall Die, Those Who Tell the Truth 
Shall Live Forever’ (Temporary Residence Ltd, POB 22910, Baltimore, MD 21203-4910). 
Explosion In The Sky has the potential to become a classic Indie Rock band, in the class 
of Rodan and Slint. After about a minute of some noodling, EITS breaks into a very 
catchy, heavy, anthemic song with a guitar harmonics hook, only to shift into a very 
soothing (almost classical) piece. There are lot of dynamics on this disc, but | wish there 
was more on the heavy end. If you listen to the Rachels, Mogwai, or Cerberus Shoal, you 
will like this impressive debut.(CD)-Mr. Noiz 


The Faint "Danse Macabre" (Saddle Creek, POB 8554, Omaha, NE 68108). When 
modern day Depeche Mode and Duran Duran sound more modern than you do, perhaps 
it's time to give up. Let's pretend this album never happened... (CD)-Paltrowitz 


Finch "Falling Into Place" (Drive-Thru, POB 55234, Sherman Oaks, CA 91413). Finch's 
latest, a surprisingly stellar four song EP finds the band dishing out Emo-flavored Indie 
Rock, which excels to an abundance of powerhouse chords, angst-ridden vocals, and 
introspective lyrics. The production is crisp and topnotch. If Foo Fighters crossed paths 
with Mineral, this would be the result. Snatch this sucker up!(CD)-Alex 


Gate 18 (lenachik@worldnet.att.net). Gate 18 is a rootsy Rock and Roll outfit hailing 
from Queens, New York, whose powerful female-fronted delivery sends this trio to the 
head of the class (‘Away’). With influences that range from Country and Blues ("The Guy 
Next Door") to straight up Rock and Roll ("Zig-Zag-Zoom"), Gate 18's nine track disc 
shows a lot of diversity as well as a fine sense of how to write a hook-laden number that 
rocks from end to end (Better Make Sure"). Gate 18 is kind of a throwback from the days 
of Rock when the song was the focal point and everything else was ancillary ("Keepin’ 
On"). If you yearn for the sounds of Counting Crows, Dylan, CSNY and Janis Joplin 
mixed together, Gate 18 fits the bill quite nicely. (CD)-Mike SOS 


Girls Against Boys "Series 7 Soundtrack" (Koch, 740 Broadway, New York, NY 10003). 
I'm assuming this is a soundtrack to a movie. Most of you should know G vs.B by now. 
Some tracks are short intros, some are instrumentals, and others are full songs. When 
there are vocals they remind me a lot of the band Seam. There's a great cover of "Love 
Will Tear Us Apart," and a beautifully executed piano ballad sung by a female that 
sounds a lot like Jewel.(CD)-Chris Munity 


Glasseater "7YearsBadLuck" (Fearless, 13772 Goldenwest St. #545, Westminster, CA 
92683). A cool mix of melodies and Emo screams. Some real heavy, old school riffs and 
"licks" made me hold up the "Metal sign" once or twice. This is a helluva catchy, and 
rocking record. Tighter than a crab's ass. Recommended to fans of Hot Water Music and 
Face To Face.(CD)-Weiss 


Glasseater "7yearsbadluck" (Fearless, 13772 Goldenwest St. #545, Westminster, CA 
92683). It's been really hard to find a good new band that you never heard of these days. 
Thank God for Glasseater. With this nine song CD (plus bonus cover of Skid Row's "I 
Remember You,") they have restored my faith in new Punk/Hardcore/Emo bands. To me, 
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they sound like an equal mix of A New Found Glory and Bigwig. Like, imagine if ANFG 
had two guys screaming a lot along with their brand of catchy Pop Punk, heartthrob 
status. Lookout girls...U7V cute band alert is on. If you're into Glassjaw, Silent Majority, 
Bigwig, and ANFG, this be illin'.(CD)-Chris Munity 


God Forbid "Determination" (Century Media, 1453-A 14th St. #324, Santa Monica, CA 
90404). This band sounds like Iron Maiden mixed with modern day metallic Hardcore. 
They have crazy breakdowns and clean melodies that will make all the technical kids 
love this. Fans of Testament to The Dillinger Escape Plan will be banging their heads 
to this one for a while.(CD)-Chris Munity 


Goliath "The Gate" (The Music Cartel, POB 629, Port Washington, NY 11050). Hmm.... 
What can | say the release consists of nothing more than cheesy, third rate Black 
Sabbath/Stoner Rock which lacks intensity, originality and balls? Goliath cannot 
comprehend the meaning of "hooks," and instead this band takes joy in pumping out 
eight tracks of lazy powerchords and slowpoke grooves that may remind you of Black 
Label Society having a bad day. This release is total garbage and needs to be passed 
up. Break out the Kleenex.(CD)-Alex 


Gonervill (innerhythmic LLC, 133 W. 25th St., 5th Fl., New York, NY 10001). Twenty 
songs that you might hear in a New York City club on a Friday night. Actually, the songs 
are a bit more mellow. The beats are actually pretty cool if you want to use them to help 
establish a mood in a short film or video you're shooting. Or you, could just take some 
ecstasy and pop this on.(CD)-Corporate Whore 


Gravitar "Freedom's Just Another Word For Never Getting Paid" (Enterruption, POB 
884626, San Francisco, CA 94188-4626). Gravitar has an improv Space/Noise Rock 
group thing going for them that is either more fun to play or see live then listen to on CD. 
Gravitar have a really good grasp on keeping the listener set with this low-fi recording of 
five songs, all titled the same as the album title.(CD)-Mr. Noiz 


Grid Iron (fretwire1@aol.com). This is one of Long Island's best new bands, and face 
it it you haven't seen them yet, you blew it. Well, not exactly; they are still rocking hard 
and need to be seen live. Anyhow this four song EP showcases some really awesome 
songwriting. Grid Iron are destined to conquer because they have perfected Indie Rock 
by retaining important elements that many bands unfortunately lack, such as Rock and 
true pop sensibilities, hook, and a guy name Bryce in the band. Grid Iron's sound is best 
described as the melodic aspect of Garden Variety with the gruff vocal edginess of Hot 
Water Music. Musically, Grid Iron is backed by tight drumming, jazzy basslines, and 
meandering jagged guitar riffs that are almost reminiscent of The Replacements. All of 
these songs—especially "Jazz Age'—kick ass. What | don't love is the recording quality. 
If these guys can get a recording that will do their live show justice, world watch the fuck 
out! PS: They aren't as tough as they sound, and rumor has it that they like The Smiths 
an awful lot.(CD)-Andriani 


GWAR "Violence Has Arrived" (Metal Blade, 2828 Cochran St., PMB 302, Simi Valley, 
CA 93065-2793). | was never a Gwar fan, | don't know, | just never got into them, 
although friends of mine swear that their live show is to die for. Here, we have three 
songs off of the upcoming album, which sound to me like theatrical Heavy Metal. | think 
it's pretty cool actually. It makes me want to sacrifice virgins or 
something.(CD)-Corporate Whore 


H20 "Go" (MCA/Universal, 1755 Broadway, New York, NY 10019), New York City's H2O 
are back with a new CD, and the results are alright, to say the most. All 12 songs find the 
quintet churning out their own concoction of melodic Hardcore which sounds a bit like 
Pennywise on steroids. Throw in some group chanted chorus parts and hard rockin’ 
grooves and the end result is Go. Sadly, most tracks lack originality and bite. Compared 
to previous efforts, H20's latest has more of a commercial tone. Nothing horrible here; 
however I'm a bit disappointed.(CD)-Alex 


Hangnail "Clouds In the Head" (The Music Cartel, POB 629, Port Washington, NY 
11050). When | first looked at this release | thought | was going to hate it. The cover 
made me think it was some bad Metal record and with all the long hair, | almost didn't 
want to give the band a chance. However, I'm glad | went against my better judgement 
because this album is not bad at all. Very Rock-oriented in the vein of Fu Manchu, it 
plods along at a decent pace and makes for a pretty enjoyable listen. At times the vocals 
can be a bit over the top, reminding me of the Metal that | just can't take, but he Stays in 
check for the most part. This record would be great to smoke pot to, as it reminds me 
of something that could've been on the soundtrack for Dazed and Confused. If you're into 
Rock like Fu Manchu or Queens of the Stone Age, | think you'd be wise to give this a 
chance.(CD)-McClernon 


Hate "Holy Dead Trinity" (WWIII, POB 4517, Downey, CA 90241). Apparently, if you're 
from Poland, you're pissed off. Hate hails from the homeland of Vader and the Yattering, 
and are equally as violent sounding; it's truly blistering Black/Death Metal ala Morbid 
Angel meets Nile. The recording is incredible, and pales only in comparison to the speed 
of the songs. The riffs are lightning fast, and the vocals sound much like those heard on 
the Krisiun albums. The drummer pulls off incredible progressions. The guitars are 
something else altogether; there are the riff structures of a Sweden super group, but the 
speed of a Norwegian Black Metal band like Mayhem. Hate has managed to put together 
one of the most impressive debuts | have ever heard; it will violently terrorize your stereo 
for years to come.(CD)-Myk 
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Homesick For Space (Immigrant Sun, POB 150711, Brooklyn, NY, 11215). Someone 
get Fox on the phone, I’ve got a hell of a pitch for them: “When Emo Kids Find Synths!” 
I'm sorry, that’s terrible. But, then again, so is this album. Elliott fans who are only a few 
years away from giving into their desire to attend their first James Taylor concert are 
going to cream in their pants upon hearing this. It's like Enya remixing (read: ruining) 
Sunny Day Real Estate, and then lopping off their testicles. The lyrics have been done 
to death—some scars never heal.” You don't say? Homesick for Space’s strongest, er, 
strength is their drummer. He should definitely take charge of the band, Lars Ulrich-style. 
Yeah.(CD)-Tobias 


Iggy Pop "Beat'em Up" (Virgin, 338 North Foothill Rd., Beverly Hills, CA 90210). The 
one and only Iggy Pop is back with probably one of his most heaviest and abrasive 
releases since his time with The Stooges. Loaded with 15 pure, bonecrushing Hard Rock 
hitters, Beat'em Up showcases lIggy's new back up band The Trolls, who unleash an 
array of beefy powerchords, wild guitar solos and a solid rhythm foundation, laid forth by 
a bruising bassist and drummer. Best songs include the noisy, indie rockish "Mask" and 
the Deftones flavored stomp of "LOST." This time around Iggy's lyrics are more sleazy, 
humorous, and socially cutting then ever before. At 50 years plus of age, Iggy Pop shows 
no sign of slowing down. I'm sure at 90 years of age this godfather of punk will still 
remain Viagra and Geritol free!(CD)-Alex 


In Dying Days "Life As A Balancing Act" (OneDaySavior, POB 372, Williston Park, NY 
11596). OneDaySavior is Chris from Skycamefalling’s label, so this is kinda what | 
expected; screamy Hardcore with taut, technical playing, and introspective lyrics. This 
is both bone-crunching and catchy. Mike, the singer, also has a great voice, sometimes 
preferring an old schoo! DC ‘talk’ to a raging howl. | hafta say, there's a whole new breed 
of intense, inventive Hardcore bands, and I'm lovin’ it!(CD)-Rich 


Inspection 12 "In Recovery" (Honest Don's, POB 192027, San Francisco, CA 
94119-2027). Straight from honest Don's Barely Legal Recordings comes Inspection 12. 
They sound like kids, and their Pop Punk is generic. Yuck! It's funny that they got Joey 
Cape (Lagwagon/Bad Astronaut) to sing backup in "Red Letter Day," because I-12 sound 
like a baby Lagwagon. | can't stand Pop Punk that is this boring. I'm sorry Don, but you 
need to search further and wider for less of the same crappola.(CD)-Chris Munity 


The (International) Noise Conspiracy “Capitalism Stole My Virginity” (The G7 
Welcoming Committee, POB 27006, 360 Main St. Concourse Winnipeg, MB, R3C 473, 
Canada). Your belligerent sister's favorite political Rock band, featuring ex-members of 
Refused, slaps you in the groin with an EP of angry anti-hits, some unreleased. Good 
stuff for the anti-conformist and discontent. Pick up the full-length CD A New Morning, 
Changing Weather on Epitaph. For the record, my virginity was stolen by a transsexual 
clown called Mr.Peanut.(CD)-Weiss 


Jag Panzer "Mechanized Warfare" (Century Media, 1453-A 14th St. #324, Santa 
Monica, CA 90404). Colorado's Jag Panzer are a Progressive Metal related band that 
sounds like a hybrid of Dream Theatre and labelmates Nevermore. The band possesses 
a definite '80's aura, as Jag Panzer was spawned in the 1980s. Unfortunately, the end 
result here is songs that showcase advanced musicianship but also a lack of catchy 
hooks and memorable song parts. Most tracks are too long and boring.(CD)-Alex 


Karma To Burn "Almost Heathen" (Spitfire, www. spitfirerecords.com). Brooklyn New 
York's Karma To Burn are a talented three-piece outfit that specializes in Black Sabbath 
flavored jams and instrumentals. Yup, this 10 track effort features absolutely no vocals, 
just plenty of testosterone fueled, groove driven instrumentals which alternate between 
‘70's cock Rock and early '90's Clutch-flavored Post-Hardcore. All tracks (none of which 
feature song titles, just numbers) feature bone-chiseling powerchords, tight percussion 
work, and slithering basslines. Man's Ruin fans will dig this. Quite impressive.(CD)-Alex 


JFK Jr. Royal Airforce "Royal Airforce" (S/utfish, 327 Bedford Ave. #2, Brooklyn, NY 
11211). Space Rock reminiscent of early Hawkwind. Low-Fi, garagy production, but cool. 
Damn funny name for a band, especially with the first track being "We're Going Down." 
If you dig acid-fueled hippies with a dark sense of humor, this might be your 
thing.(CD)-Weiss 


Jimmy Smash "The Marriage of Murder and Suicide" (Sub-Culture: 
nhusam@reckson.com). Kickass, melodic Metalcore! Incredible playing throughout, 
similar to Shai Hulud. Powerful, angry lyrics. Be thankful guys like this have a band to 
vent out their rage in, or they just might kill you or your loved ones. Recommended to 
fans of Hatebreed or American Nightmare. For your own safety, support this band; You 
will be happy that you did!(CD)-WeissJimmy 


Keelhaul "II" (Hydra Head, POB 990248, Boston, MA 02199). Keelhaul is one of those 
Post-Hardcore acts whose shtick relies on keeping it heavy and intense, yet intricate, 
right? Wrong. While these Cleveland clobberers do maintain a solid offering of heavily 
mechanized riffage and display rhythms of the utmost precision (“Unwound"), unlike 
many of the bands in their genre, you really can't classify them as noise ("New Void"). 
Matter of fact, they've got some thick ass grooves cooking in the pot to coincide with their 
intricate din to create a listener friendly racket that even the most finicky avant garde 
Metal fan should dig (39f"). If you're looking for the happy medium between groove and 
mayhem, Keelhaul is the answer you're looking for.(CD)-Mike SOS 


Kid Gorgeous "Friday Night Knife Fight" (Uprising, POB 1096, New York, NY 10003). 
| don't know too much about the Uprising label, but if all their releases are as good as 
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Kid Gorgeous, I'm sure I'll know them soon. This is one kick ass Metalcore band. They 
have all the makings of the next Dillinger Escape Plan or Converge. There are growling 
vocals laid over chaotic guitar riffs, and drum lines that are just all over the place. These 
songs don't sit still for one second. You can't pinpoint where the band even comes from, 
whether they like Hardcore or they come from the Metal community is a mystery. They 
may listen to neither, and just listen to bands similar to themselves. They do know what 
good song structure is, and they avoid getting caught up in the “extra notes because | 
can syndrome." This is a major pitfall with bands of this style, but not here. | highly 
recommend this. Like bands are almost getting to be a dime a dozen, but Kid Gorgeous 
is something special amongst them.(CD)-Myk 


Kilopop! “Un Petit Gouter” (Future Fossil, POB 6248, Hoboken, NJ 07030). You read 
it in the pages of Under the Volcano first: Kilopop! are the future of Pop music. 
Motherfuck the same-y shit being churned out of Florida—this European hitmaking duo 
is gonna bring back teased hair, skinny ties, and John Hughes’ career. Featuring 
handclaps, Depeche Mode-y guitar shimmer, and synths from heaven, this brother and 
sister duo of Furk and Trynka Zhenk are simply New Wave-tastic. Never mind those 
nasty rumors that Kilopop! are actually the brainchild of the guy who wrote the 
Waitresses’ “| Know What Boys Like" playing a big Euro-Pop joke. | already invested in 
hair spray and Duran Duran's back catalog!(CD)-Tobias 


Kreator "Violent Revolution" (Steamhammer/SPV, POB 721147, 30531, Hannover, 
Germany). German Thrash Metal's Kreator has long been in existence since the mid 
1980s, but as of right now this outfit is showing signs that a band retirement may be 
necessary. While Kreator have never been the worlds most innovative band, these 
krauts have managed to knock out a decent Metal track here and there. Violent 
Revolution's main problem is the fact that it contains that stuck in the early '90s 
Thrash/Power Metal sound that Kreator especially demonstrated on '93's Renewal. 
Unable to progress and chart new territory, this latest release is a cheap rehash of 
previous releases, but even less interesting and catchy. Two thumbs down.(CD)-Alex 


The Last Hard Men "The Last Hard Men" (Spitfire, www. spitfirerecords. com). The Last 
Hard Men are comprised of ex-Skid Row frontman Sebastian Bach, Kelley "I'm Really 
Not Kim" Deal of The Breeders, Jimmy Flemion of The Frogs, and Smashing Pumpkins 
drummer Jimmy Chamberlain, and this is a recording from 1997. | have no idea how this 
lineup came together, however, this record's just as interesting as it sounds it'd be. It 
was obviously made in a period when most of the aforementioned folks were back on the 
horse, even the covers sound it. With the recordings spliced together with interview clips, 
the album loses a bit of flow after the second listen. Not that | could necessarily stand 
two full listens of this... (CD)-Paltrowitz 


Low + Dirty Three "Low Dirty Three " (Touch & Go, POB 25520, Chicago, IL 60625). 
Artists Low and Dirty Three collaborated on this "In the Fishtank" session. The result is 
a six song EP chock-a-block of melancholy vocals atop an audioscape of Folk-influenced 
funeral dirges. There is creepy little banjo, eerie violin, and an interesting cover of Neil 
Young's "Down By The River." The soundtrack to your nightmare—and | mean that in a 
good way.(CD)-Weiss 


Lures "Dolores" (Ghostmeat, 707 Forest Heights Dr.. Athens, GA 30606). A sweet, 
sincere, bunch of tunes touching upon broken, lonely, and loving hearts. Luckily, I'm 
feeling like a bitch today, so I'm really digging this. Top-notch production, great vocals, 
and seasoned songwriting. Lots of influences ranging from Power Pop, Mod, and Alt. 
Rock. Good stuff.(CD)-Weiss 


Lush "Ciao!" (Beggars Banquet, 580 Broadway, Suite 1004, New York, NY 10012). Lush 
have a few claims to fame: 1) "Ladykillers" and "500 (Shake Baby Shake)" were singles, 
2) "Ciao!" was a duet with the then-popular Jarvis Cocker of Pulp, 3) Weezer's "El 
Scorcho" has a few lines calling back to "Ladykillers," 4) They did Lollapalooza in '92 or 
so. Otherwise, they were mostly forgotten and overlooked in the Untied States. This 
compilation combines "the best of their two full-length records," when in actuality there 
are 18 tracks on here. I'm guessing that omits four songs total? Ciao! loses its flow 
halfway through, thus making it a shame that Lush had to be misrepresented by this 
release.(CD)-Paltrowitz 


Man Or Astroman? “Beyond the Black Hole” (Estrus, POB 2125, Bellingham, WA 
98227). For the best in Space/Surf Rock you must always look to MOAM. This material 
is from the out of print recording What Remains Inside A Black Hole, and has been re- 
mastered. Good stuff!(CD)-Mr. Noiz 


The Movielife "Has A Gambling Problem" (Drive-Thru, POB 55234, Sherman Oaks, CA 
91413). Long Island's own the Movielife blends Emo with uptempo Cali Punk. This five 
song EP has sing-a-long choruses, punchy guitar, and tight ass rhythms. Vocalist Vinnie 
has potential, but | don't think his abilities are fully showcased here. Certain tracks could 
use a bit more polish, but this does have commercial potential. With some adjustments, 
the Movielife should rise above the waves of mediocrity.(CD)-Alex 


Michael J Sheehy "Ill Gotten Gains" (Beggars Banquet, 580 Broadwa y, Suite 1004, New 
York, NY 10012). Hypnotic stuff with deep lyrics from former Dream City Film Club 
singer Sheehy. Crooning, English vocals, but not in a wussy Morrisey way; more like Roy 
Orbison. The music is pretty eclectic, mixing Country, acoustic, and a bit of Lounge. Not 
bad.(CD)-Weiss 


Mink Lungs "The Better Button" (Arena Rock, 68 Greenpoint Ave., 4th Floor, Brooklyn, 
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NY 11222). These guys (and gal) are one of the best live bands you'll find; it's a shame 
their first release couldn't be a live video. That aside, their lyrics are super-smart yet 
"huh?" in that Pavement kind of way, and the talent is never at question. Any group that 
has four great songwriters whom switch instruments is commendable; Mink Lungs is 
commendable.(CD)-Paltrowitz 


No Warning (Bridge Nine, POB 990052, Boston, MA 02199-0052). Ominous Hardcore 
from Canada with harsh vox and pit-slammin' breaks. You get a six song EP with bonus 
demo tracks. | can just picture the kids beating the piss out of each other right 
now...(CD)-Skullboy 


Noam Chomsky "An American Addiction: Drugs, Guerrillas, Counterinsurgency: US 
intervention In Columbia" (Alternative Tentacles, POB 419092, San Francisco, CA 
94141-9092). Professor of Linguistics at MIT/Political Activist Noam Chomsky spoke in 
May of 2000 about the country with the worst human rights record in the western 
hemisphere, Columbia. Columbia also receives the most military "aid" from the US. Is 
there a connection? Well, if there is, we the people better find out about it, because we're 
paying for this so called "aid." This CD is a good place to start learning about Columbia, 
and the rest of Latin America, where there is the worst distribution of wealth on the 
planet Earth. 

What | enjoy most about Norm Chomsky's writings and speeches is his 
explanations of euphemisms used by the powers that be. In his speech, Chomsky shows 
how "humanitarian intervention" seems to be a lot like traditional imperialism. We learn 
how a "rational peasant" accepts globalization. Now globalization, of course, is 
"international integration." How nice! Globalization is, of course, “incidental concern for 
80% of world population and great concern for private corporate power and elite 
elements connected to it." 

Chomsky talks about US "stated" objectives in Columbia and other Latin 
American countries, which are completely different from the real objectives: corporate 
access to the wealth of a country. When the only option the people of Columbia have is 
to grow coca for US-backed narcotraffickers, have lost the will and ability to fight for 
justice and a decent life due to relentless abuses, torture and murder, then their 
“aspirations are domesticated." Here in the USA, we call that "peace, democracy, and 
human rights." God Bless Latin America! (CD)-Krog 


The Nobodys "Less Hits More Tits" (Hopeless, POB 7495, Van Nuys, CA 91409). The 
Nobodys rule, end of story. They talk about beer and general drunkness, the idiocy and 
habits of girls/women, and they have hometown pride. More bands should be that way, 
more bands should just have fun. Though there are some clunkers and throwaways 
amongst 20 songs (and hidden trackage), the attitude and greatness is right there. If you 
have a sense of humor and even a decent ear for music, | command you to purchase this 
fine Rock and Roll specimen of a record.(CD)-Paltrowitz 


The Nothings "Lovely" (Galaxy, 17048 Baltar St, Van Nuys, CA 91406). Ahh yeah! A 
solid new release from old school punk rock and rollers The Nothings. Lovely features 
11 new songs with Sex Pistols guitarist Steve Jones playing on the majority of them. The 
cover features a chick that looks a lot like Tura Satana lying half naked in a bed, next to 
a Les Paul and another chick that's passed out and not so hot (two out of three ain't bad). 
Anyway, the new release is a bit garagy, and reminds me of the last Jones Crusher 
record,(CD)-Weiss 


The White Octave “Menergy” (Initial, POB 17131, Louisville, KY 40217). What a gay 
album title—and the cover art is even gayer! Musically this sounds like Shellac. This is 
very good tuneage.(CD)-Mr. Noiz 


One Time Angels "Sound of A Restless City" (Adeline, 5337 College Ave. #318, 
Oakland, CA 94618). Great name, good art, and three guys who've paid their dues in 
other bands. And if that ain't enough, everyone's favorite T-shirt designer and Operation 
Ivy frontman, Mr. Jesse Michaels, co-wrote three songs on Sound of A Restless City. | 
have no idea what band to compare this to, beyond a little Face To Face and Radio 4, 
some Joe Strummer, and the occasional raspiness of The Mighty Mighty Bosstones. It's 
Punk Rock, but it ain't cheery, while singing about high school chicks or citing pop 
culture references. Therefore, | find it hard to comprehend, though you shouldn't. 
Download "Soul Rebel Sound" and you'll catch the appeal of energetic 
gloom.(CD)-Paltrowitz 


Pipedown "Enemies of Progress" (A-F, 1312 Route 8 Suite B, Glenshaw, PA 15116). 
Pipedown is a new band out of Sacramento signed to Anti-Flag's A-F Records. It's SoCal 
Punk meets New York Hardcore...Yeah, whatever. Pipedown is Hardcore Punk! | refuse 
to call it crossover because this is without a doubt the true evolution of the original 
Hardcore Punk movement and musical genre. Every track on Enemies of Progress has 
just the right amount of all your favorite styles of what is now labeled (and separated) as 
Hardcore or Punk Rock. It is raw and angry, with thunderous breakdowns and a live feel. 
Vocalist Ean Elliot mixes screaming, melody, and snotty speed to sound almost like two 
vocalists at times. Pipedown's lyrics are intelligent, and all about ending physical and 
mental oppression. These class warriors want to smash the fucking state, and are not 
afraid to say so. This is the best I've heard in years. | can't wait to see these guys 
live!(CD)-Krog 


The Reindeer Section "Y'all Get Scared Now, Ya Hear!" (PIAS America, no address, 
folks, but go to reindeersection.com). Take 15 musicians (from the following bands: 
Belle & Sebastian, Arab Strap, Mogwai, Astrid, Mull Historical Society, Snow Patrol, 
V-Twin, Eva and Hercules) and add in both drinking and psychedelics. More indie-cred 
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than Sonic Youth ever had.(CD)-Paltrowitz 


Remembering Never "Suffocates My Words to You" (OneDaySavior, POB 372, 
Williston Park, NY 11596). Wow! This is fucking great! This Florida Hardcore band can 
go frorn quiet and genuinely melodic to bludgeoning within seconds.It's weird; you'll be 
humming along to a song like “Words,” then you'll suddenly feel the need to punch a hole 
in the wall. | like that!(CD)-Rich 


The Reunion Show "The Motion EP" (Jerkbag, www.thereunionshow.com, duh). 
Definitely one of my favorite local bands, though their recent tours with Reel Big Fish and 
The Benjamins have propelled them to "national status." Oh? I'm reviewing their EP? It 
rocks, even if they don't play "...Said |" or "New Rock Revolution” anymore. It's everything 
you like in a Moog-led chick-less Power Pop band. | dare you to go to one of their shows 
and call out for "Veronica Sawyer."(CD)-Paltrowitz 


Riddlin' Kids "Any Day Now" (Aware, 2336 W. Belmont, Chicago, IL 60618). WOOOO! 
A kickass EP! Full on Pop Punk from start to finish. Four tight and catchy tracks with 
great vocals, plus a cool cover of "It's the End of the World As We Know It." There's slick 
comic book style artwork on the cover too!(CD)-Weiss 


Rilo Kiley "Take Offs and Landings" (Barsuk, POB 22546, Seattle, WA 98122). The 
vocals of Jenny Lewis are intriguing and somewhat beautiful: if you argue with me about 
that, you should revoked of all music listening privileges. Most admirable of Rilo Kiley is 
its not needing distortion or crazy guitar effects, as the material itself is of such high 
quality. This is what acclaimed Indie Rock SHOULD be. Recommended download 
tracks: "Pictures of Success" and "Science Vs. Romance."(CD)-Paltrowitz 


Rufio “Perhaps, | Suppose" (The Militia Group, POB 18A129, Los Angeles, CA 90007). 
Rufio have a polished Pop Punk sound and pretty good musicianship. | would 
recommend this if you like the Get Up Kids.(CD)-Mr. Noiz 


Shiner "The Egg" (DeSoto, POB 50932, Washington, DC 20039). Discordant guitars and 
a melodic sensibility, offset by a downcast feel really get that attraction/repulsion thang 
goin' for Shiner; it interests me, but doesn't quite reach out and grab me the way | wish 
it would, much like the cute moms that used to stop by Dairy Barn and comment that my 
pants fit "very nicely." Milk or anything else today, ma‘am?(CD)-Rich 


The Staggers "Are Dead... Long Live The Staggers” (Overtone, 274 E. 14th Ave., 
Columbus, OH 43202). With a lot of instrumentals (or at least not a lot of vocals), The 
Staggers... have a heavy and sometimes garagy yet Spacey sound that could be 
compared to (a not as good as the real thing) Hammerhead. Interesting song titles such 
as, “27 Tits on 13 Women” and “DickButtDick” make this even cooler.(CD)-Mr. Noiz 


Strike Anywhere “Change Is Sound” (Jade Tree, 2310 Kennwynn Rd, Wilmington, DE 
19810). Strike Anywhere is a great sounding HC/Punk band with catchy melodies, 
pounding drums and fast vocals. This is the type of music that | picture our core readers 
(aka, people with time to kill on the toilet) really like. This is good HC/Punk which isn't 
diluted, or mistaken for that crap on the radio.(CD)-Mr. Noiz 


Student Rick "Soundtrack For A Generation" (Victory, 346 N, Justine St, Suite 504, 
Chicago, IL 60607). \'m generally not much into Emo/Pop Punk, but this record's an 
exception; it's a good balance of singles, ballads, and four minute therapy sessions make 
up Soundtrack For A Generation, though I'm not sure if the name of the record really 
sticks. For it to be my true "soundtrack," it'd probably need a lot of pop culture 
references, profanity, impatience and self-deprecation. Otherwise, I'm a 
fan.(CD)-Paltrowitz 


Superkollider (Wonderdrug, POB 230995, Boston, MA 02123). Damn, this is one hell 
of a promising band. Superkollider mix up those muscular chord structures from 
Helmet's Meantime disc with some rather powerful thythm section antics which help add 
mucho groove. An added plus is the vocals, which are screamed yet well sung at times 
appropriate. At times Superkollider reminded me of Seattle's legendary Tad. Add this to 
your collection if you dig the aforementioned bands. (CD)-Alex 


Tarpigh “Monsier Monsoon” (North East Indie, POB 1 0315, Portland, ME 04104). 
Tarpigh has a strange history; at one point they merged their band with Cerberus Shoal. 
This merger had brought a more experimental sound for CS in the sense that Tarpigh 
combined their love of strange instruments with their melodic guitar rhythms. In 1999 
Tarpigh split from CS. What Tarpigh does best is jazzy soundscapes that incorporate 
percussion and wind instruments. If you pick this up, stay clear of track 10, “The Clown,” 
which has a keyboard and bass with clown giggling.(CD)-Mr. Noiz 


This Beautiful Mess “Falling On Deaf Ears” (Deep Elm, POB 36939, Charlotte, NC 
28236). This Beautiful Mess has a washy-spacey kind of burnt out pop sound. This 
sounds like a less guitar-heavy Radiohead right before that band went electronica. At 
times | like this guess during the burnt out sounding stuff—but | don't care for the pop 
stuff.(CD)-Mr. Noiz 


VIA “Give ‘Em the Boot II" (Hellcat, 2798 Sunset Blvd, Los Angeles, CA 90026). Twenty- 
two kick ass tracks from about 21 bands. | didn’t think I'd like this, but I'm glad I'm wrong. 
Bands include The Distillers, US Bombs, Agnostic Front, Leftover Crack, Nerve Agents, 
Leftover Crack, Dropkick Murphy's and more. To boot, this bitch is only $4.98. GET 
THIS!(CD)-Mr. Noiz 
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VIA "Monkey Wrenching the New World Order: Global Capitalism and Its Discontents" 
(Alternative Tentacles, POB 419092, San Francisco, CA 94141-9092). "The poor 
complain. They always do. But that's just idle chatter. Our system brings rewards to all, 
at least to all who matter." That's globalization in a nutshell, according to Noam Chomsky 
as he starts off the second of this two CD AK Press spoken word compilation of dissident 
scholars/activists. Along with Chomsky, Michael Albert and Robin Hahnel discuss 
neo-liberalism, class conflict and the goal of creating a humane economy, unlike the 
current where there is "market discipline” for the poor, but not the rich and powerful. 
Norman Solomon discusses media, free speech and "political fundamentalism." 
Christian Parenti explains why the US has 4% of the worlds population, yet has 25% 
percent of its prisoners. We also hear from the Biotic Baking Brigade, whose prime 
directive is to "pie pompous people." Targeting corporate executives and politicians, they 
hope to be asked "Why did you throw that pie?” BBB member Rahula Janowski chose six 
months in jail instead of probation for "pieing" San Francisco mayor Willie Brown. She 
explains why. Howard Zinn talks about The Illuminati. There is a disturbing piece by 
Ward Churchill about American Indian genocide, and the official policy of "scalp 
bounties." The WTO protests in Seattle are also covered, as well is additional interesting 
information and inspiration.(Double CD)-Krog 


VIA "Plea For Peace Take Action" (Sub City, POB 7495, CA 91409). A kickass comp that 
benefits The National Hopeline Network. (1.800.Suicide). Great tracks from Hot Water 
Music, AFI, Shai Hulud, Ataris, Good Riddance, Boy Sets Fire, and more. Pick it up, rock 
the fuck out, and relish the fact that you also helped out some poor bastard who wanted 
to off himself.(CD)-Weiss 


VIA “Put Some Pussy In Your Punk (Or Else)" (On the Rag, POB 251, Norco, CA 91760- 
0251). A comp that focuses on Punk bands with chicks in ‘em. As with any comp, there 
are some winners here and some losers. The big standout on this disc was The 
Loudmouths, but He's Dead Jim was also pretty good also. If you still listen to Babes In 
Toyland, check this stuff out.(CD)-Mr. Noiz 


VIA "This Is Next Year: A Brooklyn-Based Compilation" (Arena Rock, 68 Greenpoint 
Ave., 4th Fl, Brooklyn, NY 11222). Two discs benefitting for a nice and helpful 
animal-related cause. Before you think it contains shitty bands that "do it for the love of 
the animals," the catch is that at least one member of each band has to live in Brooklyn. 
Therefore you get diversity in 42 unreleased or rare tracks. Amongst contributors are 
Clem Snide, They Might Be Giants, Nada Surf, Les Savy Fav, Ben Kweller, Enon, 
Interpol, The Boggs, Scout, Grand Mal, Rev. Vince Anderson, and Laura Cantrell. You 
get the drift. Go to arenarockrecordingco.com and make me proud. Heck, you could 
probably write it off with your taxes next April.(Double CD)-Paltrowitz 


V/A "Twisted Forever: A Tribute to the Legendary Twisted Sister" (Koch, 740 Broadway, 
New York, NY 10003). You wanna WHAT? I'm glad that Twisted Sister are finally being 
considered "legends," as they deserve it. Here you've got mostly big names toasting their 
better days, among them excellent tracks by Lit, Nine Days, Motorhead, Sebastian Bach, 
and Anthrax. There's also some Long Island flavor via Vision of Disorder, Nashville 
Pussy (Tracy's from out here), Joan Jett and Chuck D. Twisted Sister themselves 
contribute a cover of AC/DC's "Sin City;" that, and the liner notes are also worth checking 
this ill shiznit out for. However, there's little flow to the record itself, though if you 
program the better tracks to run in a loop, you won't be disappointed! (CD)-Paltrowitz 


V/A American Heartbreak/ Libertine "You Can't Kill Rock N' Roll" (Coldfront, POB 8345, 
Berkeley, CA 94707). An AMAZING CD! | can't tell you how much | love American 
Heartbreak. Six terrific new songs with their brand of hook-laden, Hard Rock reminiscent 
of Cheap Trick. Pick up their full-length if you haven't yet. Libertine also features their 
best stuff to date. Six new tracks in the vein of a Hard Rock Psych Furs that will get the 
chicks hot. Great cleavage shot on the cover!(CD)-Weiss 


VIA Diesel Boy/ Divit "Double Letter Score” (Coldfront, POB 8345, Berkeley, CA 94707). 
Divit is a great fucking band that plays high energy Power Pop. Mark my words, they will 
be huge. There are four astounding new tracks on this split. This band just keeps getting 
better. | hear they just signed to Nitro, but you should really pick up their latest full-length 
on Coldfront. There are also four awesome new tracks by Diesel Boy, including covers 
of "Sammy Hagar Weekend" and "Livin' La Vida Loca."(CD)-Weiss 


The Virus "Singles and Rarities" (Punk Core, POB 916, Middle Island, NY 11953). Ya 
kinda hafta be suspect of a band that's only been around since 1998, had a revolving 
door of a lineup, and is already releasing a rarities collection; after one listen, however, 
it's obvious this Pennsylvania band is not only deserving of this disc, but even more. The 
Virus is a powerful punk band that crams their hooks into a furious mix that nods to 
sounds of spiky-haired yesteryear, but simultaneously sounds fresh. You get tracks 
previously released on Charged, Punk Core, and played before a rowdy live audience. 
The Virus is one of those rare bands that will raise your eyebrows in this genre; Anti-Flag 
fans, take note.(CD)-Rich 


Will Haven “Carpe Diem" (Revelation, POB 5232, Huntington Beach, CA 92615-5232). 
Will Haven's third album doesn't lack any of the assault from their previous two releases, 
but it also doesn't have anything different. Not that that's a bad thing. Carpe Diem 
captures the sound WH is known for: thunderous bass, trebly guitars and screaming 
vocals. Tracks 2-6 really stand out here.(CD)-Mr. Noiz 





The Numbers "Music Design" (Deadbeat, POB 288, 
Los Angeles, CA 90078). This record is snotty, loud and in your 
face, filled with an “I don't give a fuck” Punk Rock and Roll 
attitude here. If you like Electric Frankenstein or The Candy 
Snatchers you will love this.(10") 

Happy Campers "Limited Edition 6 Song Colored 
Vinyl EP" (2000 AVD, 8370 W. Cheyenne, PMB 109-22, Las 
Vegas, NV 89129). Cool record, comes on blue vinyl with 6 
insightful, heartfelt songs with a positive and upbeat sound and 
intelligently well written lyrics.(LP) 

Dead Beat Records "Viva La Vinyl Volume 4 Comp" 
(Dead Beat, POB 283, Los Angeles, CA 90078). There are 15 
KICK ASS bands on this compilation with the Rock and Roll 
talent of bands like The Snake Charmers, The Vultures, 
Valentine Killers and my favorite band on this comp, 
Bonecrusher. This is well worth your hard-earned money!.(LP) 

Tipping Canoe (Forge, POB 3601, Woodbridge, CT 
06525). To put this as nicely as possible, | did not enjoy 
listening to this record. Lousy production and boring lyrics sung 
to Emo sounding music. Not my jar of whiskey.(LP) 

Part Time Whore "Home" (Meat Slap, POB 73034, 
Las Vegas, NV 89170). Part Time Whores debut LP sounds 
good, has important things to say, and will make you think. You 
will be glad to have this for your Hardcore/Punk record 
collection.(LP) 

TV Killers "Splosh You Up" (Dead Beat, POB 283, 
Los Angeles, CA 90078). This Rock and Roll is music to my 
ears. Good music, decent band—go buy it!(7") 

Antiseen "Sabu" b/w "Sick Things" (Steel Cage, POB 
29247, Philadelphia, PA 19125). This slab o' red wax will kick 
you in the balls and gouge out your eye with a foreign object, 
my friend! Antiseen always wins the main event title match!(7") 


Steel Toe Solution (Headache, POB 204, Midland 
Park, NJ 07432). This 7" comes on grey marble vinyl, is 
violent, has a catchy sound, and definitely lays the boot in. It is 
worth buying just for the song "Wrong Side of the Pond Alone." 
This American Oi! band rocks!(7") 

Stevie & The Secrets "Gimme a Call" b/w "American 
Way" (With An X, 66 Hope St, Brooklyn, NY 11211). Not a bad 
record at all. More Rock and Roll done well, but nothing to go 
crazy about. | like the B side, and you might too.(7") 

Tyrades (Big Neck, POB 8144, Reston, VA 20195). 
This is cool! Jenna Tyrade wails on the vocals and is backed 
up by the cool and dark RnR stylings of this band to look out 
for in the future. Look forward to seeing these people play live 
soon!(7") 

Media Whores "Feel It" bw "Can You Keep A Secret" 
(Break Up, POB 15372, Columbus, OH 43215). This is decent. 
Side 1 held my attention and made me look forward to Side 2; 
Side 2 disappointed me, but Side 1 was such a rousing Rn'R 
song this was worth the listen.(7") 

The Real Kids "Live In Detroit" (DUI, POB 46073, Mt. 
Clemens, MI 48046). More Rn'R. | like the B side; the song 
"Who Needs You?" has great lead guitar, rhythm, and soul. 
Well done.(7") 

The Profits "Dying For Dollars" (Rodent Popsicle, 
POB 1143, Boston, MA 02134). All you angry revolutionary 
political punks who are into bands like Anti-Flag or MDC 
should really like this. | enjoyed it 'cause it's fast and angry, with 
cool sing along style lyrics about defying "The Man."(7") 

VIA Toxic Narcotic/A Global Threat (Rodent 
Popsicle, POB 1143, Allston, MA 02134). Both these bands rip 
shit up. Toxic Narcotic plays two blazing, intense Hardcore 
Punk songs, perfect if you're in the mood to slam or die of a 
heart attack! A Global Threat isn't bad either! Very solid.(7") 

The Pattern "Wet Circuit City" (Alternative Tentacles, 
POB 419092, San Francisco, CA 94141). Highly energetic 
Punk Rock and Roll that's snotty, arrogant, loud and worth 
checking out. It has a slight tinge of poppy Glam thrown in for 
good measure. Solid.(7") 

The Valentine Killers "Let It Burn" (Junk, 576 N. 
Bellflower Blvd. # 338, Long Beach, CA 90814). YES! These 
aren't mediocre wannabe Rock and Punk musicians trying to 
sound distinctive or different. This is take no prisoners, get in a 
fight, gamble your money away and get thrown in jail music 
that will possess you! On red vinyl.(7") 

VIA Federation X/Fleshies (Alternative Tentacles, 
POB 419092, San Francisco, CA 94141). Loud, noisy, raucous 
music with a solid Rn'R beat and rhythm. Sounds kind of like 
The Cramps, but only if they were really drunk and played in a 
garage on instruments bought at the pawn shop or a yard sale. 
Raw and primitive but definitely makes an impact.(7") 

Captain Sensible "Smash It Up (NDN, POB 131471, 
The Woodlands, TX 77393). This is Damned bass player 
Captain Sensible, and comes on nice urine colored vinyl. 
Interesting stuff, especially if you are into the history of 
Punk.(7") 


Shout outs to R.A. Rugged Man, Joe, Krog, Endangered 


Feces, The Clap, Jones Crusher, Mark, Damian, Eric the 
Red, and Two Man Advantage. Arrivederci baby! 
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VOCALIST SEEKING ROCK/METAL BAND! 
Wanted: guitar, bass, drum and keyboard musicians 
(age 18-30) passionate about studio work and live 
performances. | have access to studio. Amateurs 
developing speed, power, and technique welcome. 
Must be open-minded, imaginative, expressive, 
creative. Some ability to arrange/write songs a plus. 
Be energetic, have showmanship for stage 
performances. Individuals not committed to other 
bands preferred. Willing to bond in friendship to 
play/record covers/originals. Send video/audio demo 
and a list of musical influences with name, address, 
phone number to: Josh King, Box 455, Islip, NY 
11751-0455. No demo? Just write me. 


PUNK VIDEOS! www.maxpages.com/punkvideo 
or write for HUGE list, free! Evan O’ Brien, 34B 
Colonial Dr., New Paltz, NY 12561. 


ONE INCH BUTTONS! Great for band or label 
fundraiser! Prices starting at just 15 bucks! We take 
checks, money order and Pay Pal. Give us a try! For 
more info, check out 
http://fullcirclepros.trpod.com or drop a note to 
Full Circle Productions, P.O. Box 1656, 
Leonardtown, Maryland, USA 20650. 301-769- 
4100. 
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VIDEOS! Agnostic Front, Madball, Neurosis, 
Helmet, Melvins, Slayer, S.0.1.A., Cows, Antiseen, 
Samhain, Alice Donut, 7 Seconds, Sepultura, Nick 
Cave, Laughing Hyenas, Napalm Death, Pain 
Teens, Skinny Puppy, Nausea, Killing Time, 
Unsane, Sheer Terror, Snapcase, Jesus Lizard, 
Underdog, C.0.C., Boss Hog, Biohazard, Bruisers, 
Foetus, Lunachicks, Machine Head, Zorn, Voivod, 
Cro-Mags, Didjits, Tar, mucho mas!!! Send either 
$1, trade list, or 3 stamps for list to: JAYBIRD, P.O. 
Box 417, Mt. Prospect, IL 60056. 


FANS OF INDY WRESTLING. Winter 2001 catalog 
$3.50, filled with international and southern 
independent wrestling videos. The Dalton Death 
Match barbed wire mayhem $15 (includes postage). 
DWI 1-6-01 Four Corners of Pain Match $15. TWA, 
Big Japan, FMW, EMLL, etc. David Pierce, P.O. 
Box 21623, Chattanooga, TN 37424. 


IF YOU LIKE TO DO DRUGS AND WANT TO 
start up a band, please write to: 
bpm1600@yahoo.com. Passion is a prerequisite. 
Talent and skill are not. 


PUNK AND HARDCORE SHOWS ON VIDEO! 
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boston doesn't have just one styie of music. we don't have just one style of band. 


LOOKING FOR BORING SPONGE. Where is 
Boring Sponge? Does anyone know anything about 
Boring Sponge? | would really like to find anybody 
who was involved with Boring Sponge. | had a 
Boring Sponge tape (awesome!). | need to find 
them. Good things will happen to anyone in Boring 
Sponge who contacts me (to their great advantage). 
Email dirkbladei@yahoo.com 


VIDEOS FOR SALE OR TRADE! Alice Donut, 
Butthole Surfers, Cramps, Dks, DOA, Face To 
Face, Helmet, Green Day, Jawbreaker, L7, Misfits, 
Neurosis, NOFX, Op Iw, Rollins, 7 Seconds, Rollins 
Band, S. Weasel, Social D. & Youth Brigade, plus a 
hell of a lot lot more! Write to Mike Macdonald, 
P.O. 68, Bishop, CA 93515 or email 
videohound245@hotmail.confor a complete list. 


SOMETHING IN THE WATER: THE SECRET 
HISTORY OF LONG ISLAND PUNK! New CD of 
rare and outta print tracks by Jimi LaLumia and The 
Psychotic Frogs, Nihilistics, Dead Virgins, Horror 
Planet, and Sea Monster! www.interpunk.com 


TALENT WANTED: YOUNG WOMEN interested in 
beginning a career in the porn industry. Contact Mr. 
Big at: GoodGoodLuvin1@yahoo.com 
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BOSTON MASSACRE COMP CD 
TW/UNSEEN - A GLOBAL THREAT 
THE STATISTICS - A POOR EXCUSE 
Four 7’ EPs on 10D 


DARKBUSTER/T pone & THE TERRORS 
TWO OF BOSTONS BEST PUNK BANDS TOGETHER ON 
THIS SPLIT RELEASE. 5 NEW SONGS FROM 


TOKIC NARCOTIC 
"89-99" CD/LP 
19 RECORDED CLASSICS FROM BOSTONS 
LONGEST STANDING DIY HC/PUNK BAND! 


DARKBUSTER & 4 FROM TOMMY & THE TERRORS. 


THE SPLIT 7” 


TN / AGLOBAL THREAT 
"The Split" 7" EP 

2 NEW SONGS FROM EACH OF 

THESE BOSTON PUNK BANDS! 
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“ Boxton’s Finest > 


TOXIC NARCOTIC / 
THE UNSEEN 


SPLIT 7" EP 
BOSTONS FINEST! 
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DYING FOR DOLLARS 


THE PROFITS 
“Dying For Dollars” 7" EP 
MORE PUNK RAWK 
LESS CORPORATE EVIL 
6 NEW SONGS 


A GLOBAL THREAT 
“in The Red" T" EP 
6 NEW SONGS FROM ONE OF 
BOSTON’S BEST STREET PUNK BANDS! 


DISASTERSTRIKES 
s/TCD 
10 SONG CD FROM THIS BOSTON 


BASED POLITICAL HC-PUNK BAND. 
AVAST IMPROVEMENT FROM THEIR EARLIER RELEASE, 
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MANY MORE 


BOSTON PUNK COMP 2000 
23 BANDS, 23 SONG CD FEATURING: 
TOXIC NARCOTIC - A GLOBAL THREAT - THE PROATS 
THE STATISTICS - CLASS ACTION - CRASH & BURN 
RAZORWIRE - AUGUST SPIES 8 MANY MORE_ 


CLASS ACTION 
‘War torn” C 


: DEP 
11 SONG CD FROM THE KINGS OF 
BOSTON CRUST PUNK! 


CZOLGOSZ 
“Liberation” CD 
18 SONG FULL LENGTH FROM 
THIS ANARCO/ABSURDIST 
BOSTON PUNK BAND 


BRINGING YOU THE FINEST IN BOSTON PUNK & HARDCORE! 


ALSO AVAILABLE FROM RODENT POPSICLE: 
R.P. RECORDS COMP. CD « THE STATISTICS S/T 7” EP 
CLASS ACTION 7” EP « C.O.P. S/T 7” EP * CHUD S/T 7” EP 
MORTABLAST 7” EP * RAZORWIRE 7” EP 





RODENT POPSICLE 
RECORDS 
PO. BOX 1143 
ALLSTON, MA 02134 
www.RODENTPOPSICLEcom 


% 


FALLEN SHORT/DISASTER STRIKES SPLIT CD EP 
THE SHORT LIVED CD EP * AUGUST SPIES “94-97” CD EP 
SHOOT THE HOSTAGES CD * TN “NEW WAYS....” 7” EP 
PROFITS “PROFIT OVER PEOPLE” CD 
TOMMY & THE TERRORS “MASS HYSTERIA” CD 
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“Two Graves Back’ CD 
13 SONGS OF HORROR DRENCHED 
HC/PUNK FROM THE DARK 
STREETS OF BOSTON! 
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TOXIC NARCOTIC 
“Live in LA.” DVD 
THE WORLDS FIRST DIY OVD 
FROM BOSTONS LONGEST 
STANDING PUNK BAND 


COMING SOON: 
VIRULENT STRAIN CD * LOST CAUSE CD EP 
7' RECORDS $4 PPD 3 FOR $10 
CD EPs $7 PPD 3 FOR $20 
CD/LPs $9 PPD 3 FOR $25 
DVD/T-SHIRTS $12 PPD 
BACK PATCHES $4 PPD 3 FOR $10 


STICKERS PINS POSTERS AND ANY OTHER JUNK WE 


WANNA SEND YOU! 


RODENT 
FoPSICLE 


ADD $2 PER ITEM FOR OVERSEAS AIRMAILSEND S.A.S.E. c 
FOR UPDATED CATALOGUE SEND 3 DOLLARS FOR PATCHES 5 
N Fé 
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